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essential requirements of a tions, and is equally efficient 

flat roofing. Low in prime © whether laid on boards or concrete, 
cost, it is durable, unaffected by оп flat, sloped, or curved roofs. 
heat or cold, yet flexible, and will Although the least expensive it has 
not crack or run. Is proof against proved during the past 29 years to 
vibration, and’ ‘withstands foot be the most reliable form of flat 
traffic. Light in weight yet sub- roofing. | | 


Our most convincing testimony is (һе buildings we have roofed. 
The premises for Messrs. Sutton &ı Co., Cork, illustrated here- 
under, is but one of the thousands of buildings. covered with 
Ruberoid. Our Catalogue, illustrated with other examples of our 
work and containing full information, will be-sent on request. 


The Ruberoid Co., Ltd., 8 Waterloo House, 81-85 Knightrider St., 
0 LONDON, E.C. 4 


combines all the stantial. Needs no metal connec-‏ وا 
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: Newcastle. Leith. 
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| Wood Houses, Fuel, 
Se EXC, Te, 6С. 


HIGH-CLASS FINISH. 


COMPACT AND NEAT ІМ APPEARANCE. 


E ۱ „| یک‎ ғы, GUARANTEED ТО... 

| — DE HEAT WATER FOR BATHS, &c. 

: HEAT RADIATORS, TOWEL RAILS, &c. 

BAKE, ROAST, OR COOK. S got 

г ALL WITH ONE FIRE. 
LARGE OPEN FIRE WARMS THE KITCHEN. 
WELDED -WROUGHT - STEEL. BOJLERS. 
NO RISK OF: ER A 6» ٢ ٠ 
SUITABLE FOR HARD OR SOFT WATERS. 


REASONABLE PRICE. EARLY DELIVERY. 


"Send for Lists to-day. 


DESIGNED AND MANUFACTURED ONLY BY 


HARTLEY & SUGDEN, Ltd. 


= HALIFAX, Yorks. 


HE MARKED London Office: 61 GREAT PORTLAND ST., М.г. 
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Should London Preserve her Churches? 


By Walter H. 


N. account of their drastic character, the recommendations 
of the Bishop of London's Commission on. the City 
Churches have had the effect of focusing attention 

upon à question which, in one form or other, is always with us, 
but which. generally fails to make any serious public impression. 
Vandalism in small doses is condoned by people who have 


never been taught to value the monuments of art and industry, 
and who are not moved when such monuments are lightly. 


scrapped and abolished. It is worth. while, therefore, دہ‎ ап 


occasion like the present, when the destroyer -has come out 


ہے کے سے ےت 


Godfrey, F.S.A. 


ripen as of old. How otherwise can we explain the lamentable 
shortcomings of to-day? In an age of marvellous mechanical 
achievement, of perfect and unparalleled technique, scarce an 
artist can be found, save one or two who painfully search in 


the track of the acknowledged masters of the past: and the 


multitude who take our galleries and museums for granted are 
content to.leave their faculties undeveloped, and are not even 
perturbed by their inability to appreciate or discriminate the 


work of men who lived in life's fullness and spent their days. 


in interpreting its joy. 


ST. MARY ABCHURCH. 
(See also page 5.) 


into the open and has not been ashamed to array himself in 
clerical vestments (with which, indeed, to do him justice, he is 
quite familiar), to consider the question carefully and to see 
whether we can discover the defect in modern life which per- 
mits an evil of which the results are irremediable. 

It is not enough to be born healthy and happy into this 


world: we must in addition be nourished and: trained in order 


to reach maturity and to enjoy the fullness of life itself. 
Without training we lack judgment, and without experience we 
shall grow up warped and narrow, incapable of appreciating 
our fellows and unable to make the best of our own lives. It is 
unfortunate that modern education utterly fails to enlarge the 
vision ; indeed, in its general effect, it seems definitely to narrow 
and impair the faculties of perception. The old humanistic 
touch has gone; materialism has thrown its dull shadow over 
the ancient sunlit places, and the fruit of the mind does not 
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‘Yet the men and women of to-day are not without the full 
tide of life in their veins. Joy and sorrow, the divine beauty of 
human character, as well-as its attendant foils, and the lines 
and colour of human and natural beauty, engage their lively 
interest; passions, impulses, and ‚even inspiration, are yet 
strong and insistent. Büt judgment in the larger sphere is 
strangely lacking. Ideas аге in'disarray. Тһе wildest theories 


‚gain currency. Fantastic opinions are thoughtlessly uttered. 


All that is. expressed in the word “ design "—the synthetic and 
creative genius which is instinct in the created universe—this, 
the very breath of art, seems aloof and distant from the modern 
mind. Тһе masterpieces of mankind are tolerated, bought and 
sold for large sums, even made the occasion for fashionable 
parades of dress, and honoured by the dry and incomprehensible 
disquisitions of eminent virtuosi, but never arouse the people to a 
passion of admiration or а freuzie.l attempt to rival their beauty. 


THE ARCHITECTURAL REVIEW. 


ST. MARGARET PATTENS. 


Yet not so long ago—the days. of medizval pageantry and of 
the excitement of. the Renaissance are but a few generations 


past—little villages raised splendid cathedrals, tiny parishes | 


built aisled churches, market-houses, and stately crosses, and 
men felt the craving to express themselves in form and colour— 


felt what Socrates recognized as the real germ of immortality, . 


the passion for generation in the- beautiful. The labour sick- 
ness in the country at the present time 1s not traceable in the 
main to any of the causes commonly held to explain it; it is 
symptomatic of a lack of interest in craft. 
longer the natural outlet for that part of.his nature that cries 
for expression. 

It is so strange a ТЕПТІ that the most essentially 
human organs should cease functioning, that móst people refuse 
to believe it, and seek. refuge in an attempt to prove that the 
whole condition of life has altered. That the conditions of life 
have changed there is no question, but these. people deceive 
themselves if they judge that any change of condition, how- 
ever apparently revolutionary, will in the smallest degree modify 
the need which men feel for art and all that it means. The 
short philosophy of the subject may be expressed thus: Life 
Is a force, active, buoyant, and at times irresistible—amenable 
indeed to the laws of its being, but always seeking outlets for 
the excess of its energy. Art is the God-given companion of 


А man's work is no. 


periods of restless and keen activity ; it carries the overflow of 


energy into safe channels, and at the same time soothes the 
agitation of conflicting forces, because its aim is ever towards 
harmony and towards satisfying the emotional craving of man- 
kind. It is а greater corrective than all the laws and regula- 
tions of states and communities; its healing power extends 
over the whole range of human ill. A love of beautiful crafts- 
manship would cast a magic sleep over the distorted features 
of Bolshevism and all its kindred. 

We have said that education has lost its old potency ; and 
there is very little doubt that the paralysis of the art-interest 
is largely due to the completely changed orientation in life 
caused by natural science. 

It is not that modern science and modern art are antagonistic. 
Тһеу are of the same blood, and there is too much of a family 
compact between them to admit of antagonism. The analytic 
genius of a century has been busy on a minute examination of 
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SHOULD LONDON PRESERVE HER CHURCHES! 
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1 
: 


ST. LAWRENCE JEWRY. 


the structure of natural forms and of the exact working of the 
dynamic forces of nature which have been harnessed to our use. 
Our mental forces exhaust themselves on objective research. 
We even attach ourselves to the natural processes and regard 
ourselves objectively and dispassionately. Yet we have solved 
none of the greater mysteries of life: we have resolved none 
of the paradoxes which are involved in the passions and deep 
desires. implanted in our hearts. The desire to reconcile good 
and evil, and the yearning for immortality, are not satisfied 
by the deftest of mechanical devices, nor is the principle of 
natural selection a touchstone which will transmute the thousand 
perplexing riddles of daily life into golden harmony. But music 
pnd poetry, painting and architecture, when loved and fashioned 
| 4 2. of all classes, act like a charm and bind 
= ин i ragments of our experience into a thing which 
ipsi e mind and heart. For in these arts man is not 

ely exploiting nature for his material advantage, nor seeking 


k : | 
nowledge for material ends; he is using the divine instinct 


zu eos him, forming and devising in his handiwork 
wei yw ich he believes and wants to believe to be the 
To Principle of all life. 

E с ig seem that a considerable mental effort is 
وو‎ 2 nó - simple trusting attitude towards life which 
of the kind is itu! craftsmanship for its own sake. But nothing 
the tidy my وه‎ The road back to human ideals is by 
untouched + و‎ work of the artists of the past, of a time 
duction, Min € particular disease that vitiates modern pro- 
study of old В аш аге obsessed with the notion that the 
and the 2. only lead to the fettering of originality 
utterly, Good a - the mind. Let us dismiss the idea 
secrets of the mea ав М 16105 to the student innumerable 
not copy, the ns of expression, and inspires him to emulate 

' 79 artist. In the days of apprenticeship a gifted 


master will have a great following, and among his pupils there 


тау be some who will never rise above the standard of com- 


petent journeymen. Yet even these will not be servile copyists : 
they will content themselves with the discoveries of their 
master, and perpetuate the principles of his technique. Апа 
the pupil who has natural powers will learn during his appren- 
ticeship a multitude of wonderful things of art and life, and the 


human and paternal nexus between teacher and taught will be . 


the source of unfailing inspiration. The acquirement of know- 
ledge of natural science is an innocent hobby, and when applied 
to industry has a definite material value. It is, however, a poor 
and limited groundwork for the development and expression of 
the emotions or of those ideals which the finer part of our nature 
demands. But let the schools begin to familiarize every boy 
and girl with the beautiful products of men's hands—architec- 
ture, furniture, jewellery, embroidery—let them see history 
through the actual products of the period, let them compare 
the aims and ambitions of different ages and gauge the extent 
of their achievement by their works of art, and it is safe to 
predict that these times of pathetic ignorance, indecision, and 
barren impotence would pass away like the mists at sunrise. 

It is пока fanciful theory that the measure of our means of 
expression is largely dependent on our knowledge of the work 
of the great artists of the past, for without the language built 
ар by them we must remain largely inarticulate. Тһе Church, 
it is true, in ten centuries invented and brought to perfection 
а language of art which we call Gothic; but this could not 
become permanent, and the Renaissance proved the necessity 
for the world-wide conventions which we know by the name 
of the Classical style. If we would invent a new language, we 
must postulate an entirely new civilization, and one superior 
in staying power to the Christian Community of the Middle 


Ages. Moreover, in order that we should have the benefit of 
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the vast experlence of the race, Nature has arranged that all 
human activities should be governed by the convention of time, 
instead of providing that everything should happen contempo- 
raneously. So through the records and monuments of each age 
we are able to know the result of life under all conditions, and 
gain wisdom and judgment by their comparative study. 

If, then, it is conceded that the beautiful buildings and 
other works of art which remain to us are necessary to our 
realization of any degree of proficiency ourselves, it is evident 
that it is our first duty in our own interests to prevent their 
destruction.: The authentic works of a proved master such as 
Sir Christopher Wren, or of one of his pupils (like Hawksmoor) 


‘who came directly under his influence, form a heritage that it 


would be folly to throw 
away on any pretext; 
and most of all for the 
expressed purpose of 
raising "money. How. 
many artists have there - 
not been who havelived 
lives of utter penury 
 &nd suffered untold 
hardships for the sake 
of Art, who, with all 
her gentleness and her 
benevolent mission to 
mankind, takes grim 
. toll from her own vo- 
taries!. Has the Church 
followed the lead of our 
worldly minded demo- 
 cracy, and. forsworn 
her doctrines of al- 
truism: and self-sacri- 
fice? In the past the 
Church was perhaps 
the greatest of the 
forces that focused the 
national art impulses, 
‘and in her keeping are 
not only religious but 
national treasures past 
all price. What can 
we say of her if she 
proves unworthy of her 
trust, even though her 
way be hard and she 
poor while her enemies 
flourish ? | 
But, apart from 
the Church — which 
many persons will 


regard as а body of earnest workers, saddled with КЕНЕН 
duties and harassed for want of means, and unjustly burdened 
‚with the responsibility of preserving its numerous historical 
buildings—this question is of vital importance to the City, the 
nation, and even the Empire. Is the history of the capital a 
matter of unconcern to the English-speaking race throughout 
the world? We who hold in trust, and—to do ourselves 
justice—guard carefully from desecration, the holy places of so 
many peoples, are we to violate our own hearth? Of old time 
London was divided up among numerous parishes, each of 
which boasted its church and the monuments of its citizens. 
АП English towns that were of importance in the Middle Ages 
were arranged thus, and London within its walls counted nearly 
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one hundred parish churches. Those who are familiar with the 


pages of John Stow and his narrative of the City asit was in. 


Elizabeth's reign, will remember how impressive is the col. 
lective effect of his description of these buildings and the 
memorials they contained. Then came the Great Fire of 1666 
and laid the majority in ashes. Did London of the Renaissance 
look upon this as-a fortunate event, a release from the chains of 
medisvalism ? Did the princes of the Church consult with the 
merchants and propose to sell the sites to enrich their coffers? 
On the contrary, the City strove as far as possible to repair the 
breach in the historical continuity of religious апа secular 
parish life, and found in Sir Christopher Wren a man big 
enough to give worthy. expression to the art of his time. Yet 


London, impoverished 
by her great disaster, 
was not able to replace 
all her lost treasures. 
There were originally 
in the City and the 
Liberties without the 
walls some 108 parish 
churches, besides the 
numerous churches of 
monastic founda- 
tion. Fifty or more 
new buildings were the 
work of Wren, but 
thirty - five were not 


eighteen of Wren’s 
churches have been 
 wantonly destroyed, 
and four’ others re- 
moved, so that London 
has already lost fifty- 
seven out of her 108 
, Churches, to say no- 
| “thing of the damage 
done to many that 
remain, through un- 
` skilful or tasteless 
restoration. It is fully 
time that we made a 
stand to defend the 
precious remnants, and 
the only way isto study 
them and seek to make 
known their value and 
their worth. 

The architectural 
merit of Wren's 

| AN % 2 fine internal designs at 
St. Mary-at- Hill and St. Anne and St. Agnes, the stately 
beauty of the tower of St. Alban Wood Street, and the 
monumental character of Hawksmoor’s St. Mary Woolnoth, 
are surely sufficient’ to make their preservation an unquestioned 
necessity. Тһе three churches ‘of: Christchurch Spitalfields, 
St. George’s Bloomsbury, and St. Mary’ Woolnoth, are not 
so large a body of work from Hawksmoor’ s hand that we can 
afford to löse the last- named; which has ‘been often threatened 
and only saved at immense cost. In most of the menaced 
buildings there are internal and external features, panelling, 
altar-pieces, door-cases, monuments, which apart from their 
fabric are robbed of all their significance and half their beauty. 
And what a desolate thing is a church tower without its church! 


rebuilt. Sincethattime | 


E 


SHOULD LONDON PRESERVE HER CHURCHES! 


Are not the examples of St. Mary Somerset and All Hallows 
Staining sufficient warning against this ineptitude? Wren, 
Hawksmoor, even George Dance, the designer of St. Botolph, 
Aldgate, were artists of the first rank; they were ably seconded 
by their craftsmen, some of whom, like Strong, Gibbons, Tijou, 
attained independent fame. Are we lightly to cast their 
work on to the rubbish heap, to reward their toil and the 
liberality of citizens who gave freely to serve their church and 


patronize the arts, by removing what these artists and these | 


citizens bequeathed to London for ever? Nothing will prevent 
any age from obliterating the works and the records of a past 
generation except the reflection that what is destroyed cannot 
be replaced and the conviction that these things are necessary 
to the nourishment and education of the present day and of the 
future. And although it is right to weigh at times the rela- 
tive value of this or that building where some overwhelming 
consideration prevents the retention of all, it is dangerous to 
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. ST. MARY ABCHURCH. 
(See also page 1.) 


rely on the fashion of the moment and to decry the merit of a 


-building simply to destroy it. History in its more important 
aspect no doubt deals with achievements of the highest order ; 
but the acquisition of intimate knowledge and the attainment 
of trustworthy results require a study of as many objects as 
possible.in their original surroundings. І can speak with 
personal knowledge of the removal of Crosby Hall to Chelsea, a 
removal undertaken only when there was no other hope of 
saving the fabric. Yet this building is now, as it were, a 
museum exhibit, a piece of fifteenth-century architecture set far 
from its original site,'and for that reason giving no clue to the 
visitor of the home of Sir John Crosby in Bishopsgate, beyond 
showing the stones and timbers of his hall. | 
` [t is often said that we cannot preserve all that is old, since 
there must be room for the living; but London has not too 
‚many but far too few of the stately buildings of media val and 
Renaissance times. Тһе destructive flood of modern commer- 
cial building has changed the whole character of London and 
many more of our old towns that were once remarkable for 
dignity and beauty, and has contributed not a little to the spirit 
of indifference and ignorant philistinism that we have now to 
combat with so much pain and toil. When those who would 
destroy can prove their ability to design and build more beauti- 
fully than the artists whose work is menaced—when, in brief, 
they can clear themselves of the sins of ignorance and incapa- 
city, let them cast. the first stone at that which has no fault 
beyond its age and its occupation of its ancient consecrated site. 
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METROPOLITAN WATER BOARD: MAIN ENTRANCE 
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Current Architecture. 


New Central Offices of the Metropolitan Water Board. 


H. Austen Hall, Е.В.Т.В.А., Architect. 


1 N its early days a well-watered city, having its brooks and 
bournes and wells and its noble Father Thames, whence 
water could be taken as it was wanted, London, as its 

population grew, was compelled to systematize its water supply. 


At first the people went to the water, and afterwards it became 


necessary to bring the water to the people. Conduits were set 
up, such as the Great Conduit at the east end of West Cheap, 
which was “begun to be built in the year 1235." In the 
foutteenth century water for domestic uses could be taken from 


New River Company in 1855. 


proper, and convenyent to be ‚brought and conveyed to K 
same." :In 1580-90, four reservoirs were formed on حون‎ 
Heath. To these another was added in 1777 1n the Vale 
of.Health, and subsequently eight other reservoirs were con- 
structed between Caen Wood and Kentish Town. These wor ks 
were acquired from the Hampstead Water Company by the 
ear a Dutchman 


. Harking back to 1582, we find.that in that y | 
! he. first arch 


named Peter Morice built a water-wheel within t 
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payment, but a charge was made to brewers,‏ سے پوت 
who wanted it for the purposes. of‏ کت trade, the 5s‏ 
Boing towards the upkeep of the conduits.‏ > = سر Lube.‏ 
of Henry 2 founded by а Gentleman of the Chapel Royal‏ 
By 1544 the co rebuilt in 1667 by Sir Christopher Wren.‏ 

of supply 5 i о had become insufficient аз а source 
empowering the C at у ear an Act of Parliament was obtained 
water to Londo oon of the City of London to convey 
at Hampstede 2 کپ‎ oy vers great and plentifull springs 
Ууегв places 22 МагуБоп, Hakkney, Muswell Hill, and 

Within fyve miles of the saide Citie, very mete, 


of London Bridge, and in 1594 a large horse-engine was erected 
at Broken Wharf, near Blackfriars Bridge, by Bevis Bulwar. 

In 1605 and 1606 Acts were passed giving the Corporation 
power to bring water to London from the streams of Chadwell 
and Amwell, in Hertfordshire, and, in an indenture dated 
21 April 1609, Master Hugh Myddelton, citizen and gold- 
smith, undertook responsibility for the scheme. 20 
soon found that the enterprise was beyond his means. He 
therefore formed a company of “ Adventurers" to share in it. 
Many obstacles were put in his way, and, under a deed dated 
2 May 1612, King James I agreed to provide half the cost of 


ч 


Rosebery Avenue, they invited six 


8 


the work on condition of receiving 
half the profits. Then the work 
was carried to completion, and on 
29 September 1613, some five years 
after the commencement of the 
work, the waters of Amwell and 
Chadwell springs first entered the 
reservoir known as the New River 
Head, in the parish of Clerkenwell. 
By the award of a court of arbi- 
tration in 1903, the Metropolitan 
Water Board acquired the under- 
taking for about £7,792,000, with, 
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ments of the Board is comprised 
under one roof. 

The circular reservoir on the 
site of the old cistern of the New 
River Company was paved with 
York stone flags, and these have 
been relaid in and around the 
building to preserve as far as 
possible the historical interest of 
the site. 

The new ہت‎ are a modern 


` expression of English Renaissance 


5 architecture, the materials being 
in addition, £9,500 for possession __ | | ТЕ red brick and stone. It was neces- 
of the offices at the New River  . وت‎ E sary to observe strict economy in 
Head, including the celebrated oak Ki | 


۹ / اک‎ д 
room. 1 


When, in 1914, the Metropo- 
Шап Water Board decided to | oF 
erect new central offices on the | 
site of the New River Head in 


architects to send in designs. 
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IT 
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nim 
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the design, which therefore has 
been kept somewhat severe in 
character. 

A condition of the competition 
was that considerable space should 
be left for future extension, and 
this is provided for in the roof 


Zi : = E story, to which additions may be‏ ھا 
DM | MER made at a later date. This pro-‏ و The design of Mr. Austen Hall, | у Di‏ 
F.R.I.B.A., was selected. 19 Ei Е = E vision explains the incomplete‏ 

The building occupies an area К اث‎ Е = | IE appearance of the building as seen 
of about one acre, forming an MN i = = | IE 


irregular five-sided figure. Two |? 
sides face Rosebery Avenue, and 
on three sides there are filter-beds. 
Accommodation for all the depart- 
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from Rosebery Avenue. 

The main entrance of the 
building bears the dates 1613 (that 
of the opening of the New River 
Head) and 1920 (that of the 
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erection of the New Central Offices). Тһе entrance hall, which 
is paved with marble (the offices having wood-block floors), is 
decorated with the seals of the. eight water companies of 


London which are now incorporatel in the Water Board. 
The old seal of the “Governor and Company of the New. 


‘River brought from Chadwell. and Amwell. to London” was 
a rather beautiful piece of symbolism, representing rain de- 
scending from an open hand upon a city, with the motto 
“Et plui super unam civitatem.” On this it is remarked, 
in the handsome booklet produced as a souvenir of the in- 
 auguration by the King and Queen, on 15 March 1913, of the 


Chingford Reservoir, that “As all water-supply comes from 


the clouds, the motto is of singular appropriateness, поі only 


with reference to this physical fact, but to the amalgamation of. 


the undertakings of the eight Metropolitan water companies in 
one administrative authority. Тһе motto itself is taken from 
the Vulgate, being part of verse 7 of the fourth chapter ‘of 
Amos," of which Sir Lee Brenton’s translation is аз. follows : 
* Also I withheld from you the rain three months before the 
harvest: and I will rain upon one city, and on another city I 
will not rain: one part shall be rained upon, and the part on 
which I shall not rain shall be dried up." Xe | 

The importance of the functions that these buildings are 
required to fulfil, and more especially their huge magnitude, 
may be inferred from-some statistics given in the before- 
mentioned souvenir. Тһе statutory area that the Board 
supplied was then 560 square miles. Тһе population served 
was, according to the census of 1911, 6,629,165. Тһе storage 
capacity was for thirteen thousand million gallons. The filters 
occupied 169 acres. Тһе daily supply amounted to 244 million 
gallons. There were 6,334 miles of mains; and there were 
270 engines, of a total horse-power of 41,195; while 63,218 fire 
hydrants were served. Оп these stupendous figures it is com- 
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mented that the population supplied is nearly a million more. 


than the total population of Australia and New Zealand, and 
represents fifteen per cent. of the population of Great Britain 
and Ireland. It is added, in picturesque style, that the average 
daily supply of 244 million gallons would twice fill a tank the 
size of Trafalgar Square (23 acres) and the height of Nelson's 


column. Тһе average supply per head per day was 36% gallons, 


reaching, in the summer, 423 gallons, or more than a barrel of 
good water every day for every man, woman, and child in a 
population of nearly seven millions. The supply to each house 
every dày would weigh nearly.a ton. АП which goes to show 


. how heavy а burden of business is transacted in the offices of 


the Metropolitan Water Board, of which we propose to give 
interior views in a future issue. 

Messrs. Rice & Son of Stockwell were the principal con- 
tractors, and Mr. W. Scott acted as clerk of works. 


Other contracts include :—The asphalt work by Messrs. Limmer Asphalte 


` Company ; bricks by S. & E. Collier; stone work by Messrs. United Stone Firms; 


stone carving by Messrs. Broadbent & боп ; staircases, reinforced-concrete con- 
struction, by Messrs. Bradford & Co. ; steelwork by Messrs. Young & Co. ; fireproof 


> floors by Messrs. Diespeker & Co.; tiles by Messrs. Carter & Co. ; slates by Mr. К. ]. 


Ames; cásement fittings by Messrs. Leggott & Co.; patent glazing and fittings 


‚by Messrs. Wooton & Co.; stoves, grates, and mantels by Messrs. Bratt, Colbran 


& Co. ; sanitary ware and fittings by Messrs. Shanks & Co.; lead down-pipes and 
r.-w. heads: by Messrs. Wainwright & Waring; wood-block flooring by Messrs. 
Acme Flooring Company, Ltd.; marble flooring and stair treads by Messrs. 
Whitehead & Son; electric wiring by Messrs. Strode & Son; plasterwork by 
Messrs. A. & S. Wheater & Co.; panelling, chimneypieces, etc., by Messrs. 
Eliott & Son; carved doors by Mr. Lawrence Turner; art metalwork by 
Messrs. Singer & Sons; electric-light fixtures by Messrs. Strode & Co. and 
Messrs. Faraday & Son; door furniture by Messrs. Chas. Smith & Sons; gates 
and railings by Messrs. H. T. Allen & Co.; folding gates, shutters, etc., by 
Messrs. Bostwick Company; wall hangings by Messrs. Osborne, Ltd. ; lifts and 
cranes by Messrs. Waygood-Otis, Ltd.; heating and ventilating by Messrs. 
Jeffreys & Co., Ltd. ; bells and telephones by Messrs. Strode & Со.; strong-room 
doors and safes-by Mr.-John Tann ; clocks by Ma:neta- Time Company, Ltd.; 


cooking machinery by Messrs. Briffault Range Company ; cioakroom fixtures by 
Messrs. Gibbons & Son. | 
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Ву Frank L. Emanuel. With Illustrations by Captain R. Borlase Smart. 


W' delightful visions of wooded combes, smiling 


estuaries, sapphire Seas, fretted rock-bound. shores, 
and silvery strands, the very words “ West Со untry " 
conjure up! | | | 

And then the reality, far surpassing the dream! The joy of 
rapidly travelling westward, оп a. line so perfectly laid that 
motion is almost imperceptible, increases as one passes beyond 
the familiar Thames Valley to beautiful Devon and over the 
Saltash Bridge, into Cornwall, the land of the Giants. 

Cornwall is a county that is by repute a brown and barren 
peninsula of rocks fringed with an impressive jagged line of 
cruel cliffs. Asa mat- 
ter of fact, the most 
gloriously wooded 
scenery on the whole 
of the long journey 
to St. Ives lies within 
Cornwall among the 
verdant combes be- 
tween Doublebois 
(pronounced “Double 
boys" if you would 
be in the fashion) 
and Bodmin. Then 
again, perfect beaches 
of hard white sand 
share the coast-line 
with precipitous cliffs 
against whose very 
feet the ocean is al- 
ways warring. 

One gets one's 
first view of St. Ives 
‚alter leaving the little 
port of Hayle, a queer 
little town that сап 
neither make up its 
mind to remain at- | 
tractive and, as in the past, an inspiration to artists, nor yet 
to become ап absolutely hideous manufacturing town and a 
blot on its ideal surroundings. | | 

Close at hand, and once past the Hayle estuary, where the 
Пуег slides between splendid dunes over a turbulent and 
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truculent bar out into the smiling Bay of St. Ives, our train . 


Speeds along below Lelant Church, perched on its sandhills, 
to the margin of the sea. | | 

While skirting one lovely little inner bay after another, 
and apparently making straight over the rocks into the surging 


sea far below, we espy in the offing what might be some giant: 


prehistoric lizard basking in the sun and glistening silvery in 
the intense lapis-lazuli blue and emerald green of the summer 
sea. Overhead is an exquisitely gradated blüe sky with little 
silvery wisps of cirrus cloud—the kind of sky to which, in these: 
Parts, one gets accustomed. 

That lizard is old St. Ives. Having passed Carbis 
Bay, a rapidly growing pleasure resort, which is an “overflow 
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meeting" from St. Ives, one reaches the terminus in the midst 
of newer St. Ives. Some railway stations—most, perhaps—and 
their surroundings cause one to doubt the wisdom of one’s 
choice of venue. Here, on the contrary, one is in the midst of 
untold beauties, including a view of the shining waters of the 
great bay and mile after mile of its lovely shores. 

St. Ives is the very antithesis of those seaside places which 
boast of having had all the natural curves of their coast line 
suppressed by a terrible straight promenade and a cast-iron pier 
Sticking out at right angles from it. St. Ives is Primarily a 
fisherman’s and an artist's town. Within the main bay the 

| Ä | granite-built maze of 
closely packed streets 
and alley-ways clus- 
ters on the peninsula 
thatonce wasactually 
and is still called the 
Island. This long 
projection | separates 
two by two the four 
. minor bays within the 
urban area, those of 


of Porthminster to 
the north, and of the 
Battery and Porth- 
meor to the south. 
This conformation 
gives so many entirely 
different aspects to, 
and outloöks from; 
the place that it m ver 
palls on one. 
Porthminster 
beach, of hard, gleam- 
ing sand, . stretches 


tween the two minor 


headlands of Porthminster Point and. of Pedn Olva. In summer, 


lined with little tents, it is brilliant with crowds of joyous 
visitors revelling in the bright sunshine and brilliant sea. 


Porthminster's mermaids are every whit as alluring and as daring 


as those of France's gayest resorts across the Channel. It is over 
thirty years since I first pointed out that with judicious develop- 
ment on Continental lines, and advertisement of its climate, etc., 
this part. of our coast could be made so attractive as to induce 
those who annually go and spend their wealth in foreign Rivieras 


to patronize our Own instead. The district is now called the 


English Riviera, and its popularity is rapidly increasing. Climb- - 


ing from the steep and wooded confines of the bay are. ranged 
the more modern hotels and villas. Drawn up on the upper 
part of the beach are numbers of the huge black Norse-looking’ 


double-ended seine-boats, which were used in capturing the 


pilchard before that fish ceased to visit these waters, - | 
Between Porthminster and the Harbour there projects the 
rocky point of Pedn Olva, and a section of beach encumbered 


the busy harbour and 


its lovely curve be- 


with.great boulders, оп top of which are built the tall and most 


| pictürésque-old houses known as the Warren... Solidly-built of | 
stone, they have withstood the. thundering onslaughts of the — 
billows for centuries." I have personally known the spray come - 
.downh-a chimney and extinguish my бге іп а room of what: was... 
-once.the smuggling Bell Inn; but latterly has been a studio, part of - 


which formed the setting for Bramley’s “ Hopeless Dawn.” It 


“is actually: proposed . by the Town Council to pull down the - 


whole of this.quarter, which clings to the rocks, in order to build. 
a Marine. Drive which по one wants, and which would be a mere 


duplication .of what already exists іп “Тһе Terrace” above: 
It is to .be; hoped they will not destroy such beauties of the 


place as are its main attraction, but will confine their destructive | 


energy to. ridding.the town of some of Из upstart vulgarities. 
The council are also, I hear, threatening to pull down the old 


fishermen's quarter along the Wharf (harbour edge) to make room. 
for а re-housing schemie, but they are reckoning without the 


peculiarly tenacious and. obstinate fishermen.. The proportion of 


physically оғ. mentally unfit. persons is regrettably large, and is 
possible partly due to the number of houses іп narrow ways to. 


which the sùn. can: never .penetrate,' and to other housing dis- 


abilities. The. men say they will never: be ousted. from their 
eyries.on the ейре:оЁ the beach where. their work lies; and will. 


refuse to have their beloved “ Island ". (the nearest open ground) 
built over with. alternative houses. ' The probability is'that the 


old quarters which. are.so characteristic. of the place will. remain. 
and be used.for the purposes of. the fish trade.and (their upper. 
stories):as studios, while residence will be forbidden in unsuitable. 
buildings,an outlet for the dispossessed, being found well within a. 


quarter-mile on the confines of Porthmeor beach. 


The Warren is overshadowed by the Malakoff, a bastion on. 


the main road up and out to Lelant and Hayle, and the chief 
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promenade and rendezvous іп St. Ives. Below and between us 


and the harbour is-the fine old parish church with its noble 


tower. The outer edge of the little churchyard is washed. by 
the waves. The road from.the Warren runs close to the. other 
side: of һе building ;. and: seeing’ that the churchyard, and a 
charming but unused ornamental garden across the Warren 
Road, are permanently closed to the public, and. that . the 
Church. Square, at the centre of the old town, is almost com- 
pletely occupied by a traffic impediment in the shape.of a mean 


and shabby modern market hall with council тоот above, itis. 


impossible to get a fair view of this fine. building. 


The gardens with their welcome greenery should 6 open 


.. to. the public, even if the cost of taking measures to: prevent 
their feared destruction by children were entailed. Тһе market 


hall should be removed from the Church: Square, leaving it an 
open space. А Town Hall worthy .of the town should then be 
erected on the side. of the disencumbered space opposite. the 
church. ` It is known that the large number of. fishermen’ who 


% 


remained in St. Ives during the war һауе become quite wealthy. 


Beside the church runs: а lane leading to the new West „Pier. - 


running. out into. the harbour and to the great. semicircle of 


“the Wharf,” ** Down-along," etc., which border the harbour. 


The West: Pier is àn idlers' paradise, whence may be noticed 
all the activities of the harbour on one side, and of the glistening 
bay on theother, of the artists feverishly recording the movements 


of boats ‘and water, of boating and fishing parties, and, later, of 
gorgeous moonrises over waters studded with: .the twinkling 


lights of a hundred dancing fishercraft—lights rivalling their 
colder counterparts in the serene sky overhead. ^... 

‘The harbour-side quays, some of them under water at high 
tide, are lined with a succession of ancient weather-beaten 
houses and lofts redolent of the ocean. Mostly built of great 
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blocks of stone and granite, their upper stories and roofs 


frequently covered. with -grey-green slates, they: present an. 


endless variety of: form and features—bo und together, however, 


under a general tone of Silver-white and silver-grey, here: and 
there tarnished with: golden rust. The ground floor of these 


sturdy buildings frequently takes the form of à mysterious p ation, 


sometimes of great area ; its. overhangings are held up by what 
look like heavy timber columns, but prove to be granite rnonoliths; 
а square opening skywards in the centre of ihe ‚space distributes 
a dim light to these fish “cellars,” hung with all kinds of tackle, 
In times of great catches they áre the scene of tremendous 
activity, excitement, and monetary profit. On the floor above 
may be fishermen's homés, and: above. them, under the roof- 
beams and rafters, -the most lovable old Studios in the wide 
world, opening direct. on to the never-ending moving pictures of 
harbour and bay. ЕЕ | 
Behind these. houses, -others of a similar. character rise tier 
upon tier at every variety of angle ; dark and'narrow.ways giving 
entry to little lanes and passages Which worm their way through 


to the upper heights. between the ‘tall houses, ` Неге and there 
an odd irregular square surprises one, here and. there a huge. 
immovable boulder.as large-as a house has had amazingly to be 


accepted as a necessary evil in the midst of the cóngeries of 
wriggling by-ways and crowded. haphazard buildings. 


Farther along, the tides have piled the sand up to the road 


level of the quays, and hereabouts every morning the night's 


clubs, crowd the .beach. Once sold, gutting, : washing, and | 


other bloody operations, performed with marvellous speed in the 


Open, take: place, and. this beach is. never free -from the odori- 


ferous debris, despite certain efforts Бу the Corporation by the 
tides, and by the: screaming, swirling clouds of petulant sea- 
gulls. А gull sits on every mast-head,' along the gunwales of 
the: boats, and along the roof ridges. The scenes hereabouts, 


. with the background: of the fishing 166,116 stone pier and its 


two lighthouses, and the distant pine-clad heights, teem with 


„subject matter for. the painter, the photographer, the poet, and 
the lucky: idler. · Towards the farther ‘point of‘ the harbour, 


where wooden vessels are still built upon the beach, the line of 


. houses is frequently cut to allow of the entry of.a “ wynd," and 


the.colour-washes of pink and yellow on the walls, alded to the 
whitewashed roofs, seen under intense blue Skies, give this part 
of the -town an intensely foreign and southern look. The 


modern Mariners’ Church in’ the midst of the old town is a 
most picturesque building which harmonizes: splendidly with its 


surroundings. " LX | | | | 
The pier: is hung: with festoons ‘of tanned: fishing. nets, and 
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Ls 


shows towards the 


‘whose reflections are a 


lies the lovely. bay of 


` sand out of which rise 


14 


fair - sized merchant 
craft come up along- 
side. At its one-time 
end there is a squat 
and sturdy mediaval- 
looking lighthouse 
which is the delight 
ofartists. At the pre- 
sent pier - head is 
another of less ample 
girth, which at night 
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town a green light, 


valuable feature in the 
beauty ofthe scene. | 
` Back from the roots · 
of the pier lies the 
rockbound. promontory 
known as the Island, 
capped with an ancient 
chapel which has been 
restored in recent: 
years. Оп the short 
grass of the Island's 
steep surface the fisher- 
men dry their nets, tan 
their sails, and peer 
seawards over the deep 
blue and green waters 
enraged into blinding 
white foam where their ° 
advance is forbidden 
by cruel jagged rocks. 
Between the Island - 
and the. next . rocky 
headland of Clodgy 


Porthmeor, a  semi- - 
circle of lovely clean `. 


here and there .tawny تت‎ тс 
shaggy rocks. Into this bay ridein majestic ranks the magnificerit 
crested rollers of the Atlantic. At the town end of the bay along 
a segment of thé circle rises straight out of the sand an unbroken 


line of lofty stone walls.: А few years ago no windows opened g 


from these “cellars ” on to the Atlantic; -but now, braving the 


storming of the seas, great studio windows. and top lights have 


broken out.all along their upper portions... Even this alteration 
has not removed the likeness of this spot to a bit of Tunisian or 
Moroccan coast town. From Clodgy to the Land's End lie the 
awe-inspiring cliffs and- rocks. which are held to be typical of 
the picturesque Cornish. coast. St. Ives is spreading rapidly, 
especially along. the valley.that runs back from the sea to the 
splendid moorlands of the hinterland with their steep tors, 
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reputed to be the playground of boisterous giants and ogres. 


' They are crowned with Druidical temples and ancient camps, 


and dotted with the solid and picturesque ruins of the engine- 
houses of deserted mines. | | = 


As I have stated, St. Ives and. its neighbourhood ‚is an 


| `. unending joy to those who are sensible to the beauties of nature 


and of an ancient.town and haven; but there is just one fly in 


'the ointment. 


The number of what have been humorously al fancy 
religions " that have their meeting-houses and chapels in-the 


place is extraordinary. 
The religious fervour 
of their adherents is 
also extraordinary. 
One wonders if the 
‘large but unsuspected 
Welsh : element has 
anything to do with 
this feature. Now, the 
unpleasant outcome of 
otherwise harmless 
peculiaritiesisa 


ference with the lawful 
liberty of the subject. 
The fishermen will not 
fish or permit boating 
on Sundays, nor will 
they allow those from 
elsewhere ‘to land fish 
on that day, or sell a 
Sunday’s catch on 
` Monday. That is their 


to bloodshed. But 
they go further: they 
will use force to pre- 
vent an artist or a 
visitor, to whom every 
day’s practical adora- 
tion of the works of 
God is valuable, from 
sketching or painting 
‘on Sunday. Should 
one unaccustomed to 
the practices of these 
ignoramuses venture 
out with a notebook, 
if only to sketch some 
| | ‚little detail in a quiet 
spot, busybodies will soon be heard shouting out “No sketchin’ 


allowed on Sundays," and if he persist they will molest him. 


. 


“Тһе bigots have even been known to enter private studios in 


which artists have been reported at work on Sundays and to have 
destroyed or damaged works intended for exhibition, despite 


` the fact that most likely the rent the artist is paying allows a 
. fisherman and his family to live rent free. I have known 
_of inoffensive: lady artists’ work destroyed by native women оп 


week-days on some idiotic charge, and destroyed, moreover, with 
impunity. | | 
- This lawlessness should be put down with a strong hand by 


the local authorities if St. Ives fishermen are not to remain а 
' laughing-stock and worse. They have not (һе excuse of being 


any better than other people, despite their sanctimoniousness, for 


.although I know of по community more tender with their 


‘little babes and children, there are other traits, unnecessary to 
mention, that-neither justify nor atone for their austere censor- 
ship of ‘the stranger within their gates—a censorship that, in 
effect, amounts to’ bigoted persecution. I mention it more in 
sorrow than in anger, and one is the more surprised that it 


. should be allowed to continue, seeing that it is so flagrant a 


contradiction of the generally kindly nature of the Cornish folk. 
They are, however, like most Celts, formally religious to the 


bigoted and medizval 
intolerance which leads 
to punishable inter- 


affair—and it has led- 
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verge of superstition, and that must be their excuse. Living in’ 


an extreme corner of Britain. that is rather ‘remote, if not from 


civilization, then from the modern movement, how should ‘they 
know that Sabbatarianism is obsolete, and that whether or not 
it is wicked to sketch on Sunday is purely a matter оѓ :“ pious 
opinion ” about which: they have no earthly right to dogmatize? 
There is no need to dwell, on the subject, but it. seemed 
necessary to warn sketchers of this odd eccentricity of the good 
folk of St. Ives, lest disagreeable incidents should arise through. 
ignorance of its existence—lest they' might chance to fihd out 
by bitter experience the peculiarly sensitive sanctity of the 
saints of St. Ives. mE 3 AE : 
St. Ives, Cornwall, situated on the bày of the same name, 


eighteen miles north-west from Falmouth, is not to be con- ^ 
founded (as it frequently is by the postal service!) with St. Ives - 


in Huntingdonshire, which is a pretty little market town on the 


Ouse, and has a handsome stone bridge arid a fine-pàrish 


church, and where, probably, Sketching on Sundays is поё. 


sternly prohibited by a population that ‘is righteous óver-müuch 
and, in this little. .matter of sketcher-baiting, is even more 


rowdy than righteous. But St. Ives, Cornwall, miaugre this И 


trifling drawback, is certainly a paradise for painters. 


Notes on the Illustrations. 


Captain R. Borlase Smart, R.B.A., who contributes the 
accompanying illustrations to Mr. Emanuel's article, is one of 
the few members of the art colony there who have ever set them- 
selves to record the architectural features of the picturesque 
old town. Е | жаса z 

Many painters have worked their way to fäme in St. Ives, 
many more indeed than in the better known’ Newlyn (the 
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Newlyn >“ School”. itself was born in St. Ives), and: most of 


. them have tackled fisher-folk, marine, or landscape subjects. 


Е Captain Smart, recently settled in the town, has not only 


adopted à new line of Studies, but has already endeared 


himself arid his Work to the natives of the town, despite their 


|  Sometimés queer attitude to artists. To the connoisseur his 
masterly drawings, done with bold outlines of charcoal, duly set, 
‚and completed with washes of frank water-colours, are bound to 


appeal. The sureness of their drawing and the directness and 


rapid completeness of their handling are bound to tell. . 


Captain · Ѕтагі. wishes eventually to devote himself. to 
seascape. It is to be hoped, however, that he will first make a 
complete series of records of old St. Ives, and then perhaps 
touch the unbroken. field of the very characteristic old St. Ives 
interiors. Тһе Captain.is a native of Kingsbridge, Devon. 


` He attended the. Municipal Art Classes at Plymouth, and at 


South Kensington. While at Plymouth he acted as artist and 
art critic to the “ Western Morning News” and the “Naval 
and Military Record." He joined the Artists' Rifles at the 
outbreak-of war, and gave valued service in several units. The 
Imperial War Museum acquired several of his drawings from a 


. most successful: exhibition of his. work recently shown at the 


Fine Art -Society’s Gallery. As an oil-painter he is rapidly 
forging ahead; a fine seascape ‘Of his was a feature of the 


27 recent show of the ‘Royal. Society of British Artists. 


The illustrations here reproduced are from paintings in 


which the“ colouring is extremely vigorous. Naturally, there- 
fore, the reproductions.in black-and-white cannot do them 
full justice;. yet the manner in which they have stood -this 
Crucial .test of translation. from one medium to another is 
2 Strong evidence of the vigour and soundness of the drawing 


in the originals. - 
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Decoration and Furniture 
from the Restoration to the Regency. 


VII—Some Old English Furniture in an 


. | 


Old-time Environment. 


Ву Ingleson C. ‚Goodison. 


OR the | right appreciation of Old English furniture ito 
E should be seen amidst the appropriate environment of | 
an old house. . There the several pieces group. them- ^ 


ling dictates the’ proper 
disposition of cabinet © | 
and sideboard, of por- 
traits in their carven 
frames, of silver sconce 
and crystal chandelier. 
À handsome chimney- 
piece sets off а flower- 
or bird-piece nobly, and 
fittingly enshrines a mir- 
ror of gilded gesso, bright 
andirons and armorial 
firebacks ; overdoor pic- 
tures accentuate the 
doorcases, with ` their. ~ 
carven architraves and 
doors of golden wainscot 
or tawny mahogany, 
elegantly panelled; and 
mounted with gilt brass 
lock-cases pierced and 
engraved. | ZEN 

Here the. arts of 
architecture, painting, 
and sculpture play each 
a part. The woodcarver 
Is no less skilled and 
fastidious an artist than 
the limner ; carpets, cur- 
tains, and upholstery are 
vehicles for glowing yet - 
harmonious. colour; 
every article of use or 
adornment bespeaks a 
chastened | taste, great 
manipulative excellence, 
Prudentia] choice of fine 
materia], ЭЕ 

This country fortu- 
nately abounds in admir- 
able specimens of domes- 
tic architecture of all 
Periods and іп every 
Variety of Size, and is rich in examples of the accessory arts 
of decoration and furniture. Тһе nation's splendid patrimony, 
however, has descended, for the most part, into spendthrift 
hands, and every day witnesses the destruction, spoliation, 
or alienation of a masterpiece which we can never re-create 


selves naturally and effectively —a formal background of panel- 


TOP OF WALNUT BUREAU-CABINET. 
Temp. William € Mary. 


or replace, whose value indeed is intrinsic rather than 
monetary, 

ЭН is well. for the artistic credit of the nation if an 
old house falls into sympathetic hands, to. enter upon a 
o | | . new life of: useful 
^" service, renewed beauty 

_ and amenity; marvel. 
= lous recoveries can be 
effected with the most 
simple. remedies if 
n .. ‚measures be taken in 
z^ time, and there are not 
|| ‚wanting delicate arts of 
| eo ٠ house . surgery " to 
4 ^ which the graver cases 
zu | | will unfailingly respond. 
: | "What task could be 
| more agreeable than the 
% complete. rehabilitation 
| . of an old house and 
|  garden?. To be privi- 
| “eleged to tread in the 
| . footsteps,” maybe, of 
| Inigo Jones ог Wren, 
| of Kent, Chambers, or 
| Adam; to-employ anew 
| thetalents.of Van Dyck, 
| Gibbons, “Marot, or 
١١ Chippendale; to gather 

_ together masterpieces of 
| -great artists and the 

. "veritable handiwork of 

‘skilled: craftsmen—un- 
"happily scattered afar 
owing to the vicissitudes 
of noble families, or the 
vagarious mutations of 
"fashion; to. repair the 
ravages. of time and 
neglect; :to preserve, 
for the use and delight 
of future : generations, 
not merely. fragments 
torn from their proper 
environment, but com- 
plete exemplars of 
the golden epochs of 


British art, when every object was permeated by the essence 
of a great national style, is indeed an occupation of absorbing. 
interest. 


| It will generally be found that time has dealt more kindly 


with old buildings than have + Philistine ownership and 


| 


18 


MÀ‏ —— یسوم ې 


A SPINET BY EDWARD BLUNT, DATED. 1664. 


% In а Walnut Case. | | 4 


WILLIAM ئ‎ MARY TWIST-LEG TABLE. 
Veneered with Walnut. 


GUÉRIDON TABLE IN WALNUT. 
Temp. William © Mary. 


| 
| 
Шайды 
` Plate V. 


DECORATION AND FURNITURE. 
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2 WALNUT CABINET. о, 
The upper portion corresponds closely with contemporary Oriental lacquer cab 


inets. 
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CORNER CUPBOARD IN PALE YELLOW LACQUER 
WITH POLYCHROME DECORATION. 


Occupation. While the Arts were alive, while culture was more 
diffused, while Owners were solicitous to improve their estates 
and better equipped for the use of leisure, the gentle progress of 
the years served only to tone and perfect the forms and outlines 
—brick, Stone, and lead mellowed and bleached under the 
influence of sun, wind, and rain; moss and lichen clothed with 
4 green mantle Or wove intricate lace-like patterns over bare 


Surfaces, harmonizing the colours with an exquisite artistry. 


The varnish on oak, walnut, or mahogany toned and ripened with 


advancing years ; the friction of use created thousands of brilliant 


facets, lines, and points, to catch the sparkling play of light. 
Changes of fashion made startling apparition in these placid 
Interiors, only to assume familiar aspects—the present per- 
petually transmuting itself into the past—and many an old 
house Presents.in its successive adornments an epitome of social 
and Politica] history, and preserves “the fragrance of old times, 
of pathetic memories, of past glory," which we should be loath 
to destroy, 

Some districts of London still contain not only single 
Ouses but whole thoroughfares involved ‘amidst their meaner 


ا | 


Се | NETT. above these moulded marble 


details, which still remain сот- 
paratively unspoiled, legacies of 
that fortunate period when Art 
touched life at every point. One 
of these thoroughfares, Church 
Row, Hampstead, has suffered 
lightly from the march of “ рго- 
gress,” and іп No. 26, which still 
bears its fine door-hood of carved 
wood, is enshrined the collec- 
tion of Old English furniture, 
‘some items of Which, by fávour 
of the owner,* we are privileged 

| to represent in the accompanying 
"ul illustrations. ч 

| The house itself is some two 
hundred years old, and, with the 
| exception of the topmost story 
| . (which has been added later), is 
panelled internally throughout 
in soft wood, and contains د‎ 
good staircase with ornamenta] 
:turned  balusters апа finely 
^| carved Stair-brackets. Тһе 


ог two exceptions on.the bed- 
‚room floors, had been removed 
and replaced, in Victorian days, 
with others of the lamentable 
patterns at that time in vogue. 
The photograph on page 16 


ture, it was found possible to 
reinstate a contemporary feature 
--а set of boldly moulded marble 
'“ bolection " fireplace jambs and 
|  lintel, which correspond  pre- 
|  Cisely in size, age, and character 
| With the original. | | 
| А mantelshelf was rarely used 
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AN EARLY BAROMETER freplace-surrounds, though ex. 
IN WALNUT “amples are to be found; it was 


obvious that in this case no shelf 
was originally contemplated, and 
the horizontal or “ lay’’ panel above. indicated the proper 
situation for that useful decorative accessory, the triple-plate 
mirror, with softly bevelled “ Vauxhall ” plates, and. narrow 
frame of gilded gesso. Above this again was a rectangular 
panel appropriated to the “ chimneypiece "—a decorative bird-, 
flower-, or fruit-*' piece,” sea-“ piece," or conventional painting 
of similar intention, with its bolection-moulded frame of wood 
adorned.in this case with carved acanthus leafage. Andirons 
with turned stems and shaped feet support the fire-basket, 
designed to burn wood-fuel or perhaps the "^sea-coale" (i.e. 
sea-borne coal) which came increasingly into use in later 
Stuart days. The fine armorial fire-back of toughened cast- 
iron, which bears the royal arms and cipher of the Restoration 
period, does not appear in the illustration. | | 
In this room, which occupies the whole frontage of the 
house, at the first-floor level, are Some capital pieces of Stuart 
and Stuart-Orange furniture. 6 upper portion of a walnut 
bureau-cabinet is shown on page 17. It is similar in general 


* R. A. Leckie, Esq., whose courtesy the writer desires gratefully to 
acknowledge. 


original mantelpieces, with one 


shows that, by a fortunate adven- | 


20 | ۱ 
| THE ARCHITECTURAL REVIEW. 
separate from the instrument, the latter being of remarkable 
interest in many ways. Оп one of the beautifully decorated 
keys and on the pearwood “jacks” is written, “Thomas 
Hitchcock his make in 1664.” Thomas Hitchcock was a 
famous spinet maker who flourished till’ 1703. Other cele- i 
brated makers of this period were Johannes Player, Baker | 


Londini, Fecit," and dated 1664 (page 18). The stand is 


Harris, Charles Haward (the maker in 1688 of an ‘‘ espinette” 
, for the diarist Samuel ‚ Pepys), Philip Jones, Stephen Keene, 
and Joseph Mahoon. 

The spinet, like the harpsichord, is often confused in he 
popular mind with the clavichord and early piano, which 
differ іп mechanical principle and in tone.- In the two 
first-named the strings, or, rather, wires, are “ plucked” upon 
depressing the keys, by means of pearwood'''jacks," in 
which are mounted spikes of raven- or crow-quill. Тһе 
vibration of the. wire is damped. by the agency of a piece 


of fabric or soft leather on top of the gu when the key is 
released. 


gue 
NUN 
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The instrument here йөге was the earliest spinet 
with cut sharps in the Historic Loan Exhibition (1885). 
A кан К ا‎ pe 2/2 JERSEY АР д = ^ fables with twisted or “corkscrew” legs, ball - feet and 
AN: ee FERN U ы er . Shaped under-frame, like the example illustrated on page 18, 
Амы سم‎ rre were common during the reigns of James II and Williani and 
Mary ; they were made in oak and walnut, sometimes adorned 
with marquetry and, more rarely, with lacquer. Corresponding 
with these were the guéridon tables and candlestands, consisting 
of a small octangular or circular top mounted upon a turned 
and twisted stem borne by profiled tripod feet. 


WALNUT WING CHAIR, 
Upholstered in velvet. 
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character to cabinet po the Willem and Mary Period 
(1689-1702), Шавігағей i in earlier articles of the. present' series. 
Instead, however, of the double-arch. (or so-called -“ double- 
dome") pediment, this example displays an interesting variation 
| formed of straight lines and ogee curves. The: Һа апа steeple 
finials are rare survivals, with their delicately moulded panelled 
pedestals, and. thé hand- cut walnut veneer exhibits the most 
magnificent figure. imaginable, glorious in colour and d resplendent’ 
with its original protective coating of oil-varnish. ` я | 
А cabinet also veneered with finely. figured walnut ` ‘is illus- 
trated on Plate V. ° This example is plainer in character and: 
depends less for effect. upon moulded enrichment than the fore- 
going, reliance being: placed upon the Superb figure of the wood 
and the fine design - cand workmanship: of the brasswork, which 
is gilded. Hinges,-lock-plate, and corner - pieces ‘correspond 
very closely with the elaborate mountings found upon contem- 
| | porary cabinets of lacquer, at this period imported from the 
| East and from the Netherlands in great quantities. These 
| | cabinet-tops of lacquer, or walnut, or of rare and exotic woods 
|. from the Portuguese and Dutch colonies, were frequently mounted 
upon an elaborate table-stand of pierced, carved and gilded Rm “ж 
wood, of European design and manufacture, instead of a chest мои 1 نیش‎ 
of drawers ав іп the example illustrated. Тһе feet of this 
cabinet betray an unmistakable foreign influence, and are 
similar in design to current details of Javanese woodcarving. 
| Earlier than the foregoing, examples is the little spinet, in 
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No. 27 CHURCH ROW, HAMPSTEAD. 


| I- . Chimneypiece іп Dining-Room. 
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THE ARCHITECTURAL REVIEW. 


Àn example of the effectiven 


ess of lacquer in the decoration 
of furniture is afforded by the : 


0 corner cupboard illustrated on 
dei I9. This is of oak, covered with a ground of palest 
yellow lacquer, upon which is a polychrome design strongly 
Oriental i | 


BE inspiration, and resembling the “famille vert” and 
famille rose" decoration found upon ceramic objects of 
Chinese origin. The fine instinct for decoration of the Chinese 
and the value of Oriental influence upon European art may be 
gauged from this highly interesting specimen. 

Sir Christopher Wren was 
barometer or “ quicksilver weather-glass," then an 
novelty to contemporary 
‘теп of science.” Many 
were made by the cele- 
brated horologists, Thomas 
Tompion and: Daniel 
Quare, generally in the 
form represented on 
page 10, but also in the 
“portable” or “stick” 
form, consisting of a 
central stem of turned, 
twisted, and fluted ivory, 
walnut, or beech, the last- 
named usually decorated 
with lacquer, having a 
single, or a double, dial of 
engraved brass, and pro- 
vided with ^ extensible 
tripod feet of the same 
material. 

The invention of the 
barometer arose from ex- 
periments conducted by 
Evangelista Torricelli, an 
Italian mathematician and 
physicist, in 1643. In the 
example here illustrated it 
consists of a glass tube 
containing mercury, 
mounted upon a frame of 
walnut - wood, the upper 
end of the tube being 
hermetically sealed and 
the lower inserted in a 
bag of flexible leather en- 
closed in a wooden cylin- 
der; the mercury can be 
forced to fill the tube, 
by means of a screw, 
rendering the instrument 


keenly interestel in the 
engaging 


portable. = М : 


Settees, stools, and 
chairs were made in great 


numbers and variety at the end of the seventeenth and beginning 
of the eighteenth centuries. The wing chair illustrated in 
the accompanying photograph, page 20, is fairly typical of 
the comfortable upholstered fireside or “ grandfather" chair in 
use during the reigns of William and Mary and Queen Anne, 
and surviving well into the Georgian era. The earlier examples 
were generally of walnut, with turned or cabriole legs and 
turned or shaped stretcher; in later examples stretchers were 
omitted, the carved escallop shell became a popular enrichment 


on the knee, and ball-and-claw feet were substituted for the 
club-feet here represented. 


WALL LIGHT, IN CARVED WOOD, GILT.. 


The small mantelpiece of painted carved softwood shown 
on page 20 dates from about 1725, and was rescued from a 
fine old house in Argyll Place, Regent Street, upon demolition 
of the premises. The marble slips and polished steel grate 
are new, the grate being copied by Messrs. Thomas Elsley, 
Limited, from an old example in their possession. 

The dining-room chimneypiece, upon reinstatement, was first. 
equipped with an admirable Queen Anne mantelpiece, con- 
sisting of flat slips of marble, the lintel being elegantly shaped 
like а bow, and having a sunk moulding worked round the 
fireplace opening. А wood moulding, with carved enrichments, 

exhibiting а pleasing and 
ornamental variation of 
the well-known *' egg-and- 
tongue," formed the outer 
member, covering the 
Junction between the. 
marble and wood panel- 
ling. Subsequently a beau- 
tiful little carved frieze, 

‚ dating from about 1765, 
was encountered, and it 
was decided to utilize this 
in a mantelpiece, which is 
shown in the photograph 
оп page 21. 

The frieze is а remark- 
able instance of the prin- 
ciple, advanced by Pro- 
fessor Lethaby in one of 
his illuminating addresses, 
that we should *'borrow 
and perfect.” The eigh- 
teenth -century architect 
(probably Sir . William 
Chambers, or perhaps a 
less famous contemporary) 
borrowed his motif of the 
terminating merfolk from 
the stonework of a pair of 
Western doors at St. Paul's 
Cathedral, paying Wren 
the supreme compliment 
of imitation, and enhan- 
cing it with workmanship 
of faultless execution. 
Chambers was а con- 
vinced admirer not only 

: of Vasari and Palladio, 
|, whose works he intimately 
| knew and valued, but of 
William Kent and the 
English Palladian group, 
who laboured to such good 
purpose under the liberal patronage, or tutelage, of the 
Earls of Burlington and Pembroke — gifted and discrimi- 
nating amateurs who did immense service to о 
and the accessory arts іп England during the splendi 

Georgian era. ۱ ۱ 7 

It is to be hoped that some day tardy justice will be 2 
out to the collector and virtuoso who enriches his country wit 
the works of great artists and preserves our rich inheritance P 
its integrity ; for “the past is indeed a heritage which it wou 
be folly to throw away." 

(To be continued.) 
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THE PRACTICAL EXEMPLAR OF ARCHITECTURE. 
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OLD ROLLS COLIN CAMPBELL 
LLS OFFICE eg 


| ^ancery Jane 


July 1920. 


Plate VI. 
| CHIMNEYPIECE FROM THE OLD ROLLS OFFICE, CHANCERY LANE. 


Measured and Drawn by Christopher J. Wuodbridee. 
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The Practical Exemplar of Architecture: 


A Carved Wood Mantelpiece, dh 7226. from the Old Rolls Office, 
Chancery Lane. 


Colin Campbell, Architect (c. 1675-1734). 


ITHIN one of the quiet courts on the east side of 

М Chancery or Chancellor's Lane, once a fashionable 
legal ihoroughfare, was, until about 189o, a building 
intended for the official residence of the Master of the Rolls, 
who also kept his court here. The master's house of George 
the First's reign was a dignified mansion, designed by the. 
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ee Colin Campbell, and erected between the years 1717 
© the mastership of Sir Joseph Jekyll. 

Шы | the author of those prized monumental tomes 
« UE ше architecture of his day, which he entitled 
gifted Ear с was а protégé of the influential and 
Particular j : urlington, who actively promoted the Arts, and 
کت‎ an У ‘nat of Architecture, during the Augustan early 
та. In Old Burlington House, and in Wanstead 


006 | i 
(unhappily now memories only), in Houghton and 


chisel, ` 


Mereworth, Campbell’s abilities as an architect were brilliantly 
displayed: architecture was. at that period compounded of 
plain but impressive façades and apartments splendidly adorned 
—a befitting background for the works of art, both native and 
foreign, which Georgian noblemen collected with such rare 


judgment and enthusiasm. 
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CHIMNEYPIECE FROM THE OLD ROLLS OFFICE, CHANCERY LANE. 


The little mantelpiece illustrated here, now torn from its 
environment and bereft of its marble slips, is a piteous 
memorial of departed greatness. Gone is the polished grate 
which it enshrined, vanished like the brilliant society once 
grouped about its genial fireside ; what remains, however, bears 
mute witness to the carver's skill, who wrought the fine ramps 
and rosettes from rude timber with well-directed and incisive 
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"bond of brotherhood with 


Old Crosses and Lychgates. 


gates, Mr. Aymer Vallance had in view the collection of 
models for guidance now that the nation is at leisure “to 
pour out its mourning heart in memorials that will tell the 
generations to come how it realized the bitterness and glory of 
the years of the Great War." In condemning the departure 


6 producing his book of examples of old crosses and lych- 


from tradition that has so often expressed itself in “wayward - 


eccentricity and ugly sensationalism,” . Mr. Vallance claims 
that to follow time-hallowed precedent is the surest way 
to impart dignified beauty to a memorial, and there can be no 
question that in this conten- 7 1 
tion he is essentially correct ; P. s وپ‎ | 
for, of all subjects, а memorial | 
to the honoured dead is the 
least appropriate object on | 
which to make experiments | 
in originality. | 

Again, Mr. Vallance 15 
entirely in the right іп de- 
claring that it was quite 
unnecessary to go outside 
these islands to get satisfac- 
tory. examples. True, we 
have become, in a sense, less 
insular by our recent great 
adventures abroad, by our 


our allies, by the graves о! 
our dead in foreign soil; but 
we have rot thereby parted 
with our racial spirit. We 
have enlarged our sympathies 
but have not changed our 
hearts. It would not be 
fitting to express the national 
spirit in terms of cosmo- 
politan art. Whether the 
national tradition in art 1s 
good or bad, it is ours, and 
the death of the nation's sons 
in war is an express call for 
its manifestation in national 
terms. These it is necessary 
to study afresh with reverent 
care before we essay to ex- 
press anew in terms of art 
the spirit of our race. Mr. 
Vallance has got together a 
collection that, on a general 


view, gives one the impression that on the whole it is 
thoroughly and sturdily English, although some of it must 
certainly have been done by foreign workers. 

Мг. Vallance has classified his examples of crosses in an 
original Way, and surely just is his claim that their arrangement 
into various types, in accordance with their anatomical form and 
structure, presents the subject in an entirely new aspect. These 
types are numerous, and the author asserts that every one of 
them is to be found іп this bock. Of each type he traces the 
course of its historical evolution. His types of crosses embrace 
the monolith, the shaft-on-steps type, spire-shaped or Eleanor 
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crosses, preaching - Crosses, market - crosses, and ''unclassified 
varieties," comprising “а few anomalous instances which seem 
not to admit of inclusion in any of the categories already con- 
sidered.” Of these only about half a dozen are shown, and it 
must be said that their refusal to come into classification is not 
altogether to their credit. In fact, it would not have been 
surprising if Mr. Vallance had adduced them as so many 
examples of the folly of forsaking tradition. One of them— 
that at the west end of the churchyard at Bisley, in Gloucester- 
shire—is not bad-looking, and it has a quaint and even mystic 
| | interest. “Circular on plan 
اتا‎ es ےت سیت‎ the foot and hexagonal 
| above, it now measures about 
twelve feet high, the original 
cross or finial at the apex 
having disappeared. This 
monument has been variously 
described as a cross, a well- 
head, or a bone-house. Pro- 
bably it is rather а combina- 
_ tion between a cross (for with 
such it must almost certainly 
have been crowned) and a 
lantern for the “poor souls 
light. The trefoil - headed 
openings in each cant seem 
designed expressly for emit- 
ting the light of a lamp burn- 
ing within, while the dormer- 
like hoods of the said open- 
ings would shelter the flame 
from wind and rein. Such 
lantern-pillars are known to 
have been in use in the 
Middle Ages, though they 
have very rarely survived to 
our own time." 

Concerning lychgates, 
which also are very often 
erected аз. memorials, there 
is less to say, but Mr. Vallance 
says it in the same scholarly 
and interesting way that 
makes the larger section on 
crosses so fascinating. Again 
Le attempts а classification 
in accordance with type 
For this process the subject 
| obviously offers so little scope 
that curiosity is aroused to see how he is going to carry it out. 
He classifies them under certain main groups, namely, the 
porch-shape, in which the roof-ridge has the same axis as the 
passage-way ; the shed.like forms, in which the roof-ridge 5 
transversely to the axial-line of the passage-way—a 6 variety 
embodying both the previous features; and, lastly, lychgates 
formed by the combination of the passage-way with a church- 
house or other building. Mr. Vallance has produced a book that 
every archzologist will make haste to add to his library. 

“Old Crosses and  Lychgates." 
B. T. Batsford, Ltd., 94 High Holborn. 
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IDEAL DOMESTIC BOILERS 


Large fuel capacity and adequate provision for regulation of the fire make little attention necessary, 
while the wide waterways provide considerable hot-water storage within the boiler itself, and ample 
clean-out facilities permit the easy removal of sediment. 


NATIONAL RADIATOR COMPANY 


LIMITED. 


Offices, Showrooms and Works: HULL, Yorks, | London Showrooms : 439 & 441 Oxford St., W.1. 


Telephone: CENTRAL 4220. Telegrams: “RADIATORS HULL F Telephone: MAYFAIR 2153. Telegrams: "LIABLENESS LONDON." 


"Perfect Systemof Heating | 


Specially suited fon: RECENT INSTALLATIONS 
PRIVATE HOUSES, of the i 212. System 


OFFICES, Church Missionary Society, 
SCHOOLS, Salisbury Square, E.C. 
CHURCHES. "Arbo 99 00 
HOSPITALS, School of Tropical Medicine 
HOTELS, and. Seamen' А Hospital, 
WORKSHOPS, Albert Docks, E 
A. 
«с., «с. 00 ا‎ Maokenzie ۵ 
Showrooms and Offices ol 

ECONOMY. Messrs. Studebaker, Ltd., 
SIMPLICITY. Gt. Portland Street, W. 
LOW COST. H. O. Cresswell, Esq., Architect. 


وسو رتد 


All Saints'Church, Goodmayes. 
P. K. Allen, Esa., А Architect. 


PERFECT ACTION. 
NO PIPE TRENCHES. 


BOILER FIXED ON New House, po for Sir 


ANY FLOOR. Philip Sassoon, Bart. 
M Herb k 
M на WES سوہ‎ 
IRRESPECTIVE Gateburton Hall, Lincs., for 
OF LEVELS. J. D. Sandars, Esq. 


Messrs. Scorer & Gamble, 
Telephone: Architects. 


Mayfair LUI (a lines). 
phic A Address : 


Pd 
[sd 


Offices of Union Insurance 
Society of Canton, Ltd., 
Shanghai. 

Messrs. Palmer & Turner, 


Architects.‏ | 7 | ا SUM‏ | و 


Те! 
Hu BENHAM. V WESDO. LONDON, " 


не 


New Premises for Messrs. 
A. F. Caley & Sons, Ltd. 
at Norwich. 
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LL the Steelwork ın 

Messrs.. A. J. Caley & 

Sons, Ltd., New Factories at 

Norwich is being supplied 

| and erected by Archibald 
| | D. Dawnay & Sons, Ltd. 


The accompanying illustra- 
tions show the first three 


factories in course of progress. 


Architets and Engineers: 
Messrs Hal Williams & Co., 
3 Saliers Hall Court, E.C. 


General Contractors : 


Messrs. Walter Scott & Middleton, 
| 28 Victoria Street, S.W. 


TA Archibald D. Dawnay & Sons, Ltd. 


' | | نه‎ CONSTRUCTIONAL ENGINEERS AND CONTRACTORS TELEGRAMS: 
| | ATTERSEA 1094 (3 lines | Dawnay, BATTSQUARE, 
| nz 80 . Steelworks Road, Battersea, S.W.11 | онгон” 
| And at EAST MOORS, CARDIFF. ۸1 Orr 


Publications. 


Domestic Architecture іп Australia. 


It must be confessed that we did not find the title alluring. 
Australian publications had not prepared us for so high a 
standard of domestic work as that which 15 revealed in the 
illustrations in the volume now before us, nor had their letter- 
press conveyed much assurance that architectural opinion in 
Australia was so sound and scholarly as the half-dozen essays in 
the volume show it to be. Professor Leslie Wilkinson, to be 
sure, we knew to possess these qualities in the fullness that is 
seemly in an Institute Medallist, Arthur Cates prizeman, and 
University Don; but, to our loss, we hid not previously en- 
countered the writings of Mr. W. Hardy Wilson, of Mr. H. 
Desbrowe-Annear, of Mr. W. H. Bagot, or of Mr. R. S. Dods; 
their names, however, being familiar to us as those of architects 
of repute. | 

We must confess to being of the number of those to whom 
the reading of an architectural essay is always delightful, inde- 
pendently of its quality as literature or of the sanity or other- 
wise of its conclusions. Тһе essays in this book are all and 
altogether charming. It would be as difficult as it would be 
invidious to determine which is the best of them. Some have 
it for matter, others for style, and in at least one instance the 
author shines in both departments. Professor Leslie Wilkinson 
writes somewhat tentatively, as one who, being newly arrived 
from the Old Country, hesitates to pronounce judgment on what 
he finds in the new. Не therefore confines himself mainly to 
a restatement of familiar fundamental principles, although he 
offers a few criticisms that Australian architects will no doubt 
take to heart—in АП humility, if they are wise. Не finds that 
“quality " comprises such elements as “convenience in planning 
and arrangement; honest, sound construction, and the beauty 
of simplicity in mass and in detail; simple, firm lines and 
spaces acting as foil to the garden and broader landscape 
without; and within, restrained decoration and well-chosen 
furniture." He holds that the charm of good modern work 
is very largely due to the increasing attention paid to tradi- 
tional work and the craftsman’s methods of the past. “Тһе 
"originals" he says, rather finely, “the “one-man-deeper,’ 
may tickle our fancy for a day or a year, but the stimulus 
evaporates, and we turn to the steady product of ages of 
development and find therein a lasting satisfaction. Тһе 
popular striving after originality, а national style, etc., is 
vàin: the community will get the architecture it deserves. 
The architect, however, can help it to be well-deserving." 
That is very well put. Always the clear and forceful restate- 
ment of commonplace truths is useful; and in the field of 
architecture one of the greatest needs of the hour is the 
expression of aesthetic verities in terms that the plain man can 
understand. 

Mr. Wilkinson's fresh and intensive if necessarily brief study 
of the conditions in Australia has led him to make certain 
generalizations that will be read with much interest Бу: British 
architects whose field of observation is less extensive. In a 
sunny land like Australia, he remarks, the hot climate en- 
courages outdoor Ше by day and night, and therefore the house 
required is rather a shelter from heat, wind, and dust than from 
cold, rain, and snow. “This suggests spacious rooms, some- 
what lofty, with thick walls, not over-windowed—the windows 
probably double-hung sashes, ample verandas with shelter from 
southerlies, westerlies, and north-easters, and a sound system of 
Protection from insects hungry to attack the structure and its 
inmates. Other points to be borne in mind are—reduction to a 


minimum of labour in service, cleaning, and cooking, and 
economy in maintenance.” Above all, he pleads for such 
simplicity as he has been happy to find “іп all the older 
settlements, and in Macquarie Street, Sydney—airy, roomy, 
comfortable houses, full of dignity and tasteful charm." 

Mr. W. Hardy Wilson, whose article follows immediately 
that of Mr. Leslie Wilkinson, is a stylist, and, as within 
the bounds of moderation every authentic architect is bound 


to be, in some sort a hedonist. Here is a characteristic 


passage: “ Architecture 15 the art nearest humanity, and there- 
fore next literature, which is, in the words of Anatole France, 
humanity itself. Architecture is nearest humanity because it is 
useful. Yet usefulness is at once its strength and failing. 
Architecture is most to us when useful, and greatest when, like 
other arts, it is useless." Не has the courage to add that 
“ Australia would be all the better for some useless architecture. 
True, there is a neo-Grec temple on a knoll in a Tasmanian 
valley which is useless. And the majesty of its uselessness 
uplifts one's joy in architecture. This temple, one likes to 
imagine, was built for no other purpose than to bejewel the 
Grecian beauty of the surrounding hills. Регсһапсе an 
architect was riding through the valley one day with Lady 
Franklin, and one or the other said, * Let us build a temple on 
yonder knoll, and when it was finished they called it * Lady 
Franklins Museum.' Some day we shall build a beautiful 


. building to celebrate a victory. And its utter uselessness shall 


release us for a moment from our too practical thoughts." But 
on this showing it would be by no means utterly useless. It 
would fulfil the conditions of a higher utility by doing work 
impossible to buildings of the more crassly practical sort. But 
Mr. Hardy Wilson wins our hearts with his whimsical expres- 
sion of an elusive truth. Whimsical also are most of his obiter 
dicta and some of his annals. “Іп New South Wales," he 
solemnly records, “there were two men who built without 
regard for common sense and practicability. One was Lachlan 
Macquarie, who, while Governor between 1810 and 1821, 
erected public buildings too large and too expensive for the 
requirements and resources of the colony. Macquarie had an 
accomplished architect in Francis Greenway to design his 
buildings, which have become priceless since they enshrine our 
history and spread inspiration and knowledge. The other was 
Horbury Hunt, an architect who worked in the style of the 
Gothic Revival. He was an artist, but his artistry was mis- 
directed. Не died poor, leaving, so it is said, several penniless 
clients. Had he left superb buildings his clients' misfortunes 
would already have become of no importance. Having in- 
dicated how fine architecture may arise, it becomes me to 
direct persous who desire a masterpiece how to approach an 
architect in whom they perceive a brilliant artist. They should 
say to him, ‘Sir! Kindly build me a house, Неге is my card. 
Good morning.” Not another word. That is how, I like to 
believe, Stanford White received his commissions, and how 
Charles Platt and Russell Pope execute their gems. It is thus 
that in the United States of America is being born architecture 
which, I venture to say, is approaching and may surpass the 
flower of the Fifteenth Century." Still in Stevensonian vein, he 
goes on to say, "Now in Australia architecture is as yet 
imperfectly understood. Our architects are, above all, reason- 
able. And reason does not produce masterpieces." It has, at 
all events, produced a little masterpiece in this delightful essay 
of Mr. Hardy Wilson’s. 

Did space allow, we should liketo quote also from Mr. Bagot’s 
** Plea for Tradition," and from Mr. Desbrowe-Annear’sarticleon 


26 


held that “ Architecture is like misfortune, inasmuch as talking 
and writing about it do not make it any better. Thought and 
action alone are needed." And Mr. R. S. Dods on “Тһе 
Architect and the Future " is worth quoting ; but we have already 
left too little space in which to commend the forty-seven plates 
that form the chief reason for producing the book. Generally 
speaking, these plates show Australian architecture in a favour- 
able light, and they range in date from that of the beautiful 
Burdekin House (in Macquarie Street, Sydney), which Francis 
Greenway designed in 1817 for Alexander Hay, to current work, 
some of the best of which has been designed by the essayists 
whose names have been mentioned. Some of the best work 
bears the legend “architect unknown." The pity of it! The 
examples have been gathered from Sydney, Melbourne, Ade- 
laide, and Brisbane, and the architects named are: Edmund 
Thomas Blacket; ]. F. Hilly; Kent, Budden, & Greenwell ; 
Walter Newman; B. J. Waterhouse; Manson & Pickering ; 
Harold Joseland; W. Hardy Wilson; Wilson & Neave; 
Halligan and Wilton; John L. Berry; Walter R. Butler; 
Н. Desbrowe-Annear; Klingender & Alsop; Sir George 
Strickland Kingston; William McMinn; W. H. Bagot; 
G. St. J. Makin; and R. S. Dods. The illustrations are 
mostly of elevations, but a few interesting interiors are included. 

One closes the book with a feeling of increased respect for 
Australian architects and architecture, and with entire confi- 
dence in a future that this book will powerfully help to develop 
on sound and true principles. | | | 

“ Domestic Architecture in Australia” Edited by 5 yduey Ure Smith 
and Bertram Stevens in collaboration with W. Hardy Wilson. Published 


by Angus & Robertson, Lid., Sydney. London: Oxford University 
Press, Amen Corner, Е. C. Price 215. nel. 


Oxford Illustrated Once Again. 


It is doubtful whether Rome and Athens have been more 
copiously and variously limned than the hardly less classıc 
city of Oxford. Perennially it tempts the brush, the pencil, 
and the burin (to say nothing of the camera), and the results 
range from the best to the worst known to the graphic arts. 
Oxford, it might be supposed, has been *done to death." 
But nobody ever grew tired of looking at ап Oxford college 
building, nor at a picture of it; while a collection of views of 
Oxford is always sure of eager inspection, whether the pictures 
be good, bad, or indifferent, the subject invariably atoning even 
for execrably bad quality in the rendering, though by no means 
condoning the offence. But whatever the quality of the 
depiction, always the loyal son of Oxford will feel that justice 
has not been done to the noble buildings of his Alma Mater. 
Even were transcendent genius to essay the task, the Oxford 
man would hesitate to admire. Masterliness might extort from 
him the grudging acknowledgment, “It is magnificent, but it is 
not Oxford." 

The latest attempt on the Oxford University buildings 15 
that of Mr. L. Russell Conway, who has issued a portfolio of а 
dozen drawings reproduced in collotype and comprising the 
Radcliffe, Magdalen Tower, the Magdalen Grammar Hall, 
Christ Church Tower, the Fellows’ Building of Corpus Christi, 
the inner quadrangle of St. John's, the gateway of Queen's, 
Worcester Cottages, Exeter Chapel, and the old Ashmolean. 
It is an interesting collection, and the drawing is very well done. 
Mr. Conway's method produces almost photographic effects, 
except in the trees and the creepers, the like of which we do not 
remember to have encountered in nature. Mr. Conway is at 
his happiest with the architectural aspects of his subjects, his 
rendering of the texture of stone, and of the varying effects of 
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“The Recognition of Architecture," in which it is manfully. 


light and shade upon it, being quite convincing, while the 
drawing is assured and clean if, here and there, a little hard. 
On the whole, the portfolio is a covetable possession; but the 
tissue-paper guards to the plates might with advantage have 
borne short descriptions of the buildings they precede. 
“Oxford.” From pictures by L. Russell Conway. London: Wells 


Gardner, Darton and Co., Ltd, 3 and 4 Paternoster Buildings, 
London, Е.С. Price 215. net. 


Housing History and Procedure. 


Among the many books on various phases of the housing 
question, there have been few if any that have dealt otherwise 
than superficially with the history of the subject. This is a 
serious omission, not only because the history 1s extremely 
interesting per se for the light it sheds on the growth and 
development of social order, but also because it is indispensable 
as a basis for that complete understanding without which there 
is but a poor chance of successful procedure. There are, of 
course, many books on social history from which the history 
of housing can be gleaned passim; but, so far as we are aware, 
the book before us is the first in which that history has been 
approached directly and specifically. 

If the book does not go back quite far enough to expose the 
roots of the matter, that is because to delve so deeply would be 
rather a barren and speculative task. It is more practical if 
less philosophical to begin with the Industrial Revolution, the 
facts of which are involved in less obscurity than those that 
pertain to a more primitive if not much more barbarous state of 
society. For all practical purposes, it is safe to assume, as the 
author does, that “Тһе rapid rise of large industries in 
England owing to the early start in invention, free trade in raw 
material, foreign food supply, and freedom from Continental 
wars, resulted in increase of towns and the rapid growth of a 
population devoted to manufactures." Тһе growth of а large 
wage-earning class separate from the class of employers ; the 
social evils resulting from this separation, and the consequent 
development of the social spirit of which the principal 
exponents were Carlyle, Morris, and Ruskin ; the efforts of the 
young band of Christian Socialists who gathered round Maurice, 
and included Thomas Hughes, E. V. Neale, and Charles 
Kingsley ; the organization of labour into trade unions and 
friendly societies: these and other factors led to legislation that 
directly affected social welfare, the public conscience being at 
length so completely awakened from its age-long slumber that 
the Public Health Act of 1875 was passed, and, for the first 
time in history, the State took clear cognizance of housing. 
Thanks to the enlightened and powerful teaching of Jeremy 
Bentham, Edwin Chadwick, the two Mills, and Joseph 
Hume, а number of general Acts had been passed in the forties ; 
but it remained for the Acts of 1872 and 1875 to effect drastic 
reforms. | ۱ 

The book sketches the history of the movement in all = 
phases up to the present hour, showing succinctly but ارت‎ 
gibly where we now stand and why we are there, and giving, 0 
د‎ series of valuable appendices, exact information and lumino | 
discussion on the legal and social aspects of the ون‎ 
Official housing circulars, regulations, and forms are 817 : 
as well as a useful table of statutes and an equally 28 
bibliography. А most valuable and comprehensive سیت‎ - 

« The Housing Problem : Its History о щения 2 
cedure” By John J. Clarke, M.A. F.S.S. With an 0 سور‎ 
Brigadier-General ۰ Kyfin-Taylor, C.B.E., V.D. London: 

Pitman & Sons. Price 215. nel. 


j ; hnical 
Any of these publications may be inspected in the Reading Room, 6 
Journals, Ltd., 27-29 Tothill Street, Westminster. 


= — CREE EEUU د‎ QS و‎ QLGÁLLO 


August 1920. 


E‏ 7و وہ 


by B. Bradley, 1851. 


[zi 
> 
0 
کم‎ 
un 
نب‎ 
А н 
اس‎ 
н | 
بیع‎ Ш 
т A | 
О x 
| < Š 
= х 
re Б 5 
ہت‎ 


к 


НЫ 
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Despatches І .was fortunate enoug 


Arrival . . . 


Further Passages from the Diary of 
Nicholas Pickford Esquire, 
` Relating to his Travels in Pen 


Now Edited for the First Time | E 
by Harold Donaldson Eberlein.- | 


Sunday, May 20th. Philadelphia. Landed late yesterday 
afternoon, after a fair and favourable voyage from London. 
As we passed up the River from the Delaware Capes, Letters 
were brought aboard at Newcastle and Lewes, sent in expec- 
tation of the 4 Gannet’s” coming. From amongst these 
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һ, апа much gratified, to 


receive one from William Hamilton, with whom I had frequent 
pleasant Converse on the Occasions of several of his Visits 2 


London, both before and since the War. 

The Missive contains many kind Messages, and cordially 
bids me to spend some time with him at his Seat, the 
Woodlands, in Blockley, near the City. Не begs І will 
straightway acquaint him whensoever I may land, and, agree- 
able to his Desire, I shall to-morrow advise him of my safe 


hed at the Black Horse Inn, in Second Street, 


I am establis 
d my Quar 


not far from the High Street, and fin 
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all they should be, and the Service good. 
Eia کی‎ А MR EN ast, was obviously designed t 


* This diary, to judge from the somewhat epistolary 


family and friends. 
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first visit. to Philadelphia, still 
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This morning I we 


affects me with the same sense of its Dignity 


as when I saw it, im 1765. It presents a 
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Rector of the: Parish as well as Bishop of 
to a large and notable congregation, 


hed. 
|4 see, differed in no wise in its Composi- 


he Congregation I saw twenty 5 ago. 
ajesty by name in the 
“АП Christian Rulers,” 
y included. Тһе 


Pennsylvania, preac 


Instead of praying ٤ the King's M 
Communion Service, they now pray for 
amongst whom the King is presumabl 


Medallion Portrait o 

before its place on the Wall above the East Window, outside 

the Church, though I’m told it was taken down during the 
notwithstanding political 


War. . > These People, 
Differences, are English to the core—how could they be aught 


else ?—and I'm persuaded that the unhappy Rupture with the 
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Mother Land need never have come د‎ had our King been a little 


less obstinate. in his Dealings with the Colonists. . . . 
This afternoon I took.a Walk about the City and noted the 
Erection of many fine Houses and public Edifices since: ту 
fetched me to 
Supper at Mr. Samuel Powel's, where I spent an enjoyable 
evening and sate till то o'clock. | . 

It was here the Earl of Carlisle, one. of the Commissioners 
during the Occupation of Philadelphia by His Majesty's troops 
in 1776, had his Quarters. I well remember that his Lordship, 


оп the Eve of his Departure, writing to our friend K——, after ` 


some apologetic Remarks about “coming into a Gentleman's 
House without asking his Leave, taking Possession of all the 
best Apartments and placing a couple of.Sentries at his Door, 
using his Plate, etc." continues of Mr. and Mrs. Powel: “I 
make him and his Wife a Visit every Day, talking Politics 


with them, and we are the best Friends in the World... They 


are very = sensible people, ánd you would never be out 
of their company." 


subscribe. 


The House is ٢ апа: a Pesce Design both without 
and within, and might well do credit to London. It:is evident 
that no Expense was spared that might contribute to either 
Elegance or Comfort. The- Rooms are unusually spacious, the 
Doors throughout are. of solid Mahogany, Door.and Window 
Trims along with Chimneypieces discover delicately carved 
Detail, and the ornamental Plasterwork accords in elegance 
with the carved and painted Woodwork. Тһе large Drawing- 
room, which is the front Chamber on the first floor, bas an 


To this opinion. of them I can heartily ` 
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exquisitely carved Chimneypiece, representing a Hunting Scene, 
above which are wrought Armorial Bearings in High Relief. 
Тһе Gardens are uncommonly extensive for a Town House, 
are pleasingly laid out with Walls and Alleys adorned with 
costly Statuary, and contain a profusion of lemon, orange, and 
citron trees along with other Exotics. Adjacent to Mr. Powel's 


- Garden are the Gardens and Houses of his Brother-in-law, 


Thomas Willing; of his wife's Brother-in-law, Colonel William 


. Byrd, of .Westover ;.and of William Bingham. АП of these 


together. constitute a veritable Eden. 

Monday, May 21st. This Morning, on learning from the 
Landlord of. the “ Black Horse ”. that he was setting off about 
midday for Chester on a matter of Business, I procured of him 
to leave a Letter for William Hamilton at the ** Woodlands." 


‚To my Surprise, and also Pleasure, а. Footman. from the Wood- 


lands brought me. before Evening а note from Mr. Hamilton 


saying he was.rejoiced to hear of my safe Arrival, and praying’ 


that I would come to him on Thursday. He would come 
himself in the Morning to fetch me, and would send one of his 
Men after to bring my Boxes. | 

Thursday, Мау 24th. The Woodlands. This Morning at 
то o'Clock came Mr. Hamilton in a yellow Chariot with four 
Horses and two Outriders in purple Livery. Mr. Hamilton, it 
seems, maintains nöt a little State, and customarily drives 
abroad.in this Equipage. Notwithstanding the Profession of 
Democratic and Republican principles, these Philadelphian 


' Grandees appear much as they did formerly, and I note just as 


many Coaches and Arms blazoned on the Doors as I did 
during. my previous Philadelphian Sojourn, and all the corre- 
sponding Display in every other way. ` 

Mr. Hamilton, as I well recollect, when I first met р in 
1765, was a personable young Gentleman not long out of 
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is wont frequently to give Routs, at which assemble most of 
the neighbouring Gentry and any Visitors of note that chance 
to be in the City. Тһе Walls are of Rubble of native grey 
Stone, overwashed a light cream yellow, saving the Central 
Portions of the South and North Fronts, which are stuccoed 

and washed the same Colour. Тһе Pilasters, Entablature, 

and Pediment of the North Front, the whole of the South 

Portico, and the Cornice around the entire Building, are of 
Wood painted white. I may add that the aspect is exceeding 

urbane and comely, and compares: most favourably in Mien 

with our Houses of like Size and Style at home. Mr. Hamilton 

himself is possessed of some ability as an Architect, and hath 

a discriminating and elegant Taste which he fails not to 
cultivate upon his Visits to England. 

Inside, the ** Woodlands” quite fulfils the expectations raised 
by the Exterior. From the North Front one enters a circular, | 
domed Hall; with four Doorways and four semicircular Niches 
alternately and symmetrically disposed, Doorways and Niches 
separated each from the other by eight engaged Pillars 
supporting an exquisitely detailed Entablature, above which 
springs the flattened Dome of the Ceiling. Never have I seen 
а. more satisfying and justly proportioned Hall designed in 
the Style for whose Introduction into England we have 
chiefly to thank Robert and James Adam. "Through a short 
Corridor to the right one comes into the Drawing-room, а 
large Room of perfectly oval Shape, lighted by a great 
Window on the North Side, opposite to the Fireplace, and 
three Windows in the Western Bay, whose elliptical Lines 
complete the Oval. Тһе Doorway and other items of 
Woodwork in this Room are of most gratifying Refinement 
alike in Pattern and Execution. 
To the left of the circular Hall, one passes through the 

Stair Hall into the Dining-room, which exactly corresponds 
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“WOODLANDS”: DOORWAY OF DINING-ROOM. 


тау tm AUT mores E 


College. He is no whit less.well-looking now, but only, as I 
have observed during his Visits to London, more mature and 
possessing greater Urbanity and. Courtliness of Manner, so that, | Adi 1 ҮН Т | 
wherever he goes, the Seal of ‘Distinction is set. upon his: ہج‎ d pn 14 аа ГИ لر‎ 
Bearing. Не is withal an exceeding affable Person, and of. f zm —— TT 
such wide and varied Interests that no more engaging Com- 
panion or Host can be imagined. . . `. After a -Drive of 
close upon four Miles, we came up to the- Woodlands through a. : 
long Avenue of splendid forest Trees— chiefly Oaks and Tulip 
Poplars, which latter grow to a great height. . ^ -— 
The House is quite all that I have been told of it, and more. 
No Site could be imagined more delightful. The Dwelling is 
situate upon an high Eminence of the west Bank, overloohing 
a bend of the Schuylkill. River, so that it commands a broad 
Water View besides,a most agreeable Rural Prospect, partly: 
wooded partly open, towards the south.and south-west. 
The Approach is to the North Front, across. the Central 
j Portion of which are six Ionic 5 supporting a well- 
` proportioned Entablature having a Frieze garnished with 
Fluting and Patera, the whole surmounted’ by a Pediment. 
Before the House is a low and broad paved Terrace, filling 
the Space between the elliptical Bays that project from 
the east and west end of the Building. Between the two 
middle Pilasters is a Portal flanked by Pillars bearing a 
segmental Pediment and framing a round-arched Doorway 
with a leaded Fanlight. On the South or River Front 
is a lofty pillared Portico and Pediment. Without the jm 
Portico, at each end of the South Front, is ап admirably ww o : 
well-devised Palladian Window. From the Portico three — ЭА ۴ o o 
Doors open directly into the Ball-room where Mr. Hamilton DETAIL OF WO 


T 
1 ( 
1. 


ODWORK IN CIRCULAR HALL. 


Аа М : RY МХ TN ال‎ oct CES 
5 پوت‎ УҶ MID > э, 2 ۹ i. . . 4 Es 1 « ы” Cor v “ee 
. У px e x ^ ~T 1 : XA 1 2 i DATO x 
1 


August 1920. 


; N э 7 FP 
| AEDE SrA TNT 
Ме Г X Y : 1b ; =. УЛАР РСТ? ہیں‎ Ҹ Tess у 

10 سک‎ қ S ء101‎ van 7 AE NA КОМЫ. eS A UID ЖЕЛІ Кел” М | 


{ А > : 

МАП М Doe d 
› 5 MM 10% КУ ‘ 
Pe وو‎ “ых a 


سے دا خد A‏ 9% 
М‏ 


чё “ — | 
\ par CAN ; 
N . 


“АУ 


T 


cm. 


of 


DES WU. 


mom 1 5 Ä ` 


‘PHILADELPHIA, U.S.A. 


= 
ба 
a 
ہے‎ 
а 
f Д AN | ^ 
َال‎ 
2 ah 
fx} uM ^ 
0 5- . 
< 
مض‎ 
ЧЭ 
2 | 
ہم‎ 


` 


* SOLITUDE 


NEAT Y 


Nem wa w | 7 ۱ Hox E 8 HR | | 


5 ша wale: uA 

5 anm pros Ia 
“... nTos د‎ ۷ | 
سه‎ — 7 x ERE 7. ۱ 


Plate II. 


circular Hall into the Ball-room, an oblong Apartment well- 
| nigh five and forty, or perhaps fifty, feet in length—I had 
not an Opportunity to measure it— with recessed elliptical 
Tribune ends, in each of which is a door flanked by two semi- 
circular Niches. Тһе door at the Western end opens into the 
Library, that at the eastern end into a Breakfast-room. 
The Light in Daytime comes from the three glazed Doors 
opening into the Portico. . . . After an arduous Day I 
am so weary that I can scarce write, but I was resolved to set 
down accurately my | 

Impressions of this 
excellent House while 
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I must add that the 
whole is marvellous 
well appointed with 
the best Furniture, 
Books, Paintings, Sil. 
ver, and Sculpture that 
wealth and an educated 
Taste can bring to- 
gether. I know of no 
House in England of 
like Estate where a 
greater degree of Ele- 
бапсу and Comfort 
can be found. 

Friday, May 25th. 
This Morning Mr. 
Hamilton shewed me 
his Gardens, which are 
worthy of as much 
Esteem as the House 
itself. He is a born 
Gardener, and hath a 
Genius that way. Не 
hath imported many 
rare andcurious Plants, 
Shrubs, and Trees from 
all quarters of the 
Globe, most of which 
are now flourishing in 
this very Paradise. 
When he was last in 
England I well re- 
member how often 
solicitous he was in 
writing his Letters to 
inform the Under- 
standing of his Secre- 
tary anent Directions 
to be given the Garden- 
ers or Cautions to be observed in caring for Exotics soon 
to arrive. . , | 

Yesterday at Dinner, when I was praising to her the good 
Design of the “ Woodlands," Mts. Andrew Hamilton, my Host's 
Brother's Wife, complained of the amount of waste space 
in the House occasioned by the oval Rooms and the circular 
Hall. Personally, | cannot see that she is justified of her 
Censure, for the intervening Spaces are given over to concealed 
Staircases, Cupboards, and the like. Besides, do we not owe 
Something to what old Sir Henry Wotton called the “ Con- 
dition of Delight” in Architecture? Surely, ап House so 
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designed as the “ Woodlands" maketh: such: Account. of that 
Element as we might well more often consider than wedo. .. , 
Eight People to dinner and a,most appallingly lavish Feast. 
- + » The Stable, at some little Distance from the House, is 


years in Philadelphia, endeavouring to reclaim a Share of the 
family Property, and hath built himself an House—it 15 no 
more than a Box, four- 
Square, six-and-twenty 
feet in each direction— 
called ** The Solitude.” 
It stands on the Banks 
of the Schuylkill, not 
far from his Cousin's 
Seat, Lansdowne 
House. In many ways 
he is of kindred Spirit 
with Mr. Hamilton-— 
а cultivated Bachelor, 
with a well-trained 
Taste in Literature 
and the Fine Arts, and 
not a little Aptitude 
In Architecture as well, 
as “Тһе Solitude" 
plainly shows. | 

Most of the ground 
floor is taken up by 
a Parlour extending 
clean across the whole 
House. An Hall, nine 
feet wide, with a Stair- 
case, occupies all the 
rest of the ground 
floor. The House out. 
side is Simplicity itself, 
but well proportioned. 
Within there is more 
heed to the Amenities 
and Elegance of Orna- 
ment. In the Parlour 
15 an excellent Ceiling 
delicately wrought in 
the modern M ode, such 
as Richardson or 
Robert and James 
Adam design to be 
executed with Moulds. 
The Frieze, too, 15 
good. ‚The Staircase 
is adorned with a wrought iron, Handrail according to the 
best present Fashion. The Kitchen is in a separate Building, 
about five-and-twenty feet distant. 

On the first floor is the Library, a room about fifteen feet 
square, with well-stored Bookshelves built into the Walls. 
Here also is a good Ceiling of like Fashion, but of different 
Design, with that in the Parlour. The rest of the first floor is 
given over to several Bed-chambers, while the Servants’ Rooms 
are in the Attic. 


* Afterwards known as John Penn of Stoke; founder in 1818 of that curious 
Organization, the Outinian Scciety. ; 
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| | BERNERS HOUSE: FACADE TO BERNERS STREET. 
John Slater and Keith, Architects. 


Current Architecture. 


Berners House, 47 and 49 Berners Street. 


| John ‘Slater and Keith, Architects, | ۱ 


N preparing а building scheme for business premises to be 

| erected in Berners Street the problem before the architect 
resolves itself into the designing of а building which shall 

meet the requirements of the occupying tenant and at the 
same time harmonize as far as possible with the traditions 
of a street with which the name of Sir William Chambers is 


closely connected, and the houses of which contain many 
excellent examples of the work. of the brothers Adam. | 
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with no attempt to conceal the points of support ot the 
building. SE 9 шм, | | 

. The architects will be envied their good fortune in being 
able to avoid the tyranny of the all-glass shop-front. Where a 
client insists on a sheet of glass as motif, the effect on design 
18 discouraging in the extreme ; for the architect, resolute as he 
may be to. thrust the. disquieting..thought from him, cannot 
resist the domineering effect of that'halfacre of glass on which 


BERNERS HOUSE: CENTRAL ENTRANCE. 


In the present instance the premises were intended to house 


the large tailoring business of Mr. Vanheems, whose clientéle, 


15 exclusively found among the clergy. There was no need, 
therefore, to emphasize the essentially commercial note. It 
was not necessary, for instance, to disguise the supports of the 
Upper stories by inserting а blatant plate-glass window for the 


display of goods. Thus the architects obtained easily the. 


client's cordial acquiescence in their suggestion of a restrained 
and dignified design. A quiet Georgian front has therefore 
been erected with sufficient cháracter to attract the eye, but 
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his superstructure will seem to rest; Nor is-the effect merely 


intimidating spiritually. If the half-acre of glass is the motif 
—and it will certainly assert itself in that capacity—the 
architect feels bound to modify his design accordingly—either 
to accentuate the feature or to mitigate its horrors. Мо matter 
how he looks at it, the monstrosity will infallibly influence his 
design—subtly if he is a 'strong man, blatantly if he is a 
weakling. In fact, a walk through Shopland will confirm the 
assertion that a new style of architecture has been evolved—the 
Plate Glass Window Style. The half-acre glass window does 
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34 
not really effect the purpose to which archi- — qt qo 
tecture has been ruthlessly sacrificed — 1t لل سلټ‎ A 


really does not “display goods to the best 
advantage.” It glares too much, and pro- 
duces confusing cross-lights and annoying 
reflections. The only conceivable reason 
for its popularity with lady shoppers is its 
usurpation of the functions of a pier-glass ; 
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but this is an explanation which the shop- LIE LIH г | 
keeper dare not advance when he is arguing 1 529 لا‎ 1 iv | 
against architects. It is too paltry. But, , ri y 
no matter what may be the reason for the جا‎ LIE L سے‎ 5 БЕН еі шаа 
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glass, and no matter whether or not it is © zem Er بے چ جہ هت سس‎ . E einn 
Phat is known in trade jargon as “a воо. eji rr T Ern A ег 
business proposition,” there is no question of . n | ШЕШЕ MI М EN ПЕ / Г. | | 
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the architects of the Berners Street premises 
here illustrated were, as we have said, very 
fortunate in their escape from its tyranny. 
The site is irregular, and the building as 
designed consists of a front block with a 
frontage to Berners Street of 49 ft. Sin. and ;, 
a back block having a frontage to Wells = 
Mews of 25 ft. The ground floor and base- с 
ment of the former and the whole of the a 
latter are in one occupation, and the upper 
floors of the front block are let out as offices. | 
The front portion of the ground floor and | 
| 
| 
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basement are appropriated to customers, for 
whom there is a central entrance in Berners _ 
Street, and in the back block are comprised 
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a goods entrance, rooms for the reception of 
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goods, administration, packing апа cutting 7 
rooms, a staff restaurant, and accommoda- — LE] ее — 
tion for storage of materials. The owner's | | DETAIL OF PART ELEVATION 
idea was to make the place comfortable | | 
for his customers. Immediately upon entering the premises end club. The manager’s rooms and typists’ offices are 
an open space 1S provided where writing-tables and easy | arranged along the south wall. They are kept low so as not 
chairs give the appearance of the writing-room of а West- to break the design of the ornamental ceiling, and are carried 
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BERNERS HOUSE: LONGITUDINAL SECTION. 
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Basement Plan. 
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Ground-floor Plan. 


BERNERS HOUSE, 47 AND 48 BERNERS STREET, LONDON. 
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out in Austrian oak, as are the fittings and counters of the 
showrooms, all of which are designed by the architects. 
An ample staircase to the basement is. provided, as well as a 


* 


lift. The front portion of the basement 16 treated in similar 
style to the ground floor, while lavatories for customers an 
staff have been planned in the front area. The back adminis- 


trative and staff;block is equipped with service and parcels lifts, 


and there is also a fireproof staircase from basement to third floor. 


` A side entrance in Berners Street gives access to the upper 
doors of the front block, where a passenger lift has been 
provided, running to | " 
the fifth floor. The 
staircase itself is of 
Sicilian marble to the - 
second-floor level, and: - 
some of the Georgian: 
balusters taken: from 
the old building have 
been reused. The of-. 
fices are arranged to 
suit the requirements 
of the various tenants, 
and a small.flat for 
caretaker has been 
planned on the .top 
floor. Both the front 
and back blocks have 
been supplied with 
external fire -.escape 
staircases to meet the 
somewhat burdensome 
requirements. of ‘the 
LOCH s 1 
With regard'to the ` 
main facade to Berners 
Street, it will be seen: 
from the illustrations ` 
that the ground floor 
consists of a slightly 
projecting central 
porch treated. "with 
Ionic columns and a 
pediment, and : flanked 
by segmental - headed. 
windows with enriched «. 
cartouches between. 
The first floor, the 
windows of which are 
carried to floor line 


iron balconettes, acts 
as а plinth for an 
Ionic Order which runs | 
through the second. and third stories, and is surmounted by a 
rich cornice. The fourth floor forms the-attic to the Order 
and behind the parapet a mansard roof “with dormers and 
27 with Westmorland slates accommodates the fifth 
оог. 

The whole building is heated by hot water,and an hydraulic 
vacuum cleaner has been installed. Тһе difficulty of adver- 
tising satisfactorily the names of the tenants of the various 
floors has been met by an inoffensive name-tablet of brass with 
small lettering flanking the side entrance. No architect will 
consider that this detail is too trivial for consideration. Too 
frequently, however, the architect is not consulted їй such 


BERNERS HOUSE: SHOWROOM ON GROUND FLOOR. 


matters; they are left in the hands of some tradesman who 
may have little or no regard for architectural propriety, with 
results that are known and read of all men, but are not always 
clearly interpreted. That is to say, the casual observer is but 


seldom awaré of the deadly effects of poor or bad lettering, 


which can weaken, or even kill, architectural amenity. In 
the. business- quarters of London whole streets are destroyed 


by the unfortunate want of taste—to put it mildly—shown in 


the lettering оп’ shop-front and fascia. Sometimes, but not 
often, it is good lettering badly placed that has an injurious 
| "M | effect оп its environ- 
Ст peter. ment. Too frequently 
| the lettering itself is 
bad enough to produce 
an absolutely ruinous 
effect on а. decent 
building—indeed, vul- 
garizing everything 
within its range, and 
clashing tumultuously 
with its equally riotous 
neighbours. Fortu- 
nately the rising gene- 
ration of sign-writers 
may be expected to do 
much better. They are 
now being taught on 
sound principles in the 
art classes, and the 
improved results are 
gradually ^ becoming 
apparent in the 
“shopping” and com- 
mercial districts of our 
great towns. Іп fact, 
on visiting an English 
town for the first time, 
one can tell at a glance 
whether it has an art 
school in good going 
order. 2 
The building has 
been completed with 
much difficulty and 
delay. It was started 
in April 1916, and was 
carried up to the 
second-floor level, 


. e j % 7 =? ! 1 1 
and аге provided with ЖЕ 980 EE o] / when it was stopped ! y 


order of the Govern- 
ment. The whole was 
' not completed until the 
| | end of ıgıg. Messrs. 
John Slater and Keith were the architects, Mr. Hoskyn clerk of 


works, and Messrs. Sabey and Son the general contractors. 


Other contracts include:—The asphalt work by The Val de Travers Com- 
لت‎ ; Lawrence two-inch hand-made facing bricks; stonework by The Unite 
Mine Firms; stone-carving by Messrs. Gilbert Seale & Sons; steelwork by 
к. ۶. Archibald Dawnay; fireproof floors and partitions by Messrs. Fram, 
nn tiles by - The Art Pavements, Ltd.; stoves, grates, and mantels by The 
caren Co.; plumbing, sanitary work, sanitary ware and fittings by Messrs: 
В; in & Sons; electric wiring, electric bells, and telephones by Messrs. 

arlow Bros. ; plasterwork by Messrs. Gilbert Seale & Sons ; special wood work 
о Бу Messrs. Sabev & Son; агі metalwork by The Coalbrookdale Co. 
pn The Carron Co ; electric light fixtures by The General Electric Co. ; door 
urniture, etc., by Messrs. Yannedis & Co.; gates, railings, handrails, balusters, 
اد‎ Тһе Coalbrookdale Co. and Тһе Carron Co.; mosaic decoration an 
Wa г ٢ by Messrs, John. Daymond & Son; lifts and cranes by Messrs. 
E -Otis; heating and ventilating by Messrs. С. N. Haden & Son; shop 

ings, show cases, etc., by Messrs. Sage & Co. and Messrs. Pollard & Co. 


Plate IV. August 1920 


CHIMNEYPIECE IN THE MONUMENTAL HALL OF THE ANCIENT JURISDICTION OF THE 
FRANC DE BRUGES. | 


After a Drawing by Hanslip Fletcher. 
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` Modern 


Architecture. 


| “Kennet Orley,” Woolhampton, Berkshire. 


| جح‎ аге the most characteristic features of English 
М scenery? To this question foreign visitors reply, 

Its green hedgerows, its upland pastures, and its 
charming homes, which seem to be a part of the scenery, a 
natural outgrowth rather than an artificial excrescence. It is 
for this reason that a Northern architect does not care to build 
in the South, nor а Southron in the North. То make his 
building appear to spring from the soil he must himself Бе 


native to it, otherwise he will not have imbibed its true spirit ; ) 


and if he have not imbibed. it he cannot always give it exactly 


o =: 
T з- 


'“КЕММЕТ ORLEY" : 


the right expression. Sometimes he can, if he be sensitively 
constitute l—as when the late Ernest Gimson, a Leicester man, 
showed so fine a sensibility to environment that he built in 
Gloucestershire “ cottages so exactly right that the beholder 
feels sure they must have been designed by a native of long 
Gloucestershire descent—that no ‘foreigner’ to the county 
could have so thoroughly steeped himself in its spirit." 

It is astonishing that in so small a country the scenery 
exhibits so much variety in character. Foreign visitors do not 
always see this. They see England homogeneously, as a 
casual observer sees a flock of sheep— not distinguishing 
between its units as the shepherd can. To the alien one 
county is as another; the hills of Berkshire are as the hills of 
Surrey, and the Cotswolds are as the Cotswolds, whether for 


Е 2 


zart 


contour or for colour—but “Oh, the difference to me!” the 


native might exclaim with shuddering emotion. 

Our foreign friend may be excused his failure to make these 
nice distinctions between things that to him are all characteris- 
tically English; for the differences are of dialect—nay, of 
accent rather than of dialect, and how can a foreigner be 
expected to appreciate such subtleties? Yet occasionally he 
does. М. J.-J. Jusserand in his books on road-faring in 
England, Mr. Frank Stockton in his “ Pomona's Travels," and 
Mr. William Dean Howells in his delightful gossips about his 


‘ 


VIEW FROM DRAWING-ROOM. 


holidays in England, all show as much discrimination between 
individual traits in English scenery and buildings as did that 
extraordinarily astute observer Arthur Young when he took his 


famous rides through France and Italy. 


Опе feature of the South of England that invariably grips 


the soul of the strangers within our gates is—Fertility. They 
tell us—and we are eager to believe it—that nowhere else is 
there to be found such a profusion of fresh greenness, that 
nowhere else can they see such wide-spreading panoramas of 
hill and dale, down and dell, forest and stream. They feel 
that they have been projected into Fairyland, and they are 
sorry that they have taken a return ticket which will presently 
rush them back to what will seem to them mere barren wastes 
compared with the rural England of the Southern counties. It 
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Garden Front. 


“KENNET ORLEY,” WOOLHAMPTON, BERKSHIRE. 
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is all во serene.and restful, so “far from the madding crowd’s 
ignoble strife,” that they feel strongly tempted to stay here for 
' ever. Some of them do. Henry James did, buying himself a 
fine old Georgian house at Rye. The Empress Eugénie, 
although for a while she had forsaken us—not willingly—has 
wished to find her last resting- -place, not at Chislehurst, that 


most charming Kentish rus in urbe, where for so many years. 


she found peace after strife, and where she raised a stately 
monument to her husband, Napoleon III, and to their son, the 


ill-fated Prince Imperial, who was. killed in South Africa—not | 
to this earlier haven of refuge and haunt of ancient реасе; but | 


in Farnborough, which is even more serenely beautiful than 
Chislehurst. It is not wholly because England is the home of 
generous hospitality that fallen foreign potentates so often seek 
asylum there; it is partly, and perhaps chiefly, because its 
green pastures are the abode of peace. 


Who would venture to doubt . for a moment that it.is Our 


gentle and undulating scenery that i inspires the home-building 


MODERN ARCHITECTURE. 
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the Downs are ever monotonous. It is not possible where you 


‚get the free play of wind and sunshine and cloud, the shim- 
mering haze that transfigures them in summer, the mists that 
seem to alter their contours in winter, ihe tender green of 
spring, the rich colouring of summer—gold and purple and 
brown, with tints that vary with the breeze and under the 
passing cloud—the russets and greys of autumn, the inky 
blackness or the virgin snows of winter. It is only the broad 


| expanses of the Downs and of the valley between them that 


can reveal these varying phases in their richness and fullness. 
* Kennet Orley," standing on a coign of vantage whence such 


prospects can be richly enjoyed, was built by the architect for 


his. own occupation. . His gardens must not suffer utter eclipse 


by the magnificent. scenery of which they. are in a sense the 
/ 


foreground, and so he had them laid out in terraces, with stone 


walls and steps. 
The exterior walls are of two- inch red bricks, with projecting 


brick quoins and Bath-stone dressings to the windows om the 


A PROSPECT FROM THE: GARDEN. 


which is the envy and despair of the foreign architect? Why 
cannot he rival our best domestic work ? Because, as already 
hinted, the architect is so plainly a creature of his environment. 
There 15. 7080 as well as sweetness іп the expression “the 
Home Counties.” - 

It is a saying’ of auctioneers and house agents that a 
building “commands extensive views.” But also the extensive 
views command the building, or the manner of it. A house 


upon which this obligation of being “іп tune with its environ- 
ment " is “ Kennet Orley,” Woolhampton, in the royal and 


ee county of Berkshire. For the house is built on а spur 
of the gently sloping hills that divide the Kennet from 6 


Thames, keeping them apart till they merge at Reading. From 
its doors and windows and loggia there are glorious views over 
the Hampshire and Wiltshire Downs, which reflect every mood 
of every season. It is a mistake of ignorance to suppose that 


. тоот. 


garden front. The pillars and.architrave of the veranda are also 
of Bath-stone. Facing south.is the loggia, which forms a means 
of communication between the three ground-floor reception 
Old tiles have been..used to 69. the house and offices. 
Internally, the main feature is the hall, which is panelled with 
. oak, in which some old Flemish panels have been incorporated, 
and the floor is paved’ with Irish green and white marble 
squares. Itleads to an old oak staircase taken from a house (now 
demolished) in Margaret Street, London. The spandrels are 
carved in the style prevailing in the days of George I. The 
boudoir is panelled in chestnut from a tree grown on the site, 
and the principal bedroom has a barrel-vaulted ceiling. 


Maides & Harper, Croydon, were the builders ; W. J. Bishop & Co., Croydon, 
supplied the electric-light plant; the bricks came from W. T. Lamb & Co. ; 
the marble from Arthur Lee, Bros., & Co, Hayes; the grates from Robbins & 
Co., and Bratt, Colbran & Co. ; and the specia. kitchen range from Smith & Well- 


Ltd., London.‏ ضا 
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Property of Messrs. Gregory & Со.” 


CABINET OF RED LACQUER. 


Decorated with designs in gold and polychrome, on a Stand of carved and pierced gilt wood. 


^ ^ Decoration and Furniture 


from the Restoration to the Regency. 
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“ Great works of ari are the highest proof of human intelligence." 


#6 


painting. Some few carry their aspirations a little 
further, and to the en- |د‎ 7 ЩЕ 1 | 
joyment of painting 
add also an apprecia- 
tion of sculpture. 
There may be a few, 
surely a 7 few, 
capable of obtainin gan 
zsthetic pleasure from 
architecture. ч 
These observations, 
penned by one of the 
ablest guides to the 
enjoyment of chalco- 
graphic art,* are un- 
fortunately true. 
Architects are con- 
stantly made to feel 
how unconquerable is 
the indifference of the 
public to their art. 
In former times the 
educated Englishman 
had some knowledge 
of architecture and 1 
actively promoted its 0 ЖЕ 
advancement, while ہے‎ lus d! 
the professional archi- 
tect possessed. real 
insight into those 
supplementary arts 
which perfect mere 
building. 

"In most arts," 
observes Sir William 
Chambers, “теп must 
learn before they can 
admire; their pleasure 
keeps pace with their 
Judgment, and it is 


1 


Property of | 
CHARLES II MIRROR 


only by knowing much that they can be highly delighted.” 


It may be doubted if there is any pleasure in the world to 
compare with that of the man who sets out to acquire or 
achieve the perfect house and its complete equipment, whether 
large or small, old or new, in town or country. Whatever his 


estate, he may enter. at once into the joy of an absorbing. | 


Pursuit with. the assurance of lifelong and ever-widening 


ИЕ,‏ پر س 


* Prof. H. W. Singer, ‘‘Etching, Engraving, and the Other Methods of. 


Printing Pictures," 


MONGST all the arts there is:but one which has been | 
fortunate enough to attain strong and lasting popu-. 
larity with the general public: that is the art of 


interest—' the expense will ruin me," wrote Lord Chesterfield, 
of-his project. in Mayfair, “but-the enjoyment will please 
me!" In such a spirit should one. engage in لله‎ hazardous 


adventures. If the realization of an idea calls for expenditure, 
دق‎ x here then is a stimulus 
^ r—71 . to labour, monotonous 
' tasks are made en- 
1 A durable, the conclusion 
being borne steadily 
in mind. Is there a 
site to be chosen? The 
i. merits of a county, or 
even of an urban 
square or thorough- 
fare, are  canvassed 
with a new import. 
If an architect 1s to be 
selected his perform . 
‚ ances must be critically 
weighed andexamined. 
There 15 perhaps 
. choice to be made 
. between an old house 
and a new. All this 
`. promises many de- 
 lightfuül ^ excursions, 
many a pleasurable 
quest, with often a 
profitable conclusion. 
An old house and 
pleasaunce make а 
universal | appeal — 
“We cannot look for- 
ward," writes Lamb, 
“with the same 
idolatry with which 
ме for ever revert. 
The mighty future is 
nothing, being every- 
thing! The past is 
everything, being 
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Е. C. Harfer, һа: 


IN A GRINLING. GIBBONS FRAME. : ` none 12. Some 


times, however, it will 


happen that the appeal of an old house is not merely sentimental 


and antiquarian—the place is “ready to step into," in the 
agent's phrase ; its many virtues are readily apprehended, while 
a house projected only on paper is, to the layman at least, an 
excursion into the unknown, though it may be urged that a 
new beginning offers scope for the gratification of individual 
fancy. Whichever the choice, the old: domestic buildings of 
England, with their gardens and outbuildings, their internal 


embellishment and furniture, deserve systematic and extended 
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attention from those who 
would be cognizant of the 
wealth of our artistic heritage, 
or who contemplate the ex- 
periment of building and 
furnishing. An old building 
“ affords profitable lessons 
without the impertinence of 
advice." Those who aim at 
{he standard and canonical ın 


everything will find in England 
ordered group of outbuildings; 


stately mansions which are as | зір dur MESE لا الس‎ | | 
perfect in their way as the Wu تسس صا‎ = upon the picturesque stable- 
achievements of Greek sculp- 13 oS е vem ai «M block, with its white cupola, 
ture. | m ГЕ) De rug, یت‎ 2) ІШ n clock, and bell-cot, its cobbled 
Embowered in old trees ГІ وو سے سر‎ 8 court and snow-white pitcher- 
in the midst of sweet old- E paving, its row ОҒ quaintly 
fashioned gardens, one may pollarded trees, now sprouting 
with tender green “like any 


encounter the most perfect 
blendings of. art and nature— chaste nymph in the Metamor- 
masterpieces of the old phoses." Beyond the house 
builders touched to a greater are fine cedars, dark and. 
artistry by the perfecting hand mysterious, noble firs, stately 
of Time. Many. a tree-girt terraces, dreamy avenues of 
highway is. punctuated by limes, peopled with statues; 
great gates of the most ex- a garden-temple mirrored in a 
tiny lake; an exquisite foun- 


quisite ` wrought - ironwork, 
borne by impressive piers tain, spouting forth jets of 


oc s^ 3 trim sashes ог lead-latticed 
casements. Тһе old builders 
knew how to focus attention 
upon the entrance. doorway, 
rich with the carver's art, and 
extending a cordial invitation 
with the ample sweep of its 
broad white steps, margined 
with a delicate wrought-iron 
balustrade. The eye lights 
with pleasure upon a well- 


i 


٩ 


topped with leaden vases ог 
armorial figures of bleached 
and lichen -mottled stone, 
beyond which, placed with 


crystal, which descend with a 
musical rill; a sundial, on a 
bronze - stained pedestal .of 
snowy marble; with here and ` 


unerring genius, is a house of 
mellowed brickwork, creeper- 
clad, and roofed with rust-red 
tile. The old crown glass 
sparkles in the windows, with Property of | 
their broad white margins and 


there quaint trees, clipped by 
the topiarius, and excellent 
plein air figures of nymph, 
' faun, or dryad, of chaste Dian 
к. A. Leckie, Es. or majestic: Juno, in stone, 
* brass," or lead. Small 


CHEST OF DRAWERS. 


On a moulded and turned stand. 


ex 57) 


iw” سک‎ ры 


“т % A 
4 : 3 
* Р | 
4 ' 7. i 
А | ! РУ 
4 1 Жу? 
А ۶ ; Ж; 
і T 1 i 
ы-і == At 
4 ” 1 
{ 2٦ 
۳ 1 1 A A, 
4 5 = 3 2% 


a E 5 ۱‏ 
رسب سی رت می برای РА‏ 4 و 5 RI.‏ » 


> اھ‎ 
N n 


m T 
nv. 


qu 
“гай 


Property of ۱ ; . К | 
AN EARLY STUART CHEST, WITH DRAWERS. ^ سک‎ x 


O* дай, walnut, and other woods inlaid ‘with bone, engvaved 


Haiti wonder that men “take refuge 
Dile in cities and hotels from such sorely tried by his careless 
Небу pernicious enchantments ! "— aptitude. for squandering and 
ora, itis hard to tear oneself away mortgaging his family pro- 
att, an from such a scene for an in- perty. After two hundred 
7 spection of the house and its years his later descendants can 
p af is contents. Within doors are. condone his extravagance 8 
rris well - proportioned chambers, gratitude to him for the refined 
1 sunny, spacious, and comfort- and artistic taste which т- 
: 1 able; a large hall, paved with spired him to em loy a Wren, 
a wel freestone, leading to an ample a Lely, and a Grinling Gib- 
Їйї staircase, richly carved, апа bons in beautifying his house 
stable lustrous with deep-toned var- for posterity.” * : 
T nish: over the marble fire- From among the artistic 
О place Lely's facile brush рге- treasures which have been pre- 
pitcher- serves the loveliness of а served it is possible, although 
01 Stuart ancestress, within a there are ominous gaps, to. 
(йг "bordure" of limewood . review a remarkable pageant 
le ar wrought. by the deft chisel of `. -of England's rich inheritance. 
— Grinling Gibbons, who “gave = Much of this splendid material 
lon to wood theloose. and airy light- is now alienated from the 
p a nessof flowers” : everywhere are setting for which it' was de- 
state treasures amassed by successive · 3 حم‎ signed, and the loss, from this 
Т generations of owners—cabi- , 26 E. bare eh circumstance, is incalculable. 
АЕ; nets of Oriental. lacquer, on tmp په هه‎ OE In rare cases a wise conser- | 
din stands of carved and gilded mos a ا‎ vatism has prevailed among ^. 
foun wood; great. chests of ‘oak, successive generations of ү 
5 d walnut, and ebony, with owners, resulting in. the for- 
itha heavily moulded fronts, inlaid tunate preservation of a fäbric | 
qi with ivory and: pearl« tall and its contents in compara- 
Jd mirrors of walnut and gesso ; tive integrity, and ‘here the 
T silver sconces; pictures and procession’ of the. styles is -of 
dh furniture infinite. extraordinary interest. 
Je The vicissitudes of three ‘Scattered throughout Eng- 
0 hundred years have done much .: land are veritable gems of 
Dia to denude the fine houses of | architecture, countless works 
" England of their treasures, of art, rich stores of superb 
ш] but we can still marvel at the чі furniture, exquisite pictures, 
Ve miracles of carving in wood 


countless and incomparable 
riches which remain. No cost 
nor care was spared to render 


these old-time houses beau- ^ 


tiful; the seventeenth-century 
builder planned impressively 
and furnished lavishly—“ his 
immediate’ successors might 
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MM ARMCHAIR. 


With turned. frame and carved scroll arms, the back and seat vdd: with 


petit-boint needlework. Temp. James 11. 
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have had just cause. to be 


and stone, “great small 


things" — the gay wares of 
Chelsea and Bow, sparkling 
cut glass—waiting the dis- 
-criminating eye to yield up 


* “The House of Lyme," Lady 
Newton. 


F. C. Harper, Esq. 


" WALNUT OBLONG STOOL. WALNUT OBLONG STOOL. 
ith carved scroll legs and stretchers : the covering of petit-point needlework. 
Charles II Period. 


With octangular-turned legs and carved pierced scroll stretchers. 
Temp. William & Mary. 
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EMBROIDERED SILK PICTU RE. 


In а carved gilt and moulded pearwood frame. Siuart Period. . 
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: : à 0 Property of E Miss Le Rossignol. 
Property 0 v. А; Leckie, Esq. | , 
ТӘСІ, | | | EMBROIDERED BEAD PICTURE. | 


. In a carved gili-wood frame. Stuart Period. 


. the beauty imprisonel by creative genius. The present still ОҒ Wales, commenced his activities as a collector and in- 
offers opportunities innumerable, which we should be quick to augurated the first era of real taste in England, sparing, upon 
seize; for every year, every moment, takes its toll from the ` “his accession, to the throne, neither favour nor money to enrich 

storehouse of our national art. Whole cargoes cross.the seas his kingdom with the works of the greatest artists. 8 
to endow newer civilizations with our rich inheritance, every intended palace at Whitehall would have been *'the most truly 


day the guardians of our artistic patrimony -betray some trust, . magnificent and beautiful fabric of any of the kind in Europe," 
changing gold into tinsel at the © bidding of a rampant | and his. unrivalled collection of furniture, hangings, pictures, 
materialism. Just three centuries ago Charles Stuart, Prince plate, and other objects of use and beauty, filled the,palaces of 
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W. Dobson, pinx. : 
T | С. Илие, sc. Sir E e Smith, SC 
William Dobson. 16 , SC. ir С. Kneller, pinx. i J. эти, 
1 о- І 646 . ы | 
5 2 “ j А 
Serjeant-Painter to Ch King Charles II, 1630-1685. 
arles I. mE 4 Reiened 1660-168 
| : eigned 1660-1685. 
MEZZOTINT. PORTRAIT ENGRAVINGS. 
In eboni : А 
ized pearwood frames, with carved, gilt, and sanded liners. 
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Whitehall, St. James's, and Hampton Court, and various 
minor residences of which the chief were Greenwich, Nonesuch, 
Oatlands, and Wimbleton. О ORE T | 
This ‘unrivalled collection, gathered ‘together within a 
period of twenty. years, was wantonly dispersed by Cromwell, 


_ ومر " 


the greater portion being purchased by foreigners, ultimately 


to enrich the Louvre, the Museo del Prado of Madrid, the 
Vienna Gallery, and. those of St; Petersburg and the Hague. 


This act of fatal improvi- 
dence accounts in a large. 
measure for the practical: 
disappearance of all royal 
furniture before . this. 
date. 7 
Тһе love of Charles I 
for the arts was shared by 
many of his Court. 
Thomas Howard, Earl of 
Arundel, described _ by 
Evelyn as “the great 
Mæcenas of all politer 
arts, and the boundless 
amasser of antiquities," 
and, according to Walpole, 
the father of virtu in 
England, was a great col- 
lector, and caused not only 
the marbles which bear his 
name at Oxford, but pic- 
tures and many other 
works of art, to be brought 
to this country, travelling 
throughout Italy and 
France in the quest for’ | Нак add Le, 
artistic treasures and em. لک‎ тратя 
ploying art agents in e Êr 
various: centres — Sir 
Dudley Carleton, ambas- 
sador' to the Venetian 
State, to whose enthu- 
siastic efforts and successful - 
negotiation we owe the 
great importation of fine 
examples from Venice and 
the Venetian territory, 
and Inigo Jones, whose 
work as ап architect 
changed the whole fashion 
of English architecture. 
Another great collector of '. № 

this period was the royal p 
favourite, George Villiers, 2 
Duke of Buckingham, who № 
Purchased in 1627, for the ` T E 
adornment of York House шарын 
In the Strand, the collec- 

tion formed by Rubens in 

Antwerp, through | the 0 ہے دن‎ | 
mediation of Sir Balthasar Gerbier, an architect who engaged 
In many similar enterprises. It is claimed that the romantic 
Journey to Madrid undertaken by Prince Charles in the 
company of Buckingham, with the object of bringing back as 
Is bride Philip IV’s sister, the Infanta Maria, served to give a 
sull further development to his discriminating enthusiasm for 
the art of painting, | 


+ جو 25 وم ےہ‎ 
member qme nos 


Шз» 00 
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QUEEN ANNE DWARF BUREAU-CABINET. 


` Of, oak, veneered with walnut, ` 


In the eighteenth. century. aristocratic amateurs succeeded 


in bringing together capita] collections, the fruit of the Grand 
Tour, with which they adorned the splendid Georgian mansions 


then arising. Architects were constantly employed as inter-. 


mediaries in these transactions, purchasing and advising 
before being charged with the design of a'suitable environ- 
ment for pictures, statuary, furniture, hangings, and garden 
ornaments—admirable specimens of the art of Italy, France, 
| | : and the Netherlands. 
+ . Nor were enthusiastic 
| colléctors. content with 
the acquisition of the finest 
works of antiquity, which 
they studied in situ, and 
the best productions of 
the contemporary art of 
nations more richly en. 
dowed with the artistic 
faculty; from time to time 
the services of the most 
talented - foreign artists 
were requisitioned. Ar- 
tists or artificers were 
invited to this country 
and assured of liberal 
patronage. Charles I, 
failing to induce. the 


his art in.. England, be- 
stowed liberal commissions 
and a knighthood on the 
great Fleming : he induced 
Rubens's. pupil and. com- 
patriot,. Van Пуск; .to 
` settle. here, and: attracted 


1 artists, : including . the 
Е fon painters, Lely, Honthorst, 
: STENT INC == and Poelemberg ; the 
3 2 decorators, Gentileschi and 
5 ie P Cleyn; the enameller, 
کی‎ 1 Petitot; - the -sculptors, 
: Fanelli-and Le Sœur: the 
plate-workers, Van Vianen 
and Rogiers, and many 
` others whose works added 
lustre to his reign. If a 
foreign artist was not to 
be persuaded to settle here 
. he.was given employment 
in his own country by this 
Prince of Collectors; nor 
were the claims of native 
. talent neglected — William 
Dobson, the portrait 
painter, the great architéct 
Inigo . Jones, who tasted 
early of the misfortunes of 
his master, and à host of lesser artists—medallists, seal-cutters, 
engravers—were busily responsive to the king's fostering 
passion for the arts. аш 7 177 
By the middle of the seventeenth century the unhappy turn 
of political events paralysed every artistic industry—the fine 
houses were deserted or occupied by soldiery ; exquisite works of 
art, fine furniture and upholstery, were wantonly destroyed. 
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famous Rubens to practise . 


to. his: Court many gifted 


me u oe o 
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Not only royal and. aristocratic patrons, but the great 
creative and executive. artists were indefatigable collectors— 
Van Dyck, Lely, Kneller, Grinling Gibbons, all amassed 
works of art for the -adornment of their houses, and with 
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а DECORATIVE PAINTING OF BIRDS, EIC. 2 7 


2 | . ۱ Temp. Queen Anne. ` 


“ 


PA 


the purpose of perfecting themselves in their several avo- 


cations. ^ . | . 
Collections of Oriental porcelain roused the arcanists and 


ceramists to emulation ; products of the glass-houses of 


CARVED WOOD EAGLE SIDE-TABLE. 


On scroll eet, with a marble top. Temp. George Г. 
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past. 


' industries ——of the decora- | 


‚and Knole, of Penshurst, 


Murano exalted: the Craft of native manufacturers ; ‘the |. 
importation of rough prints by ‚Prince Rupert inaugurated | 


the beautiful art of mezzotint. engraving, in which this 


country reached ‘the summit: of excellence, as it did in the. 


material and decoration of glassware, ‚ 


In every:branch of art and in every civilized country the 


furnishing patterns : for 
emulation and by the dis- 
pensation of judicious and 
discriminating patronage. 
In like manner ‘the col- 
lector can awaken a sense 
of the beautiful far more 
easily than the educa. 
tionist, can more readily 
preserve the spirit of honest 
and inspired craftsman- 
ship, can treasure for ‘the 
benefit of future genera- 
tions "something that has 
stood the test of time— 
something good, true, and 
beautiful” from the splen- 
did achievement of the 
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It is a matter of con- 
siderable regret that so 
little is known of the 
pioneers of our artistic 


tors, cabinet-makers, and 
upholsterers who:fashioned 
and fabricated the splendid 
furnishings of Hardwick 


Ham House, and Hampton 
Court Palace. The names | 
and meagre particulars 
relating to several post- 
Restoration cabinet- 
makers have recently been 
rescued from oblivion 
owing to the researches of 
Mr. E. Alfred Jones, whose 
investigations into the Ё. 
subject of Old. English 9707 
plate һауе proved of in- 
finite value, In the case of 
goldsmith’s or silversmith’s ۱ ۱ 
WOrk we are оп firm ground in the matter of dates, and pieces 


“an generally be assigned to a definite country of origin and | 
even to a ‚particular workshop; an important: building can 


usually, though not by any means invariably, be identified with 
the name of an architect; and frequently it is possible to find 
record of the workers in wood and stone, the joiners and 
Masons and carvers by whose profitable and enriching toil it 
Was edified апа beautified. But in the case of furniture written 
accounts are all too scanty. Many a bravereputation is merged 


CARTEL ТІМЕРІЕСЕ. 


In a case of carved wood, pierced and ‚gilt. English Гососо Period, С. 1750. 


47 
in the great’ central names of the craft, and few particulars 


have transpired relating to cabinet-makers whose Names are 


household words. We know next to nothing of Sympson who 


made Samuel: Pepys’s famous bookcases, little of Gerrit 


tem poraries-—in “The Lover" Steele praises his “Glass 


Gallery " over the New Exchange in the Strand. There were 
two Gumleys, Peter and John, one of whom delivered two 
| ‚large looking-glasses to 
Chatsworth in 1703 at a 
cost of £200, just one 
year later than the set of 
Chairs, sofas, and stools 
‚which we learn were made 
for the same house by 
Robinson. ` Accounts re- 
lating to the furnishing of 
Beverley-on-the. Hil] in 
1711 reveal the names of 
. Thomas Howcraft and 
Richard Robinson, who 
supplied . mirrors with 
“ scolloped edges and cut 
scroops "designed to sur. 
mount the characteristic 
mantelpieces of the period. 
The clockmakers Knibb, 
East, Tompion, Quare, and 
Ellicott are easily identified 
“| | with the wares to which 
„ S their names are attached, 
ER: and this fortunate practice 
Ofsigning their Productions 

has preserved the names 
of the clavecin makers— 
the celebrated family of 
Ruckers, the virginal- 
makers James and Thomas 
White, the regal - maker 
John Loosemore, and the 
spinet - makers Edward 
Blunt, Thomas and John 
Hitchcock, Charles Har- 


Mahoon, and a score more 
renowned for their delicate 
instruments enshrined in 
پا لا‎ cases of exquisite form. 
ХЕ | ER T Future generations will 
= 2 owe much to collectors who 
have preserved the fragile 
wares of the potter, the 
early seventeenth-century 
| . „peasant earthenware’ of 
Той; rude tygs, posset-pots, candlesticks, and dishes—richly 
decorated with slip 0 and “combing”; the fine stoneware 
of Dwight—man of letters, artist, potter, and sculptor; the 
“Delft” of Lambeth, Bristol, and Liverpool ; and finely 
levigated redware of the mysterious brothers Elers, which were 
the forerunners of attempts to vie with the white translucent 
porcelain of the Orient, triumphantly resulting in the exquisite 
brilliantly-coloured soft-paste china of Chelsea and Bow. 
(To be continued.) 
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RAINHAM HALL, ESSEX 


ENTRANCE FRONT. 


Rainham Н all, Essex. 


К. ул. HALL, now a residence of Colonel H. H. 


Mulliner, was built by one John Harle, who, born in the successful foreign policy of the gTeat Minister. The career 
I688, was at one time a sailor, but, having married, ۴ John Harle extends from the accession of George I, when 
at the age of thirty, a wealthy widow of Stepney, went into Sir Robert Walpole became First Minister, till his resignation 
business as a barge-owner and wharfinger. ‚Among the mer- 2-11 1742. Hogarth, whose career began in 1720, depicts in his 
chandise he carried were building materials. Hence perhaps works vivid. glimpses of some aspects of contemporary social 
the lavishness witli which he employed them in building his life. = Г. 
dwelling, which bears in several places the date 1729, with his | “АП through: the eighteenth century architecture was an 
initials and those of his wife. He died in 1742, leaving a son absorbing subject’ of national interest, but especially so at the 
by his second wife; through whosé hands it passed to members . end: of ‘its first quarter, whén the design of Rainham Hall 
of her family, from whom it was bought in 1895 by the Rev, would have been under consideration. There were then two 
Nicholas Brady, Colonel Mulliner buying it from Mr. Brady’s distinct schools—the one upholding the style which to a con- 
nephew. : | ! A Sideráble extent had been adapted from thé Dutch and which 
Colonel Mulliner not only saved the house from the decay had béen in vogue in England since the Restoration in 1660, 
into which it was falling, but investigated its history, supplying and the other aiming at the closer imitation in England of 
the following interesting. particulars : “Тһе period [in which | houses designed by Palladio and other architects of the Italian 
the house was built] saw the dawn of England's füture Renaissance. Тһе earlier examples are usually of red brick with 
prosperity, the commencement of modern trading, and the 0 stone quoins, and with the wall-spacing reduced to a. minimum 
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PLAN OF GROUND FLOOR. 


by a number of long, narrow windows, the frames of which came 
nearly level with the outside of the brickwork ; ornamentation 
was principally confined to a bold cornice and an important 
doorway, sometimes finely carved, both, like the window- 
frames, being painted white. In larger houses the three centre 
windows, at all events on the principal frontage, were usually 
surmounted by a pediment. Nearly every room was panelled, 
at first with oak, but afterwards more frequently with fir, and 
each fireplace was fitted with a flat or bolection-shaped marble 
surround, and the interior tiled and furnished with a movable 
grate. Wherever the site and means allowed, ornamental 
wrought-iron gates and railings either enclosed a courtyard or 
screened the house from the road. 
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ELEVATION FACING DRIVE. 


THE ARCHITECTURAL REVIEW. 


HALL & ЖОС МАМ‏ ۸۷ھ 


PLAN ОЕ FIRST FLOOR. 


' “In the Palladian houses stone replaced brick, and, being 
copied from buildings designed for the Italian climate, the 
windows were smaller and consequently the wall-spaces were 
larger. Massive detached columns supported a projecting 
stone pediment—a feature hitherto only considered necessary 
in England for churches and public buildings, but which now 
became frequent for private residences. Comfort and con- 
venience were secondary matters so long as Italian precedent 
was followed. In the interiors panelling disappeared in favour 
of plaster, but perhaps the vast size of many country houses 
then built is the most remarkable feature." 

Mr. Avray Tipping conjectures that “ The Great House” at 
Leyton may have been imitated in some of its features in 
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| . THE PRACTICAL EXEMPLAR OF ARCHITECTURE. . 5I 


building Rainham Hall. Both houses, he hazards а guess, may 
have been designed by the same man—-*' perhaps by such an 
 architect-builder as Smith of Warwick, or the less known 


Colonel Mulliner, continuing his account, justifies the 
adoption of the Anglo-Dutch Style: “It would have Been 


contrary to the rules laid down by Palladio. However, the 
design of Rainham Hall varies from the usual practice during 
preceding reigns, several modifications being made as more in 
accord with Italian precedents. For example, the nearly square 
plan, and the complete regularity on all four.elevations (always 
excepting one detail which will be referred to later), fulfils the 
Classic theory that a house should stand by itself a monument 
to the builder, imparting dignity and importance. Again, it 
had been customary for the tiled roofs to be exposed down to 
the cornice, producing what Horace Walpole contemptuously 
refers to as a ‘cottage roof At Rainham there is a parapet 
all round—a feature hitherto more usual on public buildings and 
upon street frontages. The one instance where symmetry has 
not been observed is on the back or east elevation, where the 
window which lights the staircase is notcentral." (See Plate V.) 

Harle not only commanded good material, but had it put 
‚together with good workmanship and fine finish. “Every 
room,” Colonel Mulliner writes, with the justifiable pride that 
we all feel in honest craftsmanship, "nay, even the ample 
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closets апа cupboards on each side of the chimney-breasts are 


panelled. The surrounds to all the fireplaces and the black 
and white paving in the hall are of marble. 

“The front porch ” (here illustrated) “with its beautifully 
carved Corinthian columns and circular pediment, is believed 
to be one of the finest existing examples; the porch on the 
garden side, which cleverly screens both the back stairs and the 
entrance under the main stairs and contains two Seats, is also 
of considerable interest.” . ^ 

Colonel Mulliner is inclined to doubt the tradition that 
Harle built the house as a residence. To judge from the 
planning, it seems more probable, he thinks, that the back 
room was intended for stores, the front room as an office, the 
upper part as a residence for the overseer or manager of his 
business. But, in a day when it was customary for the 
merchant to live over his shop, is not the manager or overseer 
rather an unnecessary assumption ? May it not be that Harle 
was his own manager? At any rate, Rainham Hall, thanks to 
Colonel's Mulliner's scholarly restorations and embellishments, 
is now ranked among the architectural gems in which our 


country is passing rich. 


Publications. 


Moslem Architecture. 


| Gradually the materials аге accumulating for a general 
history of architecture that shall have some pretensions to 
completeness. There are heaped masses of crude materials 
waiting to be shaped into history, but (James Fergusson being 
long dead) à man strong enough for the work were hard to 
find. Monographs on different phases of the subject appearing 
from time to time bear inferentially the suggestion that any 
future general history of architecture should be the work of 
several hands under an editor strong enough to keep well in 
hand a team of spirited specialists. Не would have much ado 
to keep them within moderate limitations of space. Signor 
Rivoira's book, as translated by Mr. G. McN. Rushforth, runs 
to about 400 quarto pages, and yet the author is careful to 
disclaim any pretension to having treated the subject exhaus- 
tively! Such an attempt, he declares, would be “а colossal 
undertaking." 

Your ''colossal undertaking" is apt to be as tedious as 
laborious, and certainly Signor Rivoira's book is interesting 
on every page—a rare merit in а book that is consciously 
written “from the standpoints of the archazologist, the architect, 
and the historian." 

Much of the interest as well as of the value of the book is 
derived from this versatility of its author, who is not content 
merely to examine and describe, but exercises freely his ripe 
scholarship and native acumen in analysis and discussion. 
His object is to inquire into the origins and the development of 
the elements which were destined to form one branch of the 
Moslem style of architecture, and he holds that this is a main 
branch of architectural study, “because religious architecture 
has always’ been the principal representative of the great 
building art: save only in the days of the Roman Empire, 
when architectural science found its highest expression in the 
Baths and Tombs." In an appendix the author gives the 
results of a “short but searching examination ” of some of the 
most important ecclesiastical buildings of Armenia, which, 
as he says, are little known, but full of interest. 

What is the origin of the mosque? It is an old idea, still 
widely prevalent, that the mosque of Mohammed at Medina 
was erected by the prophet for his personal and private use, 
but that it gradually assumed a public character, and became 
sacred after Mohammed's death. Others suppose it to have 
originated in the tribal “ maglis" or council tent of the Arabs. 
« However this may be," our author says, “the fact remains 
that the plan of the principal mosques of the first centuries 
of the Christian era, consisting of a central quadrangular court 
surrounded by colonnades, that on the south being deeper 
than the others and set apart as the place of prayer, has a real 
connexion with the plan of the mosque at Medina." This view 
is corroborated by examples. Quoting Caetani (“ Chrono- 
graphia Islamica”), he recalls the tradition that when the 
prophet entered Medina (in the year 622), he resolved to build 
his own house wherever the camel on which he was riding 
should stop of its own accord, and having thus selected his 
site, he purchased the plot of ground and began building. He 
had it finished by 623. It was rebuilt in 638 by the Caliph 
Omar, and afterwards there were repeated restorations and 
enlargements. The mosque seen by Burton in 1853 was 
probably the one that was rebuilt late in the fifteenth century 
to take the place of a building that had been struck by light- 
ning and destroyed by fire. 


Concerning the still more famous mosque of Mecca, which 
consists of the Kaaba standing in the centre of a quadrangle 
enclosed by the cloisters, our author quotes the interesting 
description of it given by Ibn Jubair, who went there as a 
pilgrim in 1183. Its walls were lined half-way up inside with 
parti-coloured marbles, the upper half being covered with 
plates of silver-gilt. Pillars of some Indian wood supported 
the ceiling, which was covered with coloured silk stuff. The 
exterior was draped with silk mixed with cotton-warp, showing 
at the top a band of red silk bearing inscriptions. Оп the veils 
were worked arches, legends, and invocations. “ Light came 
through five windows of stained glass, and there were two 
entrances.” One was reached by a wide flight of steps, leading 
to silver-gilt doors of marvellous workmanship; the other, 
which was at the north angle, led to the terrace roof and to a 
room called the “Station of Abraham,” where was to be seen 
a stone bearing an impression of the feet of the patriarch. 
There were nineteen entrances to the Haram or sacred precinct, 
and of the seven minarets four stood at the corners of the 
quadrangle. Out of regard for its sanctity, the plan of the 
А] Haram mosque at Mecca was never repeated. 

Many other mosques—at Cairo, Kairawan, Damascus, and 
elsewhere—are described and illustrated, interesting deductions 
frequently emerging—such as this, for example: “It is not 
till we reach the ninth century and the minaret of the great 
mosque of Samarra (847-861), or that of the mosque at 
Abudolaf (which, from its analogies with the former, may also 
be ascribed to the ninth century), that we meet with architectural 
decoration in the form of niches at the summit or at the base. 
Not till the caliphate of Abd al-Rahman ПІ (912-961) do we 
meet with any free use of architectural and artistic ornament." 
Four sides of the congregational mosque of Cordova were 
ornamented with two tiers of arches springing from marble 
columns of great beauty, and the front was further embellished 
with the products of the various arts of gilding, lettering, and 
painting. “This elaborate decorative treatment of minarets,” 
our author adds, “must have created a tradition in the Spanish 
provinces if it lasted till the gradual decay of the Moslem 
dominion." Many other origins and developments are traced 
throughout the book, which realizes and meets whenever 
possible the natural human craving to get at the root of 
things—with the object, conscious or not, of arriving at 
a better understanding of branch and leaf and (perchance) 
fruit. 

Another illustration in the book shows the mosque of 
Ahmed I, which was built between 1608 and 1614, by which 
time the design and construction of dome, arch, and pillar, and 
the decorative treatment of surfaces, had been developed to the 
highest degree. Like so many of the mosques that were 
modelled on St. Sophia, the mosque of Ahmed I has for 8 
principal feature a magnificent dome. 0 

Commendatore Rivoira’s monograph is monumental alike ın 
its subject and in its treatment, and no architectural 
dispense with it without incurring Just reproach. The pe 
admirably translated, finely illustrated, and embodying К 
results of ripe scholarship and earnest research, is the = 
considerable addition that has been made for many а long day 
to the real literature of architecture. 


, otra. 
“Moslem Architecture: Its Origins and Development. ! ByG. 7 ae 
Translated from the Italian by с. McN. Rushforth. London: 
Milford, Oxford University Press. Price 425. пей. 
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RADIATORS WITH 
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Booklet E.V.4c, containing full particulars of the 
above apparatus, together with list of users and some 
unsolicited testimonials, will be sent on receipt of inquiry. 
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ANOTHER OF THE SEVERAL NEW BLOCKS FOR FACTORY AT NORWICH, 


HAL WILLIAMS & Company, Architects and Engineers, London. 
WALTER Scorr & MIDDLETON, Ltd. 28 Victoria St, S.W. I. | 
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PUBLICATIONS, 


Farm Buildings. 


What consequences are to follow the cutting-up of great 
estates all over the kingdom is matter for surmise, but it 
is pretty safe to conjecture that it will lead to the construction 
of many more farm-houses, even Supposing that not more 
than half the great estates which are subdivided are used as 
farm-lands. Those that are so used will require the multi- 
plication of their farm buildings in proportion as the owners 
are increased ; unless some workable system of co-operation is 
evolved, whereby resources are pooled and the system is 
adopted of making one large central building do the work 
of several small ones. But the British farmer, with his ultra- 
John-Bullish independence, to бау nothing of his case-hardened 
conservatism, is about the last man in the world to sink his 
individuality in joint-ownership of buildings, whatever he may 
do with regard to expensive agricultural implements—steam 
ploughs, machine harvesters, and the like contraptions. А 
haunting fear that refuses to be exorcised is that the new type 
of farmer that the subdivided estates wil] create will be not only 
too proud to combine with his fellows, but too poor to put 
up decent buildings while prices remain at their present pitch, 
and that consequently we may get a lowered standard of con- 
struction, with the deterioration of design that must inevitably 
accompany it. 


Whether the agricultural building of the immediate future - 


be good or bad, there is at all events to be plenty of it. 
Besides the partitioning of estates, which will necessitate many 
new buildings, account must be taken of the conditions 
mentioned by Sir Thomas Middleton in his brief introduction 
to this book: “ At no time in our agricultural history," he Says, 
“has the art of the builder been more urgently required on the 
farms of the country than now, at the end of the Great 
War. Since rgr4 there has been an extension of nearly 
two million acres in the area under arable cultivation in the 
United Kingdom, and with this extension the need for farm 
buildings has greatly increased." Then again, “during the 
war, building, and even ordinary repairs, have for the most part 
been impossible; thus the arrears of work to be overtaken are 
very great." | 

During the fury of building that is presently to ensue, it will 
be necessary to observe strict economy ; and to show how this 
object may be attained is the main object of this book. It was 
hardly necessary for the author to explain that “the term 
“есопошіс” is not to be understood as referring to cheapness 
merely. Economy of: design embraces (1) suitability of each 
Structure for its purpose, (2) convenient arrangement for 
economic working, and (3) economy of initial cost and future 
maintenance." All this the architect understands as the A B C 
of his profession. It is the subsequent application to practice 


in this class of structure about which, in some few special 


instances, he may find this little volume helpful. 

In his chapter on Economic Principles," the author 
includes light, ventilation, and drainage; and these items 
undoubtedly come under this head quite legitimately, when 
their effects, either immediate or remote, are duly considered. 
Ever since the days of old Thomas Тиввег, writers on agricul- 
tural subjects have been peculiarly philosophical; while 
Arthur Young and the redoubtable Cobbett are outstanding 
examples of the downright commonsense directness of utterance 
that is an unfailing characteristic of the writer on rural topics, 
Whether they refer to corn or construction, beeves or byres. 
In the matter of style, this book is terse enough; and if the 
architect unaccustomed to agricultural work finds that 


occasionally a recommendation falls short of the standard to 


courses that are now so plentiful and so effective—he must 
make due allowance for the innate conservatism of the rural 
builder. This Citation, however, does not fairly exemplify the 
quality of a book that abounds in sound practical information 
of a kind that is just now most urgently required. 

* Economic Farm Buildings: 5 ystematic Planning, Improvement, 
Construction.” Ву Charles Р. Lawrence, F.S.I. With an Introductory 


Note by Sir Thomas Middleton. With 89 Zllustrations. London: The 
Library Press Limited, 26 Portugal Street, W.C. Price Ios. 64. net. 


The: Empire Municipal Directory. 
Much—or, indeed, most—of the information with which this 


directory is so closely packed is of the utmost utility to architects 
as well as to traders. Local authorities of all denominations— 


county, borough, county-borough, municipal, urban, rural, and 


port sanitary—are set out alphabetically, with brief particulars 
of all that one would wish to know about them as a preliminary 
to closer acquaintance. This information is given with respect 
not only to the United Kingdom, the overseas dominions are 
included, this comprehensiveness greatly enhancing the value 
of the work to export traders, who may learn from it to whom 
to address their communications. But the book is much more 
than a directory. It includes а long series of special articles 
on almost every phase of municipal government; and, in 
addition to a mass of miscellaneous information falling within 
this scope, there is appended a very business-like diary showing 
three days to the page. “Тһе Empire Municipal Directory " 
18 unquestionably one of the most useful works of its class. 
“The Empire Municipal Directory and Year Book,” 1920-1921. 


Thirty-eighth annual issue, price 75. ба. net. London: T he Sanitary 
Publishing Co., Ltd., 8 Breams Buildings, E.C. | 


The Art and Craft of Stained Glass. 


To-day it is more than ever necessary to reaffirm what art. 
is, and to restate what it does, to explain its place in 
civilization, and its reciprocal relationship to the mind and 
soul of man. Its influence is so commonly: ignored, because 
its effects are impalpable and incalculable. The author of 
this booklet on stained glass quotes Schiller’s wise saying, 
“Take care of the beautiful; the useful will take care of itself." 
It is a truth that just now is very commonly inverted. 6 
the complete relevancy of the author's introductory paragraph : 
“Art is not a plaything; it is not even a luxury, but should 
have a serious and distinct influence upon our lives. This | 
certainly is so, perhaps unconsciously more than we realize, in 
home decorations and appointments and in dress." 

These useful generalizations, and a few others, the author 
has either culled from the sages or has thought out for himself. 
But philosophical views of his subject are not, quantitatively, 
the major part of his booklet. He gives an interesting 
though brief description, free from technical jargon, of 
the practical processes involved in stained-glass window 
making, from its inception to its fixture. Не explains, by the 
way—what it is very useful to know—that “it is quite a 
misunderstanding to suppose that a stained-glass window for 
home decoration is a permanent fixture, which cannot be taken 
away from the house. It is simply fixed against the plate glass 
already in. Being self-contained, like a picture, it can be fixed 
or removed easily." From this it will be seen that the booklet 
does not deal exclusively with the church uses of stained glass. 
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He holds that what Ruskin said of Gothic ornament—that it 
Was not an art for churches alone, but for the people, their 
houses and homes—is equally true of stained glass; for “why 
should we reserve our art-craft for religious edifices alone, when 
for home decoration it offers an equal power of charm and 
instructive delight?" Few private houses of any importance 
are without specimens of this ancient and noble art, which in 
the literal as well as the figurative sense is the most potent 
means of lending tone and colour to an interior. 


"On the Ancient and Beautiful Art and Craft of Stained Glass.” 


Бу B. Dean Walmsley, Artist and Craftsman in Stained Glass. 
Wood Street, St. Annes-on-Sea. 


Publications Received. 


“ The Panelled Rooms. Victoria and Albert Museum. У. The Hatton 
Garden Room.” Price 15. 64. Published under the authority of His 
Majesty’s Stationery Office. 

“Design in Landscape Gardening.” 
C. F. Kelley, A.B. Price 165. net. 
London. 


Ву R. R. Root, B.S.A., and 
B. T. Batsford, Ltd., 94 High Holborn, 


Little Illustrated Books on Old French Furniture. III. French Furniture 
under Louis XV." Ву Roger de Félice, translated by Florence Simmonds. 
Price 45. 64. net. Wm. Heinemann, 20-21 Bedford Street, W.C. 2. 


. Any of these publicitions may be inspected in the Reading Room, Technical 
Journals, Lid., 27-29 Tothill Street, Westminster. 


«Old Crosses and Lychgates." 


In the illustrated review of this book appearing at page 24 


of our July issue, the price was incorrectly stated. It is 
185. net. 


CATALOGUES & TRADE NOTICES. 
The Hy-Rib Handbook. 


This handbook is distinguished from most other trade 
publications by its handiness, compactness, and logical arrange- 
ment. Its size and form make it very convenient to handle, 
‘ts illustrations are, in most instances, photographic reproduc- 
tions of the highest class, printed on excellent paper, and 
the information conveyed is precisely what an architect wants 
to know, and, clear of all mere verbiage, is placed exactly 
where he would expect to find it, even if the indexes did not 

im. | 

"6 he is told, in the fewest possible words, what Hy-Rib 
;s—'*a steel sheathing stiffened by rigid high ribs. Тһе 
ribs and the lath are manufactured from a single sheet of steel, 
making it a complete unit of lath and studs " ; then, how it 
saves centering and studding; next, its field of application, 
which seems unlimited, and includes construction work of all 
kinds — walls, floors, roofs, partitions, ceilings, and firring, 
while it is curved for the construction of arched floors, culverts, 
conduits, silos; tanks, reservoirs, and tunnels; and then, in 
orderly succession, come the statements of fact on which are 
based its claims for economy and permanence. Following this 
very succinct introduction, there 15 a very businesslike A 
scription of the general methods of application of 2: 1 
to various uses. About а hundred and fifty illustrations show 
almost as many varieties of structural or other uses to which 
Hy-Rib has been applied, and the method of applying 1t 5 
illustrated by means of detailed diagrams. We note that the 
material has been very extensively employed in housing. 
This is а catalogue that will be carefully kept for reference. 

“ Hy-Rib, Combined Centering ала Reinforcement: Its Nature and 


"7j T Trussed | Concrete 
im” ete Seventh Edition, 1920. 7 he 
ana: td., 22 Cranley Gardens, South Kensington, 5. И/.7. 
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operated in any position. 


Smoke Abatement. 


The Committee оп Smoke Abatement appointed by the 
Ministry of Health has just issued an interim report dealing 
with the evil of burning raw coal in open fireplaces. Interest- 
ing photographs illustrate the report, showing examples of 
decay and sooty incrustation of portions of public buildings in | 
London. Тһе Committee are satisfied that means are avail- 
able for cooking, heating water and rooms, which produce 
little or no smoke. А new coke-fired hot-water supply boiler 
tested by the Committee is described as suitable for use in a 
living-room. This is a combination of a domestic boiler and 
open fire, having the appearance of an ordinary open grate. 
The grate burns ordinary coke, producing practically no smoke. 
The Committee, recognizing the wide prejudice in favour of 
open fires, limit their recommendations to the extent that none 
of the houses built with the assistance of the Government 
subsidy should contain more than one, or, at the most, two, 


coal grates, and these should be of a type adapted to burn coke 
as well as coal. 


New Mazda Gas-filled Lamps. 


Messrs. The British Thomson-Houston Co., Ltd., Mazda 
House, 77 Upper Thames Street, London, E.C. 4, announce 
further developments in gas-filled lamps. Mazda gas-filled 
lamps (for тоо and 200 volt circuits) were at first only manu- 
factured in comparatively large sizes— 500 watts and upwards. 
These lamps were, obviously, owing to their large capacity 
and considerable dimensions, not available for householders, 
small shopkeepers, etc. With the subsequent development of + 
the 100-watt 200-volt lamp and the 60-watt roo-volt lamp a 
great impetus was given to the “gas-filled” principle. These 
new lamps could be used in shops of any size and kind, and in 
the larger rooms of private houses. There still remained, 
however, many conditions in which gas-filled lamps could not 
be suitably employed. Тһе production (which the firm have 
recently announced) of а 40-watt 100-130-volt and a 60-watt 
200-260-volt lamp should have much influence on the artificial 
lighting of private houses, since these sizes are suitable for 
domestic use. Apart from cellars, passages, and other places 
where a dim or strictly local illumination is required, there 
seems now to be no single domestic, public, commercial, or 
industrial condition to which the Mazda gas-filled lamp cannot 
be applied. Both lamps have ring filaments, and can be 
They are normally fitted with 
standard bayonet caps. Тһе approximate overall dimensions of 
the 40-watt I00-volt lamp are: diameter 2$ in., length 44 1 
and of the 60-watt 200-volt lamp, diameter 23 in., length 58 in. 


Reinforced Concrete Specification. 


Of special value at the present moment, when reinforced 
concrete is being used more extensively than ever before, and In 
a greater variety of applications, is the ‘ Standard Specifica- 
tion for Reinforced Concrete Work," which has just been 
issued, price 15. 7d. post free, by the Concrete Institute, 
Denison House, 296 Vauxhall Bridge Road, Westminster, 
S.W.r. It is no doubt fully authoritative and deserving of 
the utmost confidence, but this claim should have been made 
and substantiated in a preface showing in what circumstances 
the specification was produced. Such an introduction jun 
not only have set the seal on the authentic character of the 
document, but would have been of some slight value as 4 con- 
tribution to the annals of reinforced concrete. For а second 
edition, which is certain to be demanded very 5001, this 
omission should most certainly be repaired. 
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The Charm of the Country 


‘Town. 


.IV:—Monumental Architecture at Plymouth. 
EE - : 2Ву- A. E. Richardson, F.R.I.B.A. 


^Y HE ancient seaport of Plymouth, a. triple sisterhöod of 


towns, has during; the. centuries grown along the water’s.. 
edge and on the heights to. form a. gigantic bow of. 


eight miles. No situation could. be better devised for a naval 
centre, none better chosen by the Admiralty Lords of Dutch 
William’s day for mothering the king's ships.: : Plymouth with 
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wind-driven. rain and’ sleet sweeps her alleyways and crevices 
and then it is that the damp sea-fog renders the aspect grey 
and cheerless, save: for the veining of her marble pavements 


washed clean. Mother Plymouth is a guardian of the sea; ٥ 


her it is life, and from such: associations her whimsicalities 
һауе emerged. ‘She is Elizabethan and adventurous despite 
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ROYAL VICTUALLING YARD, STONEHOUSE : MAIN ENTRANCE 
т FROM DURNFORD STREET. | 


its historical associations is-the product of centuries; it is 
allied to the. sea, upon which it relies for sustenance and 


protection much as a capital city depends upon its river. No | 
definite. plan attended. the _birth.-of this Western port; it has . 


grown. to meet the needs. of-the Navy. From the 647 at 
Sunset the flash of the Eddystone light can be caught ; away to 
the. west the Cornish hills melt into a golden haze; and to the 
“North, above the cool green. uplands, frown the grim heights of 
Dartmoor. Plymouth pays. toll for her advantageous position 
when. the westerly: gales sweep. the Channel. Then her 
waterproof mantle of slate and stucco is proved, then the 
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the medley and motley of the newer suburbs, neither does the 


canker of breweries and gasworks dismay her. 
. Many actors of the past—kings, queens, ambassadors, 


| admirals, and. generals—have strutted this sea-girt stage. 
, Under -her 014 roofs wars and expeditions have been planned 
апа. sieges, sustained. . From the decks of vessels riding in the 


Cattewater, explorers, merchant venturers, and founders of new 
Englands have taken their last look at the Motherland. 

We study towns best from maps—that is to say, the account 
of their growth ; and for this reason we can pass over Leland's 
account of the place in the reign of Henry II, when it was “а 
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ROYAL VICTUALLING سه‎ ' SEAT- IN ‘GARDEN. 


mean thing as an inhabitation 7 n ' to the petition of 
1414 describing Plymouth.as a great port for ‘the harbour. of 
vessels. From the middle of the fourteenth century to` the 
beginning of the fifteenth -the port was sübject to attacks from 
the French, but the tenacity of the people enabled them to 
recover their city from. all such assaults.’ In the British 
Museum there is a chart of the town, prepared during the 


reign of Henry VIII, with directions for its defence. It could 


have changed but little when Drake sailed: forth оп his. expedi- 


tion to Nombre de Dios in 1572, but it had expanded when he 


was elected mayor ten years later. ` The wealth: ‘of the citizens 
of Drake's mayoralty сап be -adjudgéd from the rich carvings 


and external embellishments of the timber houses that still ` 


watch the doings in the narrow: streets near the Barbican. 
The capture of a galleon evidently méant one or two. new 


. house-fronts of English oak. Small ‘wonder that the burgesses 
became wildly excited on-20 July 1588, when the amazing ships. 
of the Armada made stately passage up Channel, The:Spanish- 
threat over, Plymouth became the centre for proj ects concerned . 


with the planting of colonies in North America, a “ Plymouth 
Company ” being sanctioned by James I. In 1620 the “ May- 
flower,” having started from Southampton, put into Plymouth 
to refit, and eventually sailed with its freight of Pilgrims. 
When Charles I visited Plymouth in 1625 the town still 
clustered about the harbour, and although several military 
works had been added it had not perceptibly increased in 
size. During the period of the Civil War the port remained 
Parliamentary. Іп 1643 was published “А True Mapp and 
description of the Towne of Plymouth and the fortifications 


thereof, with the works and approaches of the enemy at the last 


siege." From 14 April 1644 to 18 January 1646 the town 


again underwent the rigors of siege and blockade; but such was 


the defence that even the presence of the monarch could not 
inspire his troops to success, and as a result the Royalist forces 
were withdrawn. This failure so impressed Charles II that 
one of his first undertakings after the Restoration was to order 
the building of a citadel so strong that the townspeople should 
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be overawed and deterred from ever again at- 
tempting to dispute the royal authority. The 
gateway of this building, attributed (without 
warrant) to Sir Christopher Wren, i is the oldest 
example of Classic of the period in the West 
of England. After the building of the citadel 


north, but otherwise was found convenient to 
the needs of the population. 

After the Revolution of 1688 the necessity for 
a West-country naval centre became apparent, 
and a Royal Döckyard was projected on the 
east bank of the Hamoaze beyond Stonehouse. 
The yard was first named Plymouth Yard, 
and the houses that sprang up about it formed 
Plymouth Dock. Vanbrugh was called upon by 
the Admiralty in 1718 to design the depót of 


of Vanbrugh's work still exists, although it has 
hitherto escaped the attention of the architec- 
tural historian. Devonport, as this place came 
to be known later by Royal Charter after 1820, 
contains many eighteenth-century examples 
of minor importance. After the year 1750 

many alterations took place; certain old streets 
were straightened by the substitution of brick- 


fronted houses in place of the projecting tim-. 


ber fronts characteristic of the sixteenth and 


` seventeenth centuries. To this period belonged the old Marine 


- Barracks, Stonehouse, demolished when. Durnford Street was 
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the town expanded slightly to the west and 


the Ordnance Stores. This magnificent example 
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111٢ ۳٢ stone- fronted Palladian building strongly remi- 
niscent of the facade to the Ironmongers' Hall. Then was 
built (in 1762) the Royal Naval Hospital, Stonehouse, probably 


from plans by William Robinson, the style of the building б 


being remarkably similar to this architect's work in London... 

The entrance gates to the Hospital courtyard belong . to 
the early years of the nineteenth century. The simplicity of 
the iron grilles, the character of the lamp and the supports, 


together with the excellent carvings in relief by R. Smith, will. 
be of especial interest to designers. The grouping. of the 


original buildings can be seen through the grille. 
. From the courtyard looking due west will be seen. the blóck 


of buildings formerly the Administrative Department. to the. 
Hospital (see page 59), the centre portion of the group. being in - 


brickwork and the side 
groups (of early nine- 
teenth-century date) in 
stone. There is strong 
reason for assuming 
these subordinate 
buildings to have been 
designed by Alexander, 
who may well have 
been responsible for 
the gate-piers and the 
grille. We can leave 
the discussion of the 
monumental buildings 
of the seaport for a 
space to continue with 
facts concerning the 
further development of 
thetown. -Itis evident 
that the second half of 
the eighteenth century 
witnessed the growth 
of Plymouth in the 
direction of Plymouth 
‘Marsh and Millbay, as 
can be seen from the 
style of the fine brick . 


Street, some of which 
retain their elegant 
wooden cornices. In 
the meatime Plymouth 
Dock was. developing - 
almost to the dimen- 
sions of the old town. 


wiched. between the 
dock and the seaport; ‘became the fashionable residential centre 


.for the families of -nayal officers. . Then ensuéd ` a demand’ for 
new houses, and. in 'Consequerice.  Durnford. Street and Emma 
. Place record the ‚excellent town development of those days. 
. Thus three important links. to the chain of. towns. were ready 
forged when. Napoleon, a prisoner on the . “ Bellerophon,” first 
. Surveyed the naval. кл: at close quarters. 


. We are concerned ‘with the growth , of Plymouth as а 


. . whole. Plymouth and Devonport were. bound to gravitate 
towards their. metacentre, ‚ Stonehouse, . which at. the end 


of. the eighteenth century. harboured the: official class. who 


.managed naval. ‚ affairs and extended. their patronage to the 


tradespeople. of. both ‘places, At the. beginning of the nine- 
teenth century there was the danger of the development being 
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. ` continued. on haphazard lines. This was happily prevented 


by the genius .of John Foulston, a. pupil of Thomas Hardwick, 
who had settled in Plymouth .in огдег to carry ош the building 
of the Royal Hotel and Theatre, which he had. won in open 
competition іп 1812. In those days land was cheap, architects 
were few, and builders were eager to enter upon the tréacherous 


` paths of ‘speculation.  Foulston ‘became, unofficially, ‘master 


of the ceremonies in all that pertained to the amenities .of {Ве 
three towns. His first саге was ‘tO project a new road from 
George Street, Plymouth, to ‘Stonehouse, to serve. as а main 
arterial, communication. The тпар of 1825 shows this ‚road 


| partially completed on the Stonehouse: side, but passing between 
open land. ‘across. Plymouth Marsh. Foulston, | like Grainger 


of Newcastle; who: expressed ` himself through ‘the’ hand of 
5 | Dobson, Was fired with 


| o7 5*7 77 7. the desire 10 6 


t Nàsh's. work ‘in Lon- 


don. In Plymouth. the 
| moment and the man 

concurred - for such a 
‚ ‚development ; the те- 
sult: was, the shaping 
of. Union Street, with 
the Octagon a as a hiatus 
at the. ‘centre. ^ Foul- 
оп» other achieve- 
ments included Athe. 
naeum Street, Lockyer 
Street, the Crescent, a 
range of villas at Stoke, 
and the majority of 
the terraces now 
standing. He also 
designed a great num- 
ber of public build- 
ings — but not the 
Customs House, of 
which Laing was the 
architect. 

‘Plymouth differs 
from all other English 
towns by the feeling 
she inspires: she is 
naval from first to last. 
It is true that great 
liners make Plymouth 
a port of саП,, that 
the overseas: mails 
arrive and depart by 
express train; but 
such things are mere 


interludes in the vast task of providing for the needs of the 


Navy. 


2 


Granted the necessity of a fleet, the problem is its equip- 


ment; and of equal importance is the feeding of the personnel. 
While Foulston was doing something to better the appearance 
of the seaport on the land side, even by the manipulation of 
speculative builders, the Admiralty determined upon a work 
of national importance, namely, building a breakwater across 
Plymouth Sound. This work was started in 1813, and com- 
pleted, ten years later, under many difficulties. It is estimated 
that five and a half million tons of granite were deposited. 


The plans for this work were prepared by. Joseph . Whidby. 


It was, however, left to Mr. (afterwards Sir) John Rennie 
to complete the work. Here is an extract from his exceedingly 
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modest account: “The next great work was the finishing of 
the great breakwater іп Plymouth Sound. Тһе chief merit 
I claim for this is in adding the benching or beam on the 
outside, at the base of the sea slope, which breaks the sea 
before it reaches the slope and prevents it from acting injuri- 
ously upon it. I also claim a certain portion of the credit 
for arranging and executing the paving of the upper surface 
and the dovetailed masonry, of the two. ends of the break- 
water.” 

To this personal, account ‘of a work of architectural engi- 
neering can be added the fact that Rennie was . responsible for 
the design of ‘the. lighthouse . on the Plymouth Breakwater, 
and for other féatures making for character, both efficient. and 
ornamental. 7 | 

The average architect with leanings towards the achieve- 


ments of foreigners. 15 арі to think that the finest schemes 
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belong to the other side of the Channel. “Such opinions do not 
take into account the vast architectural engineering conceptions 
realized by men of the Rennie stamp during the first quarter of 
the last century. “Such. a ‘scheme ` as- the Victualling Yard at 
Stonehouse, complete’ down .to the design of. the lamp-posts, 
conceived on the grand: scale, directly stating its purpose, tradi- 
tional yet original, free from fashion but as modern and as 
fashionable to-day as it will be centuries hence, deserves to 
be recognized among the monuments of this country. 

Sir John Rennie does not enter into detailed accounts of 
this work. Не says: “Тһе design and execution of the Royal 
William Victualling Establishment at Stonehouse, near Devon- 
port, I claim entirely as my own, with the exception of the 
machinery, for which my brother George is entitled to an 
equal share of the credit with myself. This establishment, 


ROYAL VICTUALLING YARD, STONEHOUSE 


to the scale of the Customs House at Dublin. 


THE ARCHITECTURAL REVIEW. 


including the cost of the land, amounted, I believe, to be. 
tween £600,000 and £700,000.” To-day it would cost nearly 


five millions. 


Viewed from across the Hamoaze, the grouping of the 
buildings consists of three main blocks. The centre block is 
recessed to form the head of the basin (see illustration below). 
In length and general massing the centre building corresponds 


It has no claim 
to complex richness, neither is it elegantly ornate, but from опе. 


'end to the other, from the water-line to the vane on the cupola, 


it expresses its purpose. The effect of breadth, rhythm, mass, 


and scale is attained by direct statement of fact, together with 


a. masterly knowledge. of material and technique. 
is organic. There is an entire absence of frippery, and no 
ornament. This facade contains the proportions of an order 
which is conspicuous by its absence. The theme is Doric in 


The building 
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‚ CENTRE PORTION. 


its main idea, but of a. Spartan severity in opposition to 
Athenian race. 

Very fea architects of the period would have dared to p 
the silhouette of this building as Rennie has done. بي‎ иш d 
architect of the Customs House in London, could not ч, 
done it. Alexander never had the opportunity ; 2. 
Rennie's brother-in-law, was too much in love with a 
esque architecture. We are confronted with a a to the 
of engineer's architecture, academic to a degree, P couping, 
whole sequence of the English tradition as far p حم‎ 
fenestration, and style аге concerned, inheriting e: f similar 
the fanciful outline of contemporary French works ы 
character—for example, those illustrated T جس موی‎ 
as a building, fulfilling all the laws of taste, an 152 engineer. 
abstract way the personality and power о of the arc 
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MONUMENTAL ARCHITECTURE АТ PLYMOUTH. 59 


Sir John Rennie had no.need to write a full description of his 
works. They stand to-day as he left them, not a stone out of 
place, not а slate loose, mellowed by the weather and fulfilling 


their purpose. 
Viewed from the quay, the buildings group well in steep 


perspective. There is no nonsense about them. Неге the 


cupola comes into the picture from a different aspect to soften 


and foil the gigantic masses of masonry. The younger Dance 
handled the masonry of Newgate in the humour of Piranesi. 
His was the task and opportunity to impart character to a 
prison in the centre of London, a comparatively small problem 
compared to the task of Rennie, who had to design a structure 
capable of holding its own amidst a vast expanse of natural 
scenery. | | 

. The approaches to the yard’.are bad—a fault that is 
notoriously common in England. From the sea. there is no 
impediment : cutter and pinnace, yawl and. lighter, enter the 
basin direct from the Hamoaze. From the land side the tale 15 
different; first one has to find Durnford Street, and then by 


-. 


which he worked and one of which he finished, gave him the 
necessary insight into the working and handling of masonry. 
Holyhead, Kingstown, and Ramsgate harbours provided him 
with scope for his vast energies. In those days architects and 
engineers were always at school. No one thought of practising 
without a library of works relating to his profession. We 
have only to examine the names in the volumes at the Institute 
of Civil Engineers to realize that. The conditions of early 
nineteenth-century building on the grand scale demanded direct 
statement. The country understood the value of straight- 
forward architecture ; mere prettiness would not suffice for 
naval affairs, hence the opportunity afforded to Rennie by the 
Admiralty and the completion of the yard, quay, basin, bridges, 
and houses forming the vast establishment at Plymouth. 


My account of Plymouth has served to introduce the tale of. 


Rennie and his labours; there are other buildings worthy of 
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record in the district, but these must await another occasion. 
. No one can visit the famous seaport without carrying away 
haunting impressions, hence it is that my pen compels me 
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devious lanes one approaches the main gate, which is boldly 
conceived, but marred by the absurd figure of King William IV, 
the one solecism in,the design (see page 55). 

Rennie could on occasion devise. minor features of character; 
the lamp-posts in the yard аге his, also the roomy garden- 
seats (see page 56). His main forte, however, was the treat- 
ment of masonry, the carrying to completion of projects vast 
In scale, and the solving of problems outside the scope of 


z 


ordinary practice. 

The construction of the Victualling Yard necessitated the 
use of the diving bell, the foundation of the sea-wall being laid 
111. below water-mark. When it is remembered that the 
architect engineer not only prepared the design but settled all 
matters relating to construction and the invention of appliances 
for the expedition and carrying out of works, some idea of the 
Work involved may be formed. Sir John Rennie had little 
üme for architectural training. Не was forced to confine 


himself to civil engineering. Acquaintance with his father's 
scheme for Waterloo, London, and Southwark bridges, upon 


to record my. vision of the place as it appeared to me on a 
recent visit. It was an impression of its land mists and sea 
fogs, of the glow of the setting sun beyond Mount Edgcumbe ; 
a remembrance of its streets by day and night, of the stucco 
skin protecting native stone, of buildings shingled with slate, 
and of a host of trivialities Important to the picture as a whole. 


.But one must beware of making invidious distinctions. For 


certes there be other ports whose high renown is inseparable 
from the glories of England's naval history and her mighty 


commerce overseas, and Heaven forbid that I should give any, 


even the least of them, the slightest cause for jealousy! “ОВ, 
Falmouth is a fine town, with ships in the bay; ” and there 
are others. With each and all the salt hath its savour. 
Knowing them all, I love them all devotedly, and I here make 
my profound obeisance to them for their proud. fame or for 
their native beauty, or for both attributes together; but 
Plymouth, with its Hoe and its Sound! What shall eclipse 
its romantic memories of Drake and the Armada, of the 
“ Mayflower " and the Pilgrim Fathers ? 
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OF ARTS, VICTORIA UNIVERSITY. OF MANCHESTER : ‚ MAIN . NTRANCE. 
کت‎ u "Thomas Worthington: & Bon, Architects, : d 1٢ P u p Е | 


Current 


- Architectui re: 


New Buildings for the Faculty of Arts, Manchester University. 
Thomas Worthington & Son, Architects. | 


Z building, but alien to Gothic; but to such an extent does this 


66 IVERSITY buildings. are, not pem to show much 


variation in type. .Once, in Britain, they. were all 


Gothic, and {Бе шїп of the Renaissance at, Oxford 
and Cambridge must have been a severe. shock to the medi- 


zvalists ; but the new building was not to, be denied to the. New 
Learning; and now the wonder is. that Gothic could: ever be . 


considered a fit embodiment : for the haunts of the. Classics. 
Yet cólleges are still built. in ‘the Gothic. mode, especially in 


America, where the Oxford : and. ‚Cambridge . traditions; are. | 
almost as prepotent as ‚they are in their own. country. . He г 


who woüld build in the: modern spirit had better make haste to 


` forget all about: Oxford апа. ‚Cambridge, lest he come under. 


their fascinating spell. It were better: that he went to Bir- 
mingham, - where modern purpose is expressed in rather 
determined fashion in the university buildings designed Љу Sir 
Aston Webb and. Mr. Ingress Bell; and lét him shun Aberdeen, 


where the modern extension to the ancient: King's Colleg ge, and 


the new buildings ‘for Marischal College, stand out defiantly 


and aggressively Gothic ; while such | is hir nobility and such = 


their splendour, that the onlooker is in no small danger of con- 
version to faith in the mediaeval mode. Gothic; ‚however, 
because of its associations and traditions, sorts but ill with the 
scientific ‚spirit of :to- day.. It would be hard to say. why the 


arts and stiences should seem perfectly at home i in a classical | 
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feeling .prevail.that the comparatively. recent attempt to adapt 
а Gothic building as a, chemical laboratory excited mingled 
laughter and tears—the association of such manifest incon- 


gruities : seemed quite pathetically ludicrous—exactly why is a 


question for . psychologists,. ‚who would. be very clever indeed if 


they could: explain- the phenomenon іп: its quiddity. 
—" What 15. the: most appropriate style for a university 


| building ? " .would. be a crude- ‘question indeed. When 
7. scholasticism prevailed, Gothic ‚was.right ; but with the develop- 
ment of.the more intellectual and precise.and the less emotional 


and vague interests, the Classical mode seemed: more consistent. 


A new type of university. is arising. It must pay more attention 
to living interests and 1655 to dead languages : and all the studies 


that have become. obsolescent.. The university iş to play a 


most important part in the reconstruction of the shattered 
world. It is to be practical and technical—a’ place in which to 


` work, and not to dream. Some of the universities that have 


already acquired this character have consequently brought upon 


themselves tlie sneering description of “ ' glorified’ “polytechnics.” 


It would be as fair to sneer at Oxford as a “glorified dame- 
school.” But the point for architects 5 whether the new 


| conditions will 1 require a new type of. building. Af. the require- 
ments of applied. scienċe and art, .and the provision of larger 
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facilities for. ‚experimental and. research work, demand a marked 
modification. in the planning, there may be ultimately some 
attempt tof produce a more expressive elevation than the 


Classic; but in the meanwhile Classic accords admirably with 


present- -day progress. and development so far as they have as 
yet become manifest. Logical, rhythmical, proportional, the 
Classical mode is in perfect harmony with the exäct sciences 


and the applied arts which it is becoming more and more the 


function ء٤6‎ university to' foster. It 18, 00 expressive 
of the dignity that should be theirs. 


In most cases, the style' is prescribed Бу. existing buildings - 


to which the new buildings must necessarily conform. Otherwise | 
a university. might become а chaos..of irreconcilable. antago-- 


nisms. At Oxford and Cambridge the distant approach to this 
condition is excused by the, great diversity of age of the various 
colleges, some of which, we are asked to believe, аге of the 
period of Alfred, while others were reared. the day before 
yesterday ; they are the milestones of the ages, each racy of its 
own time. But at Manchester, forinstance, there is.no ‘disparity 
in age that would warrant discrepancy in style. يې‎ 
Begun shortly after the outbreak of the Great War, Shen 
the object of the Government and of public bodies generally 
was to carry on wherever possible to prevent unemployment, 
work on the new building for the Faculty of Arts of Man- 
chester University was. continued very slowly through. the 
whole period of the war, and was finally completed in the 


early autumn of last year. It was opened by Lord Bryce on 


7 November 1919. When the building was designed, it was 
expected to provide for many years of expansion ; but already 
the accommodation has been found hardly adequate to the 
suddenly and vastly increased demand for university training. 


. . Portland from the base-bed. 


Each school of the Faculty of Arts has its lecture-rooms, 
seminars or study rooms, and rooms for professors (see plans 


' оп opposite page). 


А large central hall divides the building into two halves, 
each half on each of the three floors containing accommoda- 


' tion for one school. At the back of the central hall, on the 


basement level, is а large common lecture-room to seat two 
hundred. Lavatories and cloak-rooms are in the basement. 
The materials are Portland stone and small dragged-faced 
Ruabon bricks, the texture and colour of which are good. 
Internally the columns and masonry of the school hall are of 
It is interesting to note that at the opening of the می‎ 
the degree of Litt.D. was conferred upon Mr. Percy Worthington, 
brother of the head of the firm of Messrs. Thomas Worthington 
& Son, the architects, from whose design : "and under "whose 
supervisión the building has been erected. | 
` Messrs. Macfarlane & Sons were the general contractors, - 
and the electrical installation was designed under the direction 


of Mr. Walton, electrical engineer, and was carried ош Бу 
Messrs. Lightfoot Bros. 


Other contracts include : The ае construction by The. Combined 
Concrete Construction Company, Manchester ; tiles by Messrs. Conway & Co., 


۱ Manchester, and Messrs. Pilkington & Co., St Helens; wood-block flooring: by 


Messrs. Hollis Bros., Hull; electric wiring by Messrs. Heywood Bros., Reddish, . 
under direction of Julius Frith, Manchester; plaster-work by Messrs. Earp, 
Hobbs, & Miller, Manchester, who also supplied the electric-light fixtures 
and ‘the lanterns in the hall; door furniture, etc.) by Messrs. Ramsay & Co., 


London, -and Messrs. Leggott & Co., Bradford; gates, railings, handrails, 


balusters, shutters, etc., by Messrs. Edward Hart & Son, Salford, and Messrs. 
Humphries, Jackson, & Ambler, Manchester ; heating and ventilating by Messrs. 
G. N. Haden & Sons, Manchester, who also supplied the boilers; bells and 


telephones by Messrs. Lightfoot Bros., Manchester; desks by Messrs. John 


Heywood & Co., Manchester. 1 
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New Memorial Chapel, Holy Trinity Church, Marylebone. | 
Mervyn Е, Macartney B.A., F.S.A., F.R.LB.A., Architect. 


| | "О make any considerable addition to the work of a great 
| 


| architect of the past, even though he be great mainly in 

| repute, is a task of such 

undertaken with a light heart. Excéssive regard for the 
original may result in spiritless imitation, while the endeavour 
to avoid this lame. and ‘impotent conclusion may provoke a 
charge of irreverent^self-assertion. .. Nor does “in medio 
tutissimus " really come to the-rescue, for the middle coürse, 
here as'almost always, implies dullness. <“ Playing: for safety ” 
is a tame and tedious expedient. | dE XU 
circumstances for an architect to'süppress hisown individuality. 
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Such entire subserviency would stultify his art.. It would make 
his work read like a literal translation—stiff, awkward, and 
uninspired, and not even “faithful to Че. original" in the 
highest sense of the phrase. Now, a good translator tries to 


convey the spirit of the original, rather than to make a literal | 


transcript. This spirit he distils through the alembic of his 
mind ; and thus it-is with those essays in architecture in which 
the new work is expected to be “faithful to the original." 
Faithfulness in the higher sense is the desideratum— fidelity 
to the spirit, not to the letter. This is indeed a loyalty that is 
equally compatible with self-respect and with all due reverence 
for the author, with whom one may walk in complete sympathy, 
keeping step with him, but not servilely dogging his footsteps. 
This is the manly course that has been always followed by 
the architect having an individuality of his own. Then, again, 


delicacy that it 1s never to be - 


١, What, then, is to be done? Clearly, it is wrong in any p 


e 


INTERIOR VIEW. | 


the influence of one's own day is pervasive and irresistible. To 
struggle against it is both useless and injurious. One cannot 
escape it ; and there is more dignity in yielding to it with a good 
grace than in striving vainly to get free. from it. Yet, in 
sympathetic restoration or addition, the leaven of modernity is 
not allowed to govern the situation.. It is kept subservient to 
harmony and congruity—is never allowed to become aggressive; 


‚Self-expression is the artist's prerogative, but:he will always use 


it with discretion; and an addition to another man's work is an 


“occasion for tigorous self-control, but not for complete self. 
‚ effacement, lest the result: be splendidly null. 
. ` Thé new chapel at Holy Trinity, Marylebone, here illus- 
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trated, was built för Mr. W. Southwell Jones as a memorial 


' to his son Louis Southwell Guéret Jones, 2nd Lieutenant, 


.ıst Battalion Monmouthshire Regiment, 46th. Division, it 
died on 20 June 1917 at? No. 7 Casualty Station of wounds 
received the -previous night. while in “command ‘of a ون‎ 
party. before Cité-du-Moulin, Lens. Тһе chapel Was siiis : 
by ‘Mr. Mervyn Macartney, who has worked in sympathy 57 
but has not actually copied, the manner of Sir John Soane, 1° 
architect of the church. © T 
‚ Messrs. Maides Bros. of Croydon were the genera — 
tractors, and the following are some of the ووو ند‎ 
Esmond Burton, London, carving; С. & А. UR ed 
London, plaster ceiling; W. Bainbridge Reyno 2 
London, wrought-iron grilles; Mr. Н. С. 2. مت‎ 
marble flooring ; W: J. Bishop & Co., Croydon, electri 
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Ihe Villa Borghese, Rome. 


By H. Chalton Bradshaw, A.R.LB.A., Rome Scholar in Architecture, 1913. 


VER since it was first laid out by Cardinal Scipione the Dyno хе шшк ہے ےےے‎ 
Villa Borghese has been one of the finest and most о 
celebrated of the villas of Italy. The nucleus of the | di E m 

Villa was a vineyard already in the possession of the Borghese 
family, while the rest of the area, afterwards occupied by the 
grounds, was uncultivated land crossed by a few roads, as is 
shown in Du Peyrac's plan of 1577. Scipione Borghese 
was the favourite nephew of Pope Paul IV (1605-1621), 
who made him Cardinal, and his gifts enabled Scipione to 
build the Villa and lay out the grounds on a most magnifi- 
cent scale. | | 

In 1618 Cardinal Scipione commissioned- the Flemish 
architect John Van Zans—known as Giovanni Vasanzio or Il 
Fiammingo—to design the Villa, and Gian Lorenzo Bernini to 
supervise the decoration and execute several important sculp- 
tures for the Casino. Тһе grounds were laid out by Rainaldi, 
who apparently worked under the -general direction of Van 
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Zans, but were largely remodelled by Domenico Savino, the ? T 
superintendent of the Cardinal's villas and one of the leading Hare 7 
landscape gardeners of his time. Ornamental fountains and ES em 
streams were arranged by Giovanni Fontana with water from 2 (55: 
the Acqua Felice. Тһе completion of the work is marked by а ҮҮ = 
late | 
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FALDA'S PLAN, 1676-89. 


pompous inscription in which Cardinal Scipione invites al] the 
free citizens to enter and enjoy. 

The area covered in the original scheme was bounded on 
the north by the Via delle tre Madonne, on the south by a 
road running from the Porta Pinciana, on the west by a road 
running to the Muro Torto, and on the east by a road joining 
the northern and southern boundaries. This area is shown by 
the part above the dotted line on the plan (opposite). The road 
was abolished in 1778. А wall with towers and pavilions sur- 
rounded the whole, which was divided into. three “гесіпі” by 
other walls. 

The principal entrance was at the Porta Pinciana, but there 
were several other smaller entrances, of which the most im- 
portant was that at the Via del Muro Torto, which connected 
the Villa with the Porta del Popolo. Avenues of ilex lead 
through the first “ recinto" to the Casino, behind which was a 
DR SET Edd “ bosco " and a garden which constituted. the second *' recinto " 
The rest of the grounds, the third "recinto," con- 


OME бу (page 66). 
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PRI E sisted of wild park-land stocked with various sorts of game, 
with a lake for wild-fowl and a few buildings for the use of 


P | SERENA 
LAN SHOWING VILLA BORGHESE ІМ -ITS PRESENT 
FORM. 


keepers and hunting parties. The whole Villa, with its · 
buildings, gardens, and preserves, i$ the subject of elaborate 


VOL. XLVIII—H 


2; | 
; " 1 #722 
“м ” + 
- 4 3 
. i 44 
В . = - 
s 4 : 4 
^ n 
J - 
4 
- 
. 
| 2 
` 
» 
' А 


| EL 4 
UNIES 
ret سے‎ 4 ; : 

poro c oc THE GARDEN BEHIND THE VILLA BORGHESE. | | 
1 і. . 
AK 
n 


жымды ES LT i ' T ©з : یہ‎ à B 20 i "ES 3 دن‎ 2 - | : е Photos: Moscioni. 
| | К кж Ж. лы с, — GATE TO THE VIA DEL MURO TORTO. 
| | | | в. с Asprucci, Architect, | 


© و ٭ ے ہے ےج ےپ 


M en > 


GIARDINO DEL LAGO. 


descriptions by Jacomo Manilli in 1650, and by Domenico ` 
Montelatici іп 1700;: and John Evelyn in his diary in 1644 
speaks of its delights. The earliest plan is that of the Dutch: 


man M. Greuter, -in 1618, while the work was going on; but 


it is incomplete. The 1667 edition of'Falda (page 65) shows ~ 
the Villa still in its original state, but that issued between 
1676 and 1689 shows that a considerable part of the park 
had been planted. А large grove of pines round the lake, 
and broad avenues running straight across the park, had been 
made. Тһе original boundary between the park and the 
ornamental garden is marked by a wall and a railing with 
As far as is known, no further alterations of any con- 


gates. 
sequence were made until nearly the end of the eighteenth 
century. | 

In 1786 Prince Marcantonio Borghese appointed Antonio 
Asprucci, architect, to make 


many important additions and 
changes in the design of the 
Villa. Asprucci was the son of 
an architect, and was born in 
Rome іп 1723. He had worked 
on the decoration of the Casino 
for twenty years. By him the 
principal entrance was transferred : 
{rom the Porta Pinciana to the 
Via del Muro Torto, where һе” 
built a new gate, part of which 
still exists ‚(page 66). Іп the 
hollow where had been the great 
_ гарпаја "—or netted preserve 
for birds — Asprucci made a 
. hippodrome (Plate IV), the now 
famous Piazza di Siena; andon - 
the high ground above the Via- 
delle tre Madonne—where had 
been a lion-house-—he laid oùt 
the Giardino. del Lago, a new 
Sarden with an artificial lake 
and a stream (see above), On an 


Island in the middle of the lake 
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' Бе built a small temple to con- 
tain an antique statue of the 
god JEsculapíus. А few frag-' 


which were found in making the 
garden were placed about it. 
This garden was. not laid out 
in the formal manner of the rest 
of the Villa.’ A main entrance 
led to . the: lake,, which was 
-irregular in shape, and, on either 
side the garden was. broken up 
by winding: paths.. . This 6۰ 
` ralistic treatment seems: to. have 
been. due to the -influence of. 
Jacob Moore, an English land- 
scape painter who came to Rome 
ШР me . مز‎ 1773 апа painted:in the Villa. 
= Зы Pietro Camporesi 115. ‘also .men- 
2 “tioned іп connexion with the 
design. of the gardens... Besides 
these innovations, Asprucci also 
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E од жоош 22) introduced. various buildings in 


g Б. а different parts of: the, Villa. In 
6 22027 this work he was. helped by his 


* 


‚son Marco. The small circular Temple of Diana (page 68) was 


. placed on the vista from the Temple of ZEsculapius.at the end of 


the long ауецие mentioned above. At the.end of: another avenue 
running past the Piazza di Siena he built.the imitation ruins of 
a Temple of Antoninus and Faustina (see below), and а mediaeval 
castle on the site of the ostrich and peacock house. The 
progress of these alterations can be followed in the various 


editions of Vasi's “Itinerario Illustrato ” from 1791 onwards. 


The plan of Percier and Fontaine of 1802 shows the Villa after 
this work had been finished. : 

The rich collection in the Casino of ancient sculptures dug 
up on the various estates of the Borghese family suffered 
severely at the hands of Napoleon, who removed many of the 
finest pieces to Paris. For these an indemnity of fifteen million 
francs was promised to Prince Camillo Borghese, the husband 
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TEMPLE OF ANTONINUS AND FAUSTINA. 


ments of an ancient building | 
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68 


of Napoleon's sister, 
the beautiful Pauline 
Buonaparte. Under 
Prince Camillo the 
Villa was made more 
extensive and magni- 
ficent than ever by the 
acquisition of the: ad- 
joining Villa Giustini- 
ani and thé extension 
of the grounds to the’ 
Porta del Popolo. The 


work involved: by this id 


was carried out under | 
the direction of tlie 
architect Canina, who 
issued a report -ас- 
companied by plans 
and details in 1828. 
The principal entrance 


was made at the Porta - 


del Popolo; where 


Canina designed Ionic: - 


propylea (see below). 


A broad avenue led up 
to a fountain, "where ` 


two important. roads 
branched :off leading 
into the original part: 
of the Villa by means- 
of two bridges over the 
Via delletre Madonne. 
At the upper: bridge, 
leading, into {һе Giar- 
dino del Lago, a 
Roman triumphal arch 
was placed, while | to 


mask the crossing ай” 
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‘TEMPLE OF DIANA. ° 
By Antonio and Marco Asprucci. 
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ENTRANCE AT THE PORTA DEL POPOLO. 


Canina, Architect. 


the lower bridge, 
Canina arranged an 
entrance: after: the 
Egyptian manner, 
with obelisks, pylons, 
and lotus columns: of 
stucco, painted to imi- 

. tate red granite. In 
his report Canina em- 
phasizes the: fact that 
he has made entrances 
in the three great 
styles of antiquity— 
Egyptian, Greek, and 
Roman.. 

His plan for the 
lay-out of the new 
part divides the area 
Љу straight avenues, 
but otherwise. follows 
the natural features of 
the ground in arrang- 
ing paths, grottoes, 
_and cascades (page 69). 

Between 1828 and 
1830 the Villa was 
further enlarged by the 
addition of the land 
between the western 
boundary of the Villa 
and. the walls of the 
city. 

During the siege of 
Rome. by the French 


in 1849, considerable . 


damage was done to 
the Villa, especially 
. by the cutting down 


| Photos :M osciont. 
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IN 1828 


SCALE IN METRES 
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PLAN OF THE VILLA 


of the plantations, which was ordered by the Roman Com- 
mission of Defence to deprive the besiegers of cover, if 
they should attack Rome from this side. In spite of sub- 
sequent attempts at re-planting, traces of this damage to the 
afforestation of the Villa are still very evident in the gaps 
Which exist along the avenues and in the irregularity and 
mixed character.of various “boschi.” 

In 1902 the whole Villa was bought from the Borghese 
family by the State for the sum of three million francs, and 
presented to the M unicipality of Rome for a public park under 
the official title of Villa Umberto I. Various alterations have 
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been made since this time, principally in 1911. In that year 
the Villa was joined to the Pincio Hill by a bridge across 
the Via del Muro Torto, the ride was laid out, the north- 
east corner given over to the Zoological Gardens, and an 
entrance made іп the Valle Giulia. Later still, in 1016, the 
Via delle tre Madonne was filled up where it runs through 
the Villa, and the gate at the Muro Torto .abolished as 
an entrance. | 


The Author's thanks are due to Dr. Thomas Ashby, D.Litt., who laid at 
his disposal valuable «material, otherwise practically unobtainable, relating to 
the history of the Villa. ; | 
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ARCHITECTURE OF THE EARLY GEORGIAN PERIOD 
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NTRANCE ТО PEMBROKE HOUSE, WHITEHALL GARDENS. 
Colin Campbell, Architect. . 


Decoration and Furniture 


_ IX.—Ihe Early Georgian Period. 
e 5 Ву Ingleson С. Goodison. 


under the splendid industrial schemes of Colbert, who were 
expatriated by Louis the Fourteenth's misguided act of intoler- 
ance—the revocation of the Edict of Nantes,. which drained 
France of more than half a million industrious and highly 
skilled artisans, many of whom found asylum in this country 
towards the close of the seventeenth century.. 


eighteenth century derived little stimulus from Royal 
patronage. We distinguish the admirable decorative 
style which prevailed from 1702 to 1714 by the name of the 
sovereign—Queen Anne, the last of the Stuart dynasty—but 
the excellence which characterized architecture and the related 


Ts arts which flourished during the first half of the 
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А MANTELPIECE OF DOVE-COLOURED AND WHITE MARBLBS,; i735, - = 
By William Kent. | | u 


industries during her reign resulted from the momentum im- Though the example of Wren 
parted previous to her accession, rather than from her active art, there ensued towards the end a beneficial to his 
patronage or interest. opening of the Georgian era. a compl 8 long life, and at the 
- The work of that consummate master of architecture and architecture and the decorative ыр ete revulsion Of taste in 
decoration, Sir Christopher Wren, undoubtedly owed much to of carrying on a tradition so п: Ні5 Successors Instead 
French initiative, and the finished execution of decorative to Italy, a direction largel a turned for inspirati 

` work, during the period of his activities, to workmen trained numerous influential С Poir by the preference # 
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iol in | projecting the fine houses of England. In the. 
reign of George I began the vogue of the Grand "Tour, 
which: usually included a prolonged ‘sojourn in one of. the 
cities of Italy, among which Venice stood out conspicuously 
at this period as the Pleasure City of: -Europe—a centre of. 
 gaiety. where fashionable society congregated, and where the: 


cultured . few became fired with enthusiasm for fine building.. 
“ А return to. the purer-Palladian models which had in the first. 
place inspired Inigo Jones was the inevitable. outcome of the . 


increasing attention focussed on Italy by the travelled patron 
of the arts, who threw himself into the study of architecture 
and the acquisition of antique works of art as whole-heartedly 
as into the appreciation, of classical literature. The idea 
determining the design of an important house underwent a 
very remarkable change in the first half of the eighteenth 
century. Noblemen who built, not only made the Grand Tour 
that they might drink in the spirit of classic art in the lands 
of its origin, but they also studied the published works of 
French and Italian masters which were in circulation and in 


THE ARCHITECTURAL REVIEW. 


demand amongst an ever-widening circle of savants and virtuosi. 
Rome became the training-ground whither all eyes were turned, 
and before the century was many years old an English architect 
was looked upon as of little account unless he had studied in at 
least the principal cities of Italy.” * 

One of the most distinguished of the travelled patrons and 
/amatéurs. of this period was Richard Boyle, the third Earl of 


Burlington, a virtuoso of fine taste with a genuine interest in 


architecture. Through his munificence many of the. designs 


of Palladio. and Inigo Jones were issued. to the public, exerting 
а considerable influerice upon contemporary. domestic architec- 
ture-and decorative. design. “Never was protection and great 
wealth ‘more generously and judiciously diffused than by this 
great person,” writes Walpole, who alludes, in his “ Anecdotes 
of Painting,” to the encouragement which Lord Burlington 


, 


gave to his numerous protégés, of whom the foremost were 


the architects Campbell, Kent, and Leoni. No sooner had 


he returned from the prosecution of the Grand Tour than he 


began to build, and-under the stimulus of his enthusiasm 


ж “Тһе English. Interior," Arthur. Stratton. 
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Georgian Transition. 


с. 1725. 
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DECORATION AND FURNITURE: THE EARLY-GEORGIAN ‘PERIOD. © 
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Plate V. ` CARVED WOOD CHIMNEYPIECE, c. 1740. | _ September 1920, 
From the old Land Registry, Nos. 33 & 34 Lincoln's Inn Fields. Now in the Victoria and Albert Museum. 
This example was p'aced across the. angle of a small deal-banelled back room on the first floor, and was 
surmounted by six receding tiers of stepped shelves for the accommodation of china, еіс. ۱ 
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І, C. Goudison. 


‘Properly of 
WALL BRACKET. 


Such brackets were used ‚for the accommodation of sculptured busts or 
vases. In soft-wood, carved, painted, and gilt. - 


с. 1730. 


some of the very finest architecture in this country was con- 
ceived, carried into execution, and fittingly adorned with priceless 


treasures of art, both antique and modern, collected abroad and: 


commissioned in this country. One of his first works (1716-17) 
was the reconstruction of the house in Piccadilly built by his 
father, to which he added a superb colonnade, founded on the 
Vicentine model of Palladio at the Palazzo Viericati. Another 
work inspired by a Palladian model was the admirable Villa at 
Chiswick, designed to. house the splendid collection of works 
of art amassed with such excellent taste and genuine enthusiasm. 

The practice of architecture and decoration at this period 
appears to have been conducted on a co-operative. principle, 
which renders it difficult to assign to an individual a precise 
share in the preparation of a design. While it was quite 
a common occurrence for more, than one architect to be con- 
cerned with the technical aspect of building, it was customary 
for one of the architects concerned to design not only the 
decorative embellishment, in which he incorporated splendid 
models derived from the purest examples of antiquity, but also 
the furniture and fittings throughout, even to. table equipage 
and all the minor accessories which had any connexion, how- 
ever remote, with the decorative scheme. Probably at no time 
in the history of English architecture and interior decoration 
were the conditions more propitious—the patrons were culti- 
vated noblemen who devoted wealth, energy, and enthusiasm 
to the furtherance of the arts: the architects of the period 
possessed an intimate first-hand knowledge of the finest models 


of architectural achievement abroad, and were perfectly trained 


in the scholarship of design ; there existed a highly intelligent 


and skilful body of operatives—masons, joiners, carvers, model- 
lers, gilders, and cabinet-makers; there was, moreover, a 
constant influx of highly trained artists and workmen from the 
Continent, and also, owing to the activity of the collectors, 


of works of art of the highest order. 


In consequence, the buildings of the Early-Georgian period, 
with their delectable gardens and superb internal equipment, 
represent a very high standard of achievement, and are deserv- 
ing of the closest study. Side by side with the splendid 
classical productions of convinced Palladian votaries, the 
admirable Franco-Dutch style inaugurated by Sir Christopher 
Wren continued long in favour as the vernacular architecture 


of the country. 
The Venetian miens, which was paramount throughout 


the Early-Georgian era, lasted a quarter of a century=—from 


1715 to 1740. One of the most magnificent of the many 
Palladian houses of the period—Wanstead—was designed by 
Colin Campbell in 1715, much of the splendid interior decora- 
tion for which it was renowned being due to William Kent, 
another protégé of Lord Burlington’s, and famous not only as 
a decorator and garden designer, but as an architect from 1718 
to 1748. Another remarkable house of the period which shared 
the fate of Wanstead was Canons Park at Edgware, erected 
about the same time from the designs of James Gibbs, 

John James, and Shepherd; portions of the decoration at 
Canons were carried out by the Italian painter Antonio Bellucci, 

who came to England in 1716, in which year Campbell was 
employed upon the reconstruction of Burlington House, Picca- 
dilly, an undertaking shared by the Italian architect Giacomo 
Leoni—who published one of the many English editions of 
Palladio’s Architecture—and by the Scotsman James Gibbs, 
one of the architects most in vogue from 1720 to 1754. The 
Ballroom at Burlington House was decorated by the Italian 
painters Sebastian and Marco Ricci, about 1720, in which year 

Leoni designed Moor Park, near Rickmansworth, employing - 
a compatriot, Jacopo Amiconi, upon the painted decoration as 
well as the English artist Sir James Thornhill, who painted 
a ceiling at Eastbury, in Dorset, in 1719, under Sir John 
Vanbrugh. Vanbrugh and Hawksmoor, who were not of 
the Burlington group, designed many large houses during 
the 0 period, the work of both men being 
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` CARVED AND PAINTED WOOD FRIEZE. 


From a mantelpiece. бы ы 


| E 
distinguished by great | power TE originality, rather than 


by the homogeneity ‘of style‘ attained . by’ Campbell, · Gibbs, 


Leoni, Kent, Ripley, arid Morris, under ` the 7 of Lord 
Burlington. 


Although the buildings of tlie апу Сезе period were for 


the most part founded primarily upon: ће -models of Palladio; Е 


and many objects incorporated into the decorative schemes 
were direct importations: from Italy; there . is little: evidence 
of actual Italian furniture being. used in English | houses -at 
the time, though much ‘of. the carving and gilding ' may: . have 
been performed by Italian craftsmen who: were working. in this 
country, but who nevertheless ássimilated something, from 
their new environment. XH and decas BJ رر‎ 

Chimneypieces were objects of parties attention т early 
Georgian houses, and. the example illustrated on page 71 is 
typical of many splendid specimens which date from about 
the first quarter of the eighteenth century, The most popular 
composition, whether executed in ‘marble or in wood, -consisted 
of a moulded architrave round: the’ fireplace ‘opening, -sur- 
mounted by a frieze decorated with carving, and a moulded 


| cornice: which was supported; iby. elaborätely- cärved: trusses: or 


by- scülptured terminal: figüres.. -Sometimes - ‚а central. tablet 


ARCHITECTURAL 


REVIEW. 


1. C. Goodison, 


1730. 


frequently repeated on the massive side-tables which are a 


distinguishing feature of the period. 


The state furniture of the’ Early-Georgian era was designed 
on a monumental scale to accord with the architectural setting 


for which it was intended ; there was a vogue for gilt furniture 
from ' 1715 to 1730, and u the decade from 1720 to 1730 


the.knees of tables and chairs were often decorated with a bold 
lion-mask in the manner illustrated on page 72. 
supplanted. walnut. as the popular wood for furniture-making 
between 1715 ànd 1730, the earlier variety being the dark, heavy 
Cuban: wood described popularly as “Spanish” mahogany. 
Тһе: vogue of gilding, painting, and carving prescribed the use 


_ of soft- 2. for much elaborate furniture of this era, and 


many of the magnificent marble- topped side-tables of the 
period were Constructed of pine. | 
Sculpture was an important decorative adjunct in the larger 
houses, necessitating the. provision .of niches, pedestals, and 
brackets for the reception of marble groups and busts, which were 
everywhere displayed symmetrically and witli consummate effect. 
Early-Georgian furniture was ‘upholstered with the large- 


2 patterned . Italian cut -velvets and silks, the vast importation 


was introduced in’ the frieze and adorned: with à-sun-rayed _ 


mask, a cartouche, ог `а: figure- subject : іп: Das- relief; being 


flanked with exquisitely carved swags of oàk-leaves or fringed 


drapery—like the example illustrated on this page—which vied - 


in popularity with the panther-skin and. muzzle, a motif 
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| | MARBLE-TOPPED SIDE TABLE. 


of, which: induced. ‚John: Jombe to undertake, about 1715, his 
perilous” adventure to^ "Piedmont in search of the secrets of 


 manüfacture, ; which ‘he. successfully transferred to Derby, 


bringing. ‚Italian workmen to prosecute: their craft in the pictur- 
esque. old silk: mill which i is still an. ornainent to that town. 
| (To. be continued.) 


Percy B. Meyer, Esq 


Of carved sofi-wood, painted and gill. 
1730. 
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The Practical Exemplar of Architecture: 


A Carved Wood Chimneypiece, с. 1725; from the Old Rolls Office, 
| Chancery Lane. 


u Colin Campbell, Architect (c. I 675.17 34). 
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CARVED WOOD СНІММЕҮРІЕСЕ, с. 1725. 
From the old Rolls Office, Chancery Lane. 
Colin Campbell, Architect. 


Another chimneypiece, also of carved wood, from the same building, was illustrated in THE ARCHITECTURAL REVIEW, 
July 1920, when some particulars of the Rolls Office, commenced in 1717 and completed about 1725, were ENT 
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OLD ROLLS OFFICE COLIN CAMPBELL 
From Tey مہ‎ RIAS Oe, MANTELPIECE ЖЕ 


Plate VI. September 1920, 
CHIMNEYPIECE FROM THE OLD ROLLS OFFICE, CHANCERY LANE 


Measured ani Drawn by Christopher J. Woodbridge. 
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Left-hand Half of 
Carved Cartouche and Drop 


in Broken Pediment. 


Right-hand Half of 
Carved Cartouche and Drop 


ІП | Broken Pediment. 
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Details of Carved Wood Chimneypiece. 


From the Old Rolls Office, Chancery Lane. 
Colin Campbell, Architect, с. 1725. 


Measured and Drawn by Chris:opher J. Woodbridge. 


Publications. 


Glimpses of Old Village Life. 


Villages can be observed from so many points of view that 
naturally there are several different ways of writing about them. 
Mr. Sidney Webb and Mr. Rowntree would write of them 
sociologically ; Dr. Round would trace their origin historically ;- 
Professor Adsheid has given a delightful sketch of them from 
the point of view of the designer and town-planner. In the 
book now before us, as in his previous volume on “ English 
Villages," the Rev. P. H. Ditchfield combines all these interests 
in a popular account in which the interest never flags, the 
author knowing when, like a good lantern lecturer, to introduce 
a fresh slide. | 

His little book on **Old Village Life" is instructive and 
entertaining—the former without boredom, the latter without 
vapidity. His very considerable scholarship sits upon him 
lightly, and he has the exact measure of the general reader's 
capacity for assimilation. 

In his first chapter Mr. Ditchfield gives а brief account of 
the earliest inhabitants of these islands—the so-called Neolithic 
men, who built Stonehenge some 3,000 or 4,000 years ago— 
the dolichocephalic or long-headed people, dark of complexion 
and short of stature, who in these islands were tending sheep, 
milking cows, driving plows, “ before the Israelites left Egypt, 
four centuries before the siege of Troy, eight centuries before 
Rome was founded, and a thousand years before the battle of 
Marathon." Then came the brachycephalic Celts with their 
bronze weapons; a later Celtic invasion being that of the 
Belgz, who were here when the Romans came. Traces of the 
presence of these races are extensive; and on this point our 
author relates an interesting personal experience. | “А few 
years ago," he writes, “I was lecturing on rural antiquities to 
a village audience, and I exhibited some views of flint imple- 
ments and other treasures. This fired the imagination of some 
of the ladies present, who set to work and discovered many 
similar objects, then found some Roman tiles and tesserae ; and 
this led to the finding of a Roman villa of a very interesting 
type, which was duly excavated under expert guidance, and a 
museum was built by the generous gift of Viscount Hambleden 
for all the treasures and Roman relics that were unearthed. 
Thus a very useful crop grew from a very small seed. 
Earthworks, we are reminded, are extraordinarily numerous in 
England, and a very large number remain to be explored. 

Why are our villages found where they are? Some of them 
were founded by Neolithic folk, but probably most of them were 
founded by the Celts. In choosing the site, accessibility to 
water was the prime necessity. * Hence they fixed their 
habitations on the banks of a stream, or where perpetual springs 
bubbled out from the hills, or where ponds or lakes seemed 
likely to supply their needs. Sinking wells belongs to a much 
later period. Hence we find that ancient villages always 

tle beside some bubbling brook or stream, though they 
nes Пу avoid the banks of great rivers like the Thames, 
0 "the floods that would overwhelm them." We may 
conclude, the author supposes, “that the germ of the village 

he farm, and everything else about it the result either of 
ce tural development of the farm itself, or of institutions 
d from the outside, the water supply, however, being 
3 long time the dominating factor.” Another deciding 
a would be the quality of the soil, and as this would be 


ascertained experimentally, existing old villages represent, as 
Mr. Ditchfield observes, the survival of the fittest. 

Much that is interesting is said about so-called Roman 
villas—a term that the author, following Mr. John Ward, 
considers to be а misnomer. It would appear that in Roman 
times the estate was the villa, the residence on it being the 
villa house. Having dealt with the village in Roman times, 
Mr. Ditchfield describes the Saxon villıge, and thence proceeds 
to a no less interesting account of villages after the Norman 
conquest ; and later chapters deal successively with the village 
church, manorial holdings, and village life in succeeding cen- 
turies from the thirteenth to the nineteenth. 

Copious but carefully chosen illustrations complete the 
interest of a book that fulfils in the most pleasant way imagin- 
able а very valuable function. 


“Old Village Life; or, Glimpses of Village Life through all Ages? 
By P. H. Ditchfield, M.A., F«S.A., etc., Oriel College, Oxford; Rector of 
Ва») kham, Berkshire. With Forty Illustrations and Plans. Methuen 
& Co. Lid., 36 Essex Street, W.C., London. Price 75. 6d. net. 


Economics without Tears. 


Inexplicably enough to the initiated, most persons still shun 
economics. Littledo they dream that, for a certain type of mind, 
there is no study that is half as fascinating. Mr. George W. 
Gough is authentically sealed of the tribe of true believers in 
what the outcasts and the heretics have branded as “the 
dismal science." In his hands what he reveals of it is decidedly 
not dismal, though we have not much faith in the capacity, or 
at all events in the willingness, of his chosen audience to 
assimilate the truths that, by clearness and simplicity of 
statement, he renders so easy of apprehension. Іп successive 
chapters he explains what the formidable phrase “ political 
economy" really means when stripped of the conventional 
trappings with which its professors ordinarily love to encase 
and disguise it; discusses its principles and methods; sets out 
a few fundamental truths about commodities; enumerates the 
more important factors of production ; descants on the advantages 
and drawbacks attendant on the division of labour; explains 
what capital is and what it does; and further expounds, with 
the light touch and copiousness of example and illustration that 
are possible only to a master of his subject who is free from 
pedantry, such ordinarily (and often quite gratuitously) intricate 
subjects as the organization of industry, the mysteries of 
“marginal unit” in buying and selling, rent, wages, interest, 
banking, competition, and the principles of taxation. It ıs a 
very illuminating little book, affording lucid instruction on 
matters with which many of us are but poorly acquainted 
and most of us are densely ignorant. Whether or not the 
particular zudience for which these “ dinner-hour studies’ were 
provided have turned a deaf ear to them, it 1s very certain that 
most professional men who do not happen to be engaged 01 
banking or on 'Change—take architects as an instance—will be 
exceedingly glad to get hold of so plain and so sound ап 
exposition of things that they ought to know. To them we 
can confidently commend Mr. Gough's excellent booklet. It 
ought to achieve many and frequent editions. . 

« Half-past Twelve: Dinner-hour Studies for the Odd Hae 
By George W. Gough, Sometime Exhibiticner of Balliol College, ۵٤۶: 
London: Sells, Ltd., 168 Fleet Street, Е.С.4. Price 15. 
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New Premises for Messrs. 
A. 7. Caley & Sons, Lid. 
at Norwich. تت‎ 
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LL the Steelwork in 
Messrs. A. J. Caley & 
Sons, Ltd., New Factories at 
Norwich is being supplied 
and erected by Archibald 
D. Dawnay & Sons, Ltd. 


The accompanying illustra- 
tions show the first three 
factories in course of progress. 


. Architets and Engineers: 


Messrs. Hal Williams & Co., 
3 Salters Hall Court, E.C. 


- ا 


General Contiaciors: 


М еѕѕуѕ. Walter Scott & Middleton, 
28 Victoria Street, S.W. 


Archibald D. Dawnay & Sons, Ltd. 


CONSTRUCTIONAL ENGINEERS AND CONTRACTORS TELEGRAMS: | 

TELEPHONES: | ہو ا د ووه‎ , 
Batrerses 1094 (3 lines) Steelworks Road, Battersea, SW. 1 1 en | 
a E > : 2^ 


TELEPHONE : CARDIFF 9581. And at EAST MOORS, CARDIFF, и DAWNAY, CARDIFF.” 
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PUBLICATIONS. 


Identifying Timbers. 


A very opportune and quite important contribution towards 


the better knowledge of timbers comes in the form of a slender. 


pamphlet which, however, is packed with information. Every 
architect knows how difficult it is to distinguish with certainty 
between varieties. of timber that, while they may closely 
resemble each other in externals, may differ seriously in their 
internal economy. This book, with its plain descriptions in 
parallel columns of trees that may be mistaken the one for the 
other, and its plates showing photographic sections of the 
timbers of which the identity is most commonly confused, is, 


despite its unpretentious bulk, a really valuable aid to the study 


of a subject with which architects and builders ought to be 


mu:h better acquaintel than usually they are. | 


“А Guide to the Identification of our More Useful Timbers.” Being 
a Manual for the use of Students of Forestry. By Herbert Stone, 
Lecturer in Forestry (Wood), Cambridge: Al the University Press. 


Price 75. 6d. net. 


A New Timber Manual. = 

The title * A Manual of the Timbers of the World" is 
rather terrifying. It suggests a work more stupendous than 
any one man would care to undertake to produce. But the 
author has wisely limited his scope to ‘all the timbers 
encountered in commerce," including some that are com- 
paratively. new to the European markets. It is reassuring 
` to learn from his preface that in compiling this volume he has 
used the practical experience of more than forty years’ work in 
the timber trade. This assurance lifts his book clean out of 
the category of the mere pen-and-ink botanist, whose manuals 
are often overweighted with useless academical learning, by which 
the man who goes to the book for practical guidance is usually 
overwhelmed and bewildered. On the other hand, books written 
by “practical men ” are apt to be destitute of scientific details, 
or, what is worse, inaccurate in them. Mr. Howard strikes the 
just middle course between these extremes. Having obviously 
a considerable knowledge of botany, he turns it to good 
practical account, giving us practice tempered with science. 
The result is a manual that seems to be thoroughly informative 
and trustworthy. 11 is copiously illustrated, mainly from 
photographs. A section on the conversion and preservation of 
timber, and another on specifications and conditions of con- 
tract, are followed by Laslett’s indispensable tables, which, 
again, are succeeded by а useful treatise on the artificial 
seasoning of timber. We should suppose the book to be of the 
utmost value to timber-users. 


“A Manual of the Timbers of the World: their Characteristics and 


Uses.” By Alexander Г. Howard. To which is appended an Account 
фу S. F itzgerald of the Artificial Scanning of Timber, With upwards 
of 100 Illustrations. London: Macmillan & Co., Lid. Price 305. net. 


An American Artist of the Forties. 


Now that W. P. Frith is again coming into fashion, an 
article on a kindred spirit, E. L. Henry, N.A., is very oppor- 
tunely printed in the August issue of “ Scribner’s Magazine " 
(New York, 597-599 Fifth Avenue; London, Constable & Co.). 
. The author of the article does not draw this parallel, and she 
seems unaware of Frith’s revived vogue. Or perhaps she does 
not take such trivialities into account. То her, Frith and 
his works inay seem to belong.to the day before yesterday, 
and that would utterly condemn them in the eyes of one who 
would seem rather anxious to be recognized as belonging to 
the day after to-morrow. Consequently she is full of large- 
hearted pity for the artist whose fatal misfortune it was to 
belong to an earlier generation. 

"In 1841,” she says, “there did not exist in America what 


one could precisely call a fashion in art. So far as aesthetics 


- or act, as the case may be. 


79 


went, a calm and static period was over the land, and into this 
period, in South Carolina, on 12 January of that year, Edward 
Lamson Henry was born.” His art education was got in 
Philadelphia, in New York, and in Paris, where for a while 
he was a pupil of Courbet’s. On this our author makes the 
strange comment: “Тһе technique of painting he learned, and 
learned thoroughly; but his zsthetic principles seem to have 
remained throughout unchanged." - What are “ zsthetic prin- 
ciples”? And if they are really principles, why should they 
not remain unchanged? But perhaps the lady does not regard 
principles as basic eternities and verities, but only as modes 
and fashions; in which case: her pitying attitude towards an 
artist who did not keep up with the fashions is quite explicable. 

What is really pathetic is the narrow view of art which 


regards it as being subject to the whim 'and caprice and mood 


of the moment. Why the author pities Henry for sticking to 
his “aesthetic principles” is fairly evident from this passage in 
her article: **It was not long, however, before another new 
movement, and a yet more powerful one, again changed the 
fashions in art. This was the Impressionist Movement, with 
its introduction of the spectrum and the scientific use of colour 
in painting. The old Hudson River School with which, al- 
though he did not actually belong to it, Mr. Henry was closely 
allied, was fairly beaten from the field." And it would appear 
that “ what E. L. Henry supremely gave us.has, in a sense, 


nothing to do with art at all "—we cannot help interpolating, 


not with art as the lady seems to understand it. Mr. Henry 
gave us, she adds, “not a contribution to art itself, but the 
unconsciously rendered portrait of a nature as beautiful as it 
was rare." In his pictures “the soul of a child seemed always 
there revealed, and written large for all to see and love. Life 
was transmuted into a richer thing to those to whom this 
tender personal vision came." We have all heard this sort of 
alleged criticism before, and are tired of its patronizing air. 
“Yes, he is a dear old man, but he cannot paint "—or preach, 
The examples with which the 
article is illustrated reveal Henry as a man of fine personality, 
indeed ; but what is more to the purpose, he was able to suffuse 
the most commonplace subjects with the tender and gentle 
feeling with which he régarded them. Consequently his pic- 
tures are not the mere transcripts that the lady would have 
us beliéve. They show a delicate impressionism which is more 
rare and ‘more faithful to art than the Impressionism with a 
capital I which the lady seems to regard as the ruling fashion ; 
the vital difference between the two being that the former 
endures and the latter is merely a passing phase—if, indeed, 
it is not already passed. One is grateful to the author for 
drawing attention to E. L. Henry's very interesting work; 
but really her tender pity for his being hopelessly out of fashion 


is entirely superfluous. 7 . 


School of Architecture, Liverpool University. 

The newly issued prospectus of this flourishing school of 
architecture .gives а complete description of the courses for 
degree and diploma on which the Royal Institute of British 
Architects has recently agreed to exempt successful candidates 
from their. Final Examination for Associateship with the 
exception of a short paper on Professional Practice. The 
autumn term begins on 5 October next. Professor C. H. 
Reilly, M.A.Cantab., F.R.I.B.A., O.B.E., has resumed his 
position as head of the school, and Mr. L. В. Budden, М.А., 
A.R.I.B.A., who so ably “carried on" during Professor 
Reil's absence on special war work, is now Senior Inde- 
pendent Lecturer and Studio Instructor. Professor L. P. 
Abercrombie, M.A., A.R.I.B.A., is again at the head of the 
Department of Civic Design. 
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CATALOGUES & TRADE NOTICES. 


Small Memorials. 


A pamphlet issued by Е. J. and А, Т. Bradford, with whom 
is associated Е. T. Bush—“ an artist, a sculptor, and a firm of 
craftsmen,” as the pamphlet designates them—shows a few 
designs for little memorials. > As explained in the foreword, the 
aim has been to produce small artistic works, wall tablets, 
triptychs, and the like, embodying dignity and refinement, and 
suitable for church or school, chapel and vestry, village insti- 
tute, regimental mess, public library, office, or workshop. Low- 
relief sculpture has been adopted, and the artists have aimed at 
simplicity and good proportion, with strong character in the 
lettering. In this aim they have, as revealed by the specimens 
of their work shown in their booklet, succeeded admirably, 
especially in the lettering, which is exquisitely simple and 
beautiful. A copy of the pamphlet can be had on application 
to Messrs. Bradford at 62a Borough Road, London, S.E.1. 


« Gunite” Wall Construction. 


A leaflet reprinted from the “Canadian Engineer,” and 
circulated by the Ingersoll-Rand Company, whose London 
offices are at 165 Queen Victoria Street, E.C.4, describes a new 
system of “Gunite” wall construction which is being used in 
America “to lighten the burden of the present shortage of 
lumber and brick.” Many advantages are claimed for this 
system, which is fully described and illustrated in the leaflet, 
for which application should be made to the address given 
above. 


<“ Rebuilding England in Concrete.” 


Under this title Messrs. Winget have issued a circular 
drawing attention to the fact that housing on the concrete- 
block system has made immense strides since the Ministry of 
Health altered the building by-laws in order to give freer 
scope to concrete construction in England. Liverpool is 
having no fewer than 2,500 of its new houses erected on a 
lines, largely with the <“ Winget " outfit. Sheffield’s = 
includes 1,147 houses, the whole of the internal wa ٠ : 
which are being built with “ Winget " blocks and slabs. Р 
same system has been adopted at Bournville, as SE : 
Messrs. Cadbury's new housing scheme, as well as at Ns ad 
Tilmanstone, Bullcroft, Chepstow, Hardwick, یت‎ s, Sed- 
bury, Braintree, Brighton, Linthwaite, : Hastings, دس‎ 
town (Yorkshire), and the Metropolitan Railway Country 
Estates at Wembley Park, Neasden, and elsewhere. 


Heating and Cooking. 


The National Radiator Company, Ltd., of СЕ .. 
London showrooms are at 439 and 441 Oxford Street, : : 
have issued an illustrated leaflet describing the patent appara u 
which they have named the “ Ideal Cookanheat. - 

laimed for this apparatus that it combines the advantages of a 
с : oking-range and the cheerfulness of an open fire with the 
de 7 ess and healthfulness of а hot-water warming system. 
et arm, all from one fire, two or three rooms besides 
^ tum which it is fixed, as well as supplying hot water for 

uer uses and heat for cooking. It is so constructed that 

M a surrounds three sides of the fire, and thus ensures 
de if | use of heat that with ordinary stoves is wasted. 
2. nt feature of the apparatus is a special hot-water 
a hi h contains a double radiator for indirect supply, 
2. d that either the half or the whole contents 


is so arrange | | 
== gallons) can be heated, according to requirements. At 


option, a normal hot-water supply on the ordinary direct 
system can be fitted. The vendors urge that the apparatus is 
particularly suitable for houses containing two or three bed- 
rooms, and therefore commends itself for adoption in housing 
schemes. Where these radiators are installed, the saving on 
the consequent omission of flues, grates, and overmantels, the 


vendors say, will nearly cover the cost of the installation. 


The pamphlet may be obtained at the addresses given 6 


Electric Fires апа Vacuum Cleaners. 


A leaflet issued by the General Electric Co., Ltd., Queen 
Victoria Street, London, E.C., illustrates a selection from their 
“ Magnet" art metal electric fires—the Brackley, the Stanley, 
the Edgerton, the Derby, and the Ellesmere. All are of elegant 


design and finish. The same firm have just issued an illus- 


trated list of their vacuum cleaners, known respectively as the 
Little Briton, the Pulvo, the Econo, and the Apex. The first. 
named is a box-type machine; the Pulvo has a frame con- 
structed of light steel angles, and an outer casing of lightest 
aluminium ; the makers recommend it especially for cleaning 
large rooms, garages, and motor-cars. The Econo is of the 
compound turbine type, and is made in two sizes, both suitable 
for heavy duty. Тһе Apex is light in weight and is specially 
designed for household cleaning. A valuable advantage of 
these electrically driven vacuum cleaners is that the machine 
can be easily operated by one person. 


А Glasgow Catalogue of Lifts. 


Messrs. А. and P. Steven, Provanside Works, and 181 
St. James's Road, Glasgow (London Office, 10 Charles Street, 
Blackfriars Road), have issued a finely illustrated list showing 
a few modern types of the lifts which they manufacture. Most 
of the lifts shown are, of course, electrically actuated ; but the 
firm manufacture all types of lifts, including high- and low- 
pressure hydraulic, overhead tank, hydro-pneumatic, steam, 
steam-hydraulic, belt-driven, and hand-power. Іп an inter- 
esting running commentary on the illustrations, the firm remark 
that for passenger service the direct-coupled electric lift 15 now 
almost universal adopted, and they explain that while the 
initial cost of an electric lift is greater, the running cost is but 
about one-fifth of that of an hydraulic machine, the cost of 
upkeep being nearly the same in each case. For short travels, 
they state, where high-pressure water is available, the direct- 
acting type of lift is usually installed, because of its simplicity 
of operation and low initial cost. 

АП this firm's electric lifts are fitted with: phosphor-bronze 
worm wheel rims, steel worms, and double-thrust ball bearings, 
and the gearing is enclosed in an oil-tight dust-proof gear- 
case. The three principal methods of driving— drum, friction, 
and traction—are explained,.as are the chief types of control— 
namely, switch-in-car, semi-automatic push-button, full p 
matic push-button, dual (switch-in-car and push-button), P 
hand-rope. Controllers and safety devices are also luci y 
described ; and the booklet in fact gives perfectly clear m 
tion on all points about which the architect requires de i 
nite information when specifying lifts—or, rather, کت‎ 
their installation. Оп all points about which the architec 

| : ; : is delightfully explicit. 

would require satisfaction this booklet 1s g ir 
Drawines show the sizes of lift-wells required to accommo 

; B . d-room required, and 
specified sizes of cars, as well as the hea ro Qm 
also the room wanted for the machinery. ТО this V e 
feature there is added an interesting series BE e = 
views of important buildings in which this firm’s e se of the 
installed. These views include a double-page piste 
Royal Infirmary at Glasgow. 
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From a Drawing by Frank Г. Emanuel. 
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Balbardie House and Robert Adam. 


By Thomas Purves Marwick, A.R.I.B.A., F.S.A. (Scot.). 


“The spider taketh hold with her hands, and is in kings’ palaces.” 


: ESTLING away in a quiet pleasant nook in West 
N Lothian, and embowered amidst whispering trees 


E planted for aesthetic as well as utilitarian purposes, 
was set one of. Robert Adam's designs towards the close of 
the eighteenth century. It is a work that hitherto has not 
been adequately described nor illustrated, and few persons 


outside a little local 
circlé appear to know 
even of its existence. 
Bathgate, in Lin- 
Jithgowshire, lies about 
twenty miles west of 
Edinburgh, and the 
earliest spellings of the 
name appear to have 
been Bathchet, Bath- 
ket, and Batket. 1а 
former times the resi- 
dents lived in great 
penury, and they were 
to a large extent de- 
pendent upon hand- 
loom weaving for a 


tence. It is an old- 
world place, King 


paraffin oil, and solid paraffin. More than a hundred thousand 
tons of shale were taken out every year for more than twenty 
years, until, in 1873, the seams ultimately became exhausted. 
Shales of a kindred character are worked in various other 
places in the district, and the industry greatly extended the 


demand for paraffin oil and paraffin throughout Britain and 
i. | many foreign countries. 


Collieries have been 
long and extensively 
worked in the parish, 
and there are at the 
present time numerous 
active pits. Iron ore, 
limestone, sandstone, 
and trap rock, were 
also largely quarried 
in. past. years; while 
lead ore in small veins 
and argentiferous ore 
were extensively 
worked in the Middle 
Ages, but were ulti- 
mately abandoned ow- 
ing to their unremu- 
.nerative character. 

| The Bathgate of 

to-day is a flourishing 


Robert Bruce having سه‎ Co 04 DE 
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in-law Walter, Sixth 
Steward, as part of 
his daughter’s dowry. 
Marjory, by Bruce’s 
first wife, was married 
in 1315, and had а 
residence at Bathgate, 
her husband dying 
there in 1326. This 
union brought the 
Scottish crown to her 
family, for the son, 
born in 1316, ascended 
the throne as Robert 
II in 1371, and thus 
became founder of the 


Pr 
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I 25%: refuse stands in front 


of Balbardie House, 
and is ever creeping 
slowly but remorse- 
lessly over the green 
fields-where once were 
a lake and lovely gar- 
dens. A long series of 
railway wagons give 
the landscape a new 
meaning. Men are 
busy dragging out the 
entrails of the earth, 
with the inevitable re- 


Stewart dynasty. The ` ALCOVE PORCH ON NORTH FRONT. 
| 5 sult to land and build- 


town was created a 
burgh of barony by 
Charles II in 1661, and a free and independent burgh of 
barony in 1824. | 
With the advent of railways into the district in 1840, the 
cevelopment of paraffin works, and other industrial progress in 
Ihe district, it grew out of a state of stagnation into one of 
bustling prosperity, and is to-day a rather important centre. 
Fairs and markets are held; there are numerous banks and 
churches, a Provost, magistrates and council are installed, 
and the population is principally engaged in engineering, coal 
and shale mining, and kindred industries. A black and 
bituminous shale, rich in mineral oil, was found about the 
year 1850, and this was used in making illuminating gas, 


VOL. XLVIII—K 2 


| | ings, and an evil spirit 
has transformed what was aforetime a scene of rural beauty 
into one of black industrialism. | 

Balbardie House was designed for Mr. Alexander Магјогі- 
banks of Marjoribanks and Balbardie, in whose family the estate 
had been for many generations. Oneof his ancestors was Provost 
of Edinburgh in 1541, and Member of Parliament from 1540 
to 1549, when he was made a Lord of Session and Lord Clerk 
Register. Mr. Marjoribanks had a family of nineteen children, 
and the eighteenth was the father of the Rev. George Marjori- 
banks, D.D., Colinton, who has kindly lent for reproduction 
here the geometrical drawings showing the original design 
of the'front and back elevations (see page 83). Тһе elevations 
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BALBARDIE HOUSE: NORTH FRONT. 


are signed “ Robt. Adam, Archt. Lond. 1792." This signature 
must have been written a few days, or at most a week or two, 
before his death. _ 

One has only to glance at this residence to see in it the 
work of а master. As will be. seen from the reproductions, 
it was characteristic of the standard type of the period. 
The entrance front is divided into five parts, a central bay 
and two end pavilions connected by alcove porches. Тһе 


centre block is three storeys in height, has double pilasters 


at the corners, and intermediate three-quarter engaged Corin- 
thian columns surmounted by a pediment decorated with the 
owner's crest. At the sill level of the windows on the top flat 
there is a string with a carved guilloche ornament. The two- 
storey pavilions are arcaded on the ground floor, while the 


== = = = = 


twin alcoves, now used as porches, link the parts together, and 
are illustrated by the photograph (page 81). Тһеу at once 
arrest the attention. . They are of really beautiful design, 
reminiscent of the apse, or tribune, in Roman basilica, 
while the masonry is as sharp and well preserved as on 
the day it was chiselled. These porches or coved recesses 
are crossed at the springing height of the enclosing arch 
by a light fluted entablature supported on elegant columns 
surmounted by a floriated vase, while above the arch there is 
a deep frieze with delicately carved festoons. Тһе same idea 
had been used by Adam in interior work on numerous previous 
occasions; it is at each end of the greet dining room in 
Syon House for the Duke of Northumberland ; in the library 
at Kenwood, Hampstead, for the Earl of Mansfield ; in the 
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dining room of Sir Watkin Williams Wynn's house, St. 
James's Square, and at the Parish Church of Mistley in Essex. 
. The prototype was probably found in the Emperor Diocletian's 
palace, and the Temple of Jupiter at Spalato, іп Dalmatia, 
which Adam, with his friend Clérisseau, had spent some con- 
siderable time in measuring for the publication issued.in 1764. 
It is when the plans are examined that we realise how 
far these fall short of modern ideas; while no architect of 
to-day would, in order to obtain а level sill all round the 
building, put that sill, so far as regards the east wing, six 
inches below the bedroom floor! | , 
Balbardie House has unfortunately fallen upon evil times, 
owing to the removal of the underlying minerals. The with. 
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ELEVATION OF SOUTH FRONT, SIGNED BY ADAM IN 1792. 
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ELEVATION OF NORTH FRONT, SIGNED BY ADAM IN 1792. ` 


drawal of subjacent supporting strata has caused: somewhat 
serious fractures, but the accommodation is still made available 
by subdivision into several small houses in connection with the 
farm of Mains of Balbardie. Тһе estates of Bathgate and 
Balbardie were purchàsed about sixty years ago by ‘the 
Edinburgh Merchant Company, and they now form part of the 
heritage belonging to their Education Board, the free revenues 
from which, along with those of all the other estates held by 
them in trust, are entirely devoted to the furtherance of 
education. At one of their four great secondary schools were 
educated no fewer than five members of the present Government. 

Although the details of Robert Adam’s career. are very 
familiar to the readers of this REVIEW, recapitulation will not 
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94 THE ARCHITECTURAL REVIEW. 
be resented. Robert Adam was born at Kirkcaldy in 1728, 
died on 3rd March 1792, and was buried in Westminster Abbey. 
His father was William Adam of Maryburgh, Fife, who was 
born in 1689 and died іп 1748. He was the author of 
“Vitruvius Scoticus," succeeded Sir William Bruce as architect 
at Hopetoun House for the Earl of Linlithgow, and entirely 


two years of age, joint architect to the King in conjunction 
with William, afterwards Sir William Chambers, who had 
been the King's tutor in architecture. In 1768 Robert Adam 
was elected Member of Parliament for Kinross-shire, and in 
1773 he published a large folio volume containing many 
engraved illustrations of his more important works. The 
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CENTRE PART OF NORTH FRONT, SHOWING ENTRANCE DOORWAY. 
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Associated in his profession with Robert were his 
three brothers. One Was resident in Scotland while 
two were with him in London, where they carried 
on for about thirty years one or the most extensive 
practices. in this country. It is stated that in one. 


All the designs carried out by the brothers bear 
the distinguishing stamp of Robert's ideas as to what 
constituted good architecture, His artistic and con- 
structional qualifications were of the highest. He 


extreme care upon his designs, and was undoubtedly 
a master of pre-eminent genius, who, as he states 
himself, <“ brought about a kind of revolution in 


case it was episodic in the history of English Renaissance 
architecture. There can be but few architects in this country 
whose mantelpieces would fetch £400 to £500 at public auction 
after they had been In use for a hundred and fifty years ! 

In the course of his industrious career, Robert Adam 
designed Edinburgh University (of which he had been a 
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student) ; Edinburgh Register House and Charlotte Square, 
the Old Infirmary at Glasgow, Gosford House, the Adelphi, 


Syon House, Lansdowne House, Kenwood, Bowood, Hare- 


wood House, Portland Place, and an immense number of 
other works scattered throughout the country. Indeed, for 
about thirty years one would imagine he must have been 
the busiest architect in Britain. . 

| What did he achieve? . We know that 
"x Inigo Jones a century and a half before had 
yi been. the pioneer of the Italian Renaissance 
1 in England. In 1620. the Banqueting House 
| at Whitehall was being erected from his 
4 . designs. He was followed by Sir Christopher 
А: аз, Wren, Nicholas Hawksmoor, Sir John Van- 
nu brugh, and many others, so that when Robert 
Adam began to practise, the disciples of 
Palladio had carried out, or were carrying out 
the bulk of the two hundred mansion houses 
a^ _ which were built in this country during the 
s eighteenth century. Adam, however, deve. 
Лорей an originality and a style of his own, 
so individual a style that it has been 
christened with his name. He opposed the 
prevalent systematized Orders of Palladio, 
whose vogue had then reached its climax, 
and initiated those modifications and subtle 
distinctions, and that domestic atmosphere, 
which so distinguished his work from that 
inspired by the temples of Roman antiquity. 
АП his external facades were of plain. 
design, but with a distinctive character. 
They had a charm that was attained by 
simplicity, by reposefulness, by refinement. 
There was no straining, no apparent effort, 
but the touch of real genius was seldom 
lacking. 
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‘Current Architecture: 


New Central . Offices of the Metropolitan W ater . Board : Interior. 


H. Austen Hall, F.R.LB.A., Architect, 


the ground-floor plan, and detail drawings of the main entrance, 
and the front-door elevation, were given. 

The Board Room (page 86), which is on the first floor, over 
the principal entrance, is for the accommodation of seventy-six 


че.‏ د 


nr ش‎ ene m 


ENTRANCE HALL AND LOBBY. 


The massive columns in the entrance give precisely the right 
air of solidity and dignity that is appropriate to a building 
whose function is supremely utilitarian, yet is noble because it 
ministers to vital needs. Тһе ancient philosopher Thales, first 
‘of the physicists, was .not so far out in supposing water to be 
the primitive. substance of things. Without water life cannot 
be sustained. . It. has been always, even from the earliest 
scriptures, the symbol of high spirituality, and for all time has 
supplied a perennial fount of poetic imagery—the well-spring, 
the babbling brook, the sparkling rill, the deep-bosomed river, 
the restless ocean. Thus consecrated, and being, moreover, 


members, The galleries are for the public and the Press. 
Adjoining it are the chairman's room and committee and meeting 
rooms. Any tendency towards undue severity in the ensemble 
of the Board Room is checked by fluting the columns to contrast 
With the plane surface of the pilasters, and by projecting their 
capitals, with, especially, a slight but. quite proportionate 
exaggeration of the hornlike volutes; and by the introduction, 
In precisely the right places, and with exactly the right degree 
of restraint, of several of the various decorative devices, be- 
queathed to us by the ancients. In particular, the fret and 
the guilloche are employed with excellent effect on the general 
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the essential agent in the cleanliness that is next to Godliness, 
water—purifier, life-sustainer, health-preserver—is indeed infi- 
nitely noble, and those who dispense it should occupy no mean 
house. 1 rooms should be adorned with paintings rich in 
colour. There is no lack of appropriate subjects; for among 
the many world-old themes of perennial interest, those asso- 
ciated with water are perhaps the most familiar; and we 
should like to see some of the Water Board rooms hung with 
pictures (water-colours for choice !) of ** The Flood," ** Rebecca 
‚at the Well," “The Woman of Samaria," “The Great 
Baptism,” and so forth; and there should be other pictures 
‚showing the various “ Forms of Water," as Professor Tyndall 
expressed 1t in the title of one of his famous lectures—the lake, 
the pond, the mill-race, the cascade and the cataract, the foun- 
tains of Fragonard and the cascades at Fontainebleau. . . . 
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to be convenient for the surrounding departments, most of. 


which must necessarily have frequent recourse to it. Spacious 
and well lighted, it is also goodly in shape and in its Organic 
decorations— moulding and balustrade, beam and bay; the 
curved lines in the roof lending a pleasant diversity to the 
straight lines of gallery and column. 

The Oak Room (page 89) is a relic of the New River offices 
which were pulled down to make room for the present new 
building. 11 has been very carefully preservéd, and the illus- 
tration shows it to be well worth the care taken to incorporate 


it in the new premises. Removing it and re-erecting it in 


a fresh position must have been a task of exceeding delicacy, 
but it was accomplished without, damage to the old work. 
The beautiful ceiling (which, as some of the other illustra- 
tions show, provided the motif for some of the new plaster- 


COMMITTEE ROOM. | 


But to return to our own pictures. In that which shows 
the pillars in the entrance hall the lobby is instantly یت‎ 
as a development of the theme to which the entrance al 
is a prelude. The entrance hall is paved with marble, and is 
decorated with the seals of the eight re икин 
porated in the Water Board. Brightness, and a touch of gaiety 
even, show that the dignity preserved throughout the building 


is by no means austerely frigid. The excellent scale and pro- 


1 d otherwise, will 

i f all the elements here, decorative ап 
ы attention. The Committee Room (above) has a 
sl air of comfort and serenity, to which the plasterwork 

m о: " 
j nts add a touch of imaginative ar | 

тм have been noted from the plan published at page 9 
f the July issue, the principal feature of the interior 15 the 
ы Rental Ledger Hall (Plate ІП), which is centrally placed 


work) was not cut up for removal, but with the help of the 
crane was transferred in one piece from the old position to 
the new. This work was entrusted to Mr. Lawrence Turner, 
the authority on plaster ceilings, and he is to be warmly in 
plimented on the success of the undertaking which he planned, 
and of which he supervised the “ carrying out "—an нс 
that for once іп a way is of literal significance. This old Oa 
Room, of which the woodwork as well as the ceiling 1s see? 
from the illustration to be very beautiful, was bought by oe 
Board from the New River Company for £2,000. At = 
price it was а bargain. The Board that secured it has thereby 
earned the gratitude of art-lovers, present and to come. " 
The Old Oak Room has been described as follows by 3 
A. B. Pilling, Clerk of the Board: The room is ee 
decorated with oak wainscoting; the whole of the sides 
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floor to ceiling being of thick black Oak, as is also the floor, 


А few fireplaces from the old building have been thought‏ | وران 
The mantelpiece is of solid Oak, upon which is imposed a |‏ ~ 


worth incorporation іп the new and seldom indeed сап a new 


modern connoisseurs; and-certainly-unique of -its- kind—is the --. Rosebery Avenue.  -- MT 


Messrs. Rice & Son of Stockwell were the principal соп- 
tractors, and Mr. W. Scott acted as clerk of works. 


Other contracts include: - The asphalt work by Messrs. Limmer Asphalte 
Company ; bricks by S. & E. Collier: stone work by Меззгз. United Stone Firms; 


H ugh Myddelton's Son and the second baronet, from whom she stone carving by Messrs, Broadbent & Son: Staircases, reinforced-concrete con- 
inherited four New River shares. z Struction by Messrs, Bradford & Со.; steelwork by Messrs. Young & Co. ; fireproof 
Bs ت020‎ В | | : floors by Messrs. Diespeker & Co.; tiles by Messrs. Carter & Co. ; slates b Mr. R. T. 

| Тһе саг Ving 20 ‚places has Г eference ‚to water affairs Ames; casement fittings by Messrs. Leggott & Co.; patent glazing dod {1 
апа the. angler's gentle art, since it includes creels, water. by Messrs.. Wooton & Co. ; stoves, grates, and mantels by Messrs. Bratt, Colbran 
birds, all kinds Of fishes crayfish, water plants as well as & Co.; Sanitary ware and fittings by Messrs Shanks & Со. ; lead down-pipes and 
ears of c Orn, grasses, fl Owers, and fruits There isa festoon R.-W Heads by Messrs Wainwright and Waring ; wood-block flooring by Messrs. 
Ácme Flooring Company, Ltd.; marble flooring and stair treads by Messrs. 

border to the Royal Ar ms thus carved of various things Whitehead & Son; electric wiring by Messrs. Strode & Co.: plasterwork by 
of this kind, which never fails to strike the visitor with Messrs. А. & 6, Wheater & Co carved doors by Mr. Laurence Turner ; 
its beauty. art metalwork by Messrs Singer & Sons: electric-light fixtures by Messrs. Strode 
“The ceiling сб нше, in 2098 preservation, В painting of & Co. and Messrs. Faraday & Son; door furniture by Messrs. Chas. Smith & Sons; 


! — | ` gates and railings by Messrs. H, T. Allen & Co.: folding gates, shutters, etc. by 
| King William III. Henry Cooke (1642—1700), according to Messrs. Bostwick Company ; wall hangings by Messrs. Osborne, Ltd.; lifts and 


Horace Walpole in his “Anecdotes of Painting in England,’ cranes by Messrs. Waygood-Otis, Ltd.; heating and ventilating by Messrs. 
painted ‘the ceiling ofa great room at the water works at Jeffreys & من‎ Ltd. ; bells and telephone; by Messrs, Strode & Со.; strong-room 


Islington. The moulding of this ceiling alway 5 evokes admir ах cooking machinery by Messrs. Briffault Range Company ; cloakroom fixtures by 


tion, being a very fine design of fruit and flowers with aquatic Messrs. Gibbons & Son. The whole of the hard wood, joinery, and fittings for 
birds pecking here and there. There are also two coats of arms the building, as well as all the furniture for the Board Room, were execured by 
of Sir Hugh Myddelton and John Grene The room also Messrs. Samuel Elliott & Sons (Reading), Ltd , of Caversham, Reading, and were 

з 5 А У i ый. manufactured mainly in selected Cuba mahogany, many of the door and other 
contains furniture of a unique char acter. Twenty-five of the panels being qNarter-veneered and French. polished. Some portion of the work 
chairs which surround the tables are of old mahogany, and was fumigated and wax-polished, making a pleasant contrast. The desks апі 
according to the Chippendale pattern, and ten of them are main counter in the Rental Ledger Hall and the leather-covered circular seating, 

- - 1 | А всі ird Room, 1 

known to be actual original Chippendale chairs." (From a doors, and overdours, which are special features of the Board oom, as well as 


the hardwood screens in the corridors, were also manufactured by this firm, who 


booklet prepared for the inauguration of Chingford Reservoir not only manufactured all the wood work (at their joinery at Reading), but also 


by King George V, 15 March IQI3.) 
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GARDEN ADORNMENTS. 


Property of | — > 
THE GARDENER. 


А lead statue painted in polychrome, 


DE A # 
پا‎ B 
$ CAL SEM 
QA BEYAN, ve 


Mrs. Stileman. 


In the possession o 
fa nn of the celebrated Lead Statuaries, Sir Henry Cheere and John Ch 
-who flourished in Piccadilly in Early Georgian days жаны 


. Lead Statuary in the Garden. 


m 


eighteenth-century ‘house and garden, not the least 
interesting were the leaden statues in the formal 

garden, and those figures of Fame, the Virtues, and the like, 
clustering on the parapet that afforded the great house that 
broken and varied skyline which is at present SO conspicuously 
lacking. Wind and weather have brought down the guardians 
of the parapet ; indeed, such figures were sometimes a source of 
danger, for an entry in an old Journal records the fall of Fame 
through a skylight down the stairs; while in the garden the 
soft figures in unsuitable poses totter and 
bend earthwards, and the Flying Mercury -— 
seems to be falling headlong from his 
pedestal. “ Here you see," explains Squire 
` Headlong in Peacock's novel, *' the pedestal 
of a statue with only halfa leg and four toes 
remaining. There were many here once. 
When I was а boy I used to sit every day 
on the shoulders of Hercules; what became 
of him I have never been able to ascertain. 
Neptune has been lying these seven years in 
the dust-hole; Atlas had his head knocked 
off to fit him for propping a shed, and only 
the day before yesterday we fished Bacchus - 
out of the horse-pond.” | 

Besides these inevitable changes and 
chances, when the old formal gardens were 
destroyed by the landscape gardeners, the 
stone figures were broken up to make the 
Paths, and the lead Vases, .cisterns, and 
statuary melted down. қаса 

The making of leaden statues was a 
flourishing London industry, and J.T.Smith* 
5065 over the names of various lead-yards— 
the original yard founded by the Dutch 
sculptor, John Van Nost, in William III's 
reign; the manufactory of John Cheere, 
and the less familiar names of Carpenter 
(Charpentiére) and Manning. When Smith 
Wrote, the yards were still within living 
memory, t and “the attention of nine persons 
out of ten was arrested by these garden 
ornaments. The figures were cast in lead as 
large as life, and frequently painted with an 
intention to resemble nature. They consisted 
of Punch, Harlequin, Columbine; and other | 
pantomimical characters, mowers whetting ` 
their scythes, haymakers resting on their 
rakes, gamekeepers shooting, and Roman 
soldiers with firelocks; but above all an` 
African kneeling With a sundial upon his head found the most 
extensive sale.” There were, besides, casts from classic sculpture, 
and these were so familiar to untravelled English people before 
the days of sculpture galleries that there is some excuse for the 
lady of whom Dallaway tells a story that, finding some “capital 
Statues in her house, collected in Italy by her virtuoso father- 
in-law, she had them painted and set in the garden like so many 
Of Cheere's or Charpentiére's figures. The vogue of leaden 
Statuary was at its height between 1700 and 1740, though 


P the ornaments that made up the charm of an 


* " Antiquarian Rambles in London." | 
1 The last of the yards was that of John Cheere, who died in 1787 
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А GRACEFUL. GARDEN FIGURE. 
In Patinated Lead. 


By M . Jourdain. 


the material, would in course of time appear little better than 
This criticism is, of course, only a partial 
one, and is only applicable to statues extended beyond this 
centre of gravity. | 

Lead was used for statues of varying degrees of im portance, 


for reproductions from the antique, such as the gladiator at 


Burton Agnes, for the gilt equestrian figure 
of George I at Canons known аз the Golden 
Horse, and for original eightéenth century 
." “imaginations,” such as Van Nost's amorini 
.. at Melbourne, the Seasons, Flora, and Pan. 
In spite of Lord Burlington's censure 
their fashion lasted until the death of John 
Cheere, a younger brother of Sir Henry 
Cheere, who was accounted the first statuary 
of his time. Sir. Henry, the first English 
sculptor to be made a baronet, who had an 
immense practice in funeral monuments and 
architectural accessories, worked in bronze 
and marble, but John Cheere seems to have 
limited himself to lead. [t is possible that 
he specialized in figures illustrating English 
country life, such as shepherds and shep- 
‚ ` herdesses, gamekeepers,. gardeners, as the 
very well-preserved figure of à gardener in | 
the possession of a descendant of Sir Henry 
_ -Cheere’s, dating from the second half of the 
eighteenth century, is from hisyard (see oppo- ` 
.. Site page). The young fellow leans upon his 
spade, and.is dressed in a wide-brimmed hat, 
` white stockings, buckled shoes, knee-breeches 
апа coat. In the building accounts of Somer- - 
set:House, John Cheere receives £31 apiece 
for “ moulding, casting and finishing four 
large sphinxes in a strong substantial man- 
ner " of lead and block tin. The pair high up 
on the inner side of theStrand front of Somer- 
set House are therefore from Cheere's yard. 
_ After the death of John Cheere in 1787, 
“а man in the Borough” purchased the 
greater number of the stock at the auction, 
. and according to Smith, Mr. Samuel Whit- 
^ bread bought nearly the whole of them and. 
"hid them put up and sent to his pleasure 
grounds with as much caution as if they 
had been looking-glasses. of the greatest , 
dimensions for his drawing room." | 
It is evident that leaden statuary was originally usually 
painted or gilded, and the gardens of a great house such as 
Canons, with a “row of gilded vases on pedestals on each 
side of the grand canal; and in the middle, fronting it, a 
gladiator, gilded also," must have dazzled the eye. The 
present texture of the leaden Arcadia of the eighteenth century 
imagination, “colourless save that а spot here and there saved 
from the elements bespoke their pristine state to have been gilt - 


and glittering,” is more in harmony with the colour and life of 


the garden. 
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| FURNITURE OF THE EARLY GEORGIAN PERIOD. | 
en m 2.72%. БЕЛДЕ" | Е 
М! ^ M. | 
Cd YN | | 
7 ۱ NN i | 
+ | | ` 5 | І : | 
| Property of ucc dL ЗЧ 5 р m the Duke of Buccleuch. 
LACQUER CABINET ON A STAND OF CARVED WOOD, GILT. | | | 


The stand is English, c. 1730-1735, and corresponds precisely with contemporary side tables found 
in well-known collections of Early Georgian furniture, notably in that of the Duke of Devonshire., 


ing patronage to architects апа artists, ‘who produced, under ` 


stimulus of the many 
travelled and culti- 
vated amateurs, works 
which deserve to rank, 
for perhaps the: first 
time in history, with 
the contemporary рго- 
ductions of any other 
European nation. 

The homogeneity 
of style in the decora. 
tive and mobiliary arts | 
which prevailed at this | 
period arose largely 
from the fact that 
architects were con. 
cerned not only with. 
the extensive building 
Projects and gardens 
of their clients, but 
were consulted in all 
matters of internal 
adornment—the deco- 
ration, furnishing, and PT 
complete equipment of Ко 7 
every room .being re- 00 
garded as their proper 
Province. Noblemen - 
who were completing | 
their education; or who زا‎ —= 
contemplated building, Property of 
made the Grand Tour 
With architects and 
draughtsmen in their 
retinue; together they ہ‎ 
came under the spell of the majestic architecture of antiquity 
and critically examined the performances of the best modern 
masters ; Jointly they ransacked Europe for artistic treasures, 
and concerted measures regarding their ultimate and appro- 
priate environment, 
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With the beginnning of the Georgian era in this country, there 
ensued, during the minority of the new king and under the 
Regency of the Duc d'Orléans, a reaction against the majestic 


LIONEL, FIRST DUKE ОЕ DORSET. 


А decorative portrait in а frame of carved and gilded wood, designed as 
. an overmantel to а chimneypiece. 


The trade projects of the speculator 
‚by ‘the pleasure-loving Regent, | 
Philippe Duc d'Orléans, .brought money into circulation which 

|. permitted. unexampled 


7 o luxury: <“ Paris and: 
. its environs," at this 
period, were “ап 
earthly paradise. All 
the grandes dames à la 
mode—from duchesses 
| to the wives of wealthy 
financiers—built bou- 
doirs in their hötels. 
These were amorous 
retreats, full of beau. 
tiful pictures, lovely 
tapestries, sculptured 
treasures, and highly 
decorative furniture.” * 
England . provides a 
parallel instance of the 
prevailing mania for 
speculation, in the 
south Sea project, 
which had a sequel 
no less disgraceful and 
calamitous. 

While the esthetic 
revolution which was 
‘consummated in 
France at this period 

HON NSN EA changed the preoccu- 
Ж EE Be | pation of her artists 
^£ Goodison. from ministering to the 

grandeur and measured 
dignity of Court life 
under /e Roi Soleil to 
the adornment of salon 


and boudoir, in which the wanton and capricious humour of 
assymmetry mocks. playfully at regularity, in England, on the 
contrary, the accession of the House of Hanover inaugurated 
an Augustan era: domestic architecture assumed, in the larger 
houses, a monumental character, apartments were planned as a 
series of rooms of state—a brilliant coup Фей; furniture 
became large in scale, classical in detail, decorative in character, 
and ordered in arrangement ; bold carving and rich gilding of 
superb workmanship were employed upon the marble-topped 
side-tables, the writing-tables and bookcases, the mirrors and 


CIC HDD 


* Edgcumbe Staley, “ Watteau and his School." . 
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picture-frames, pedestals and brackets, which adorned the vast 
6 and galleries, the handsome saloons, libraries, and 

“eating” parlours of houses like Wanstead and Canons, 
Moor Park, Houghton, Ditchley, and Chiswick. 


Although the furniture of these great houses was necessarily 


large in scale and adapted to the importance of its environment, 
it was but sparingly employed, and was displayed with fine judg- 
ment and reserve. Patrons and architects had learned profitable 
lessons during their extended travels on the Continent, and 


nothing could be finer than the effects which they achieved in. 


contriving the setting for those artistic treasures which were 
memorials of “the patient application of generations of artists 
who had aimed at perfection." 


Technical excellence in wood- -carving was a legacy ion the. 
school established by Grinling Gibbons; the gilding was of the 


finest quality, resembling hammered and chased metal-work, 
great artistic resource being displayed in the enhancement of 


ornamental features. by burnishing upon а. sanded, matted, Or. 


punched groundwork. | 

The Early Georgian period is remarkable for the appearance 
of furniture conceived upon an architectural scale and of а 
character which may be described as sculptural— massive table- 
frames with scrolled legs and pierced apron-pieces of acanthus 
foliage or festoons of oak-leaves freighted with tops of rare Italian 


marbles, slabs of inlaid pietra-dura, antique mosaic, ог gaily . 


coloured scagliola which were eegerly purchased in Italy by 
wealthy travellers. Reference is frequent in contemporary corre- 
spondence to the “paste tables "—table-frames with tops of 
scagliola—then 0 vogue, and from “that cornucopia of small 


talk, the correspondence of Horace. .Walpole;" we learn that in his 
day the composition made in Florence by an Irish friar, “ Father 
Hugford,” was most esteemed. Fernando Enrico Hugford 


(1696-1771) was а monk at Vallcmbrosa,. who 15 said to have 


brought the art of scagliola to a high state of perfection, 


At Ditchley, in Oxfordshire, designed . by James Gibbs and 


decorated and furnished by William Kent, і а scagliola table. 
top dated 1726. Many of the side-tables and pedestals of this 
period are translations of designs à /'Italienne, published in 
France during the reign of Louis XIV by Jean le Pautre, 
brother of the architect Antoine le Pautre, an ornemaniste well 
trained in the workshops of Adam Philippon, the cabinet-maker, 
who was employed by: Louis XIII as án agent in Rome to 
collect antiques and engage skilled ‘workmen for the French 
Court. A massive. sideboard-table at-Houghton and a side- 
table at Ditchley, in which‘ the ponderous marble-tops аге 
supported upon finely sculptured couchant sphinges, are brilliarit 
and interesting variations upon the theme óf a design illustrated 
іп one of the spirited etchings issued by Le Pautre. 

A favourite motif for the smaller console or pier-table was 
the eagle “displayed,” i.e., with outspread wings, boldly and 
realistically carved in soft wood and painted orgilded. The bird 
is usually represented with great spirit and vitality poised upon 
a rocky substructure, and bearing a frieze adorned with a wave 
or fret-pattern surmounted by a bed moulding of bold egg-and- 
tongue enrichment, upon which is a thick slab of rare marble. 

Painted decoration, though less popular than during the 
reign of Queen Anne, still enjoyed a considerable vogue, but 
the field assigned to Hie decorative painter became gradually more 
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 MANTELPIECE OF CARVED WOOD AND MARBLE اداد د‎ 


Whitehall Gardens, London. uu" | 7 ; 
< surmounted by the Overmaniel-Frame and Decorative Painting shown on the opposite page. 
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AN OVERMANTEL FRAME OF CARVED AND PAINTED WOOD, с. 1735. 


I ncorporaling a decorative painting. 
The corresponding mantelpiece is shown on the opposite page. 


restricted. The practice of Sir James Thornhill was confined 
Principally to architects ‘and patrons who were followers of the 


Wren tradition. A ceiling in the Queen’s state bedroom at: 
Hampton Court Palace was painted by Thornhill in 1715, but | 


the Italian influence was becoming potent and Italian painters 
and stuccatore were engrossing the decorative field. The 
Florentine Grisoni was brought by Talman to England in 1715, 
and in the following year came Antonio Bellucci from tlie Court 
of the Elector Palatine. Sebastiano and Marco Ricci executed 
decorative paintings in the state ball-room at Burlington House 
about 1720, and two years later Belluéci was at work upon 
a ceiling in Buckingham House, апа found employment at 
Canons near Edgware, the large, costly, and ill-fated palace of the 
Duke of Chandos. Laguerre, the pupil and successor of Verrio 


` 


and the rival of Thornhill, is said to have painted decorations 
at the Countess of Dover's house in 1722, but his death 
ls: generally: recorded as, having taken place а year: earlier, 
.and this work may possibly have been completed by his son 


` John Laguerre, who followed, though with less application, the 


calling of his father. Two examples of painted decoration 
executed about this date afford an interesting comparison— 
‚the walls and ceiling of a staircase at Arno's Grove, Southgate, 
painted by the Fleming, Gerard Lanscroon, and signed and dated 
1723, and a ceiling in the Presence Chamber at Kensington 
Palace by William Kent, painted a year later. At Southgate 


`Гапзсгооп depicted allegory over the entire surface of walls and 


ceiling, carrying on the tradition of Verrio and Laguerre, which 
was followed also by the native artist, Sir James Thornhill, 


м Й 


97 


98 | THE ARCHITECTURAL REVIEW. 


appointed sergeant painter to George I. In 1720, in the ceiling 
at Kensington, Kent adopted a light arabesque treatment based 
upon Raphael's stanze-in the Vatican, an experiment which he 
repeated some ten years later in а ceiling at Rousham. In the 
| King's Staircase, the King's Gallery, and the Cupola Room at 
Kensington Palace and at Ditchley, are further exemplars of 
decorative wall and ceiling painting by William Kent, executed 
In 1725-26, and the Queen's Staircase at Hampton Conrt Palace, 
с. 1734, all of which are indicative of the change of fashion. 
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Statues, busts, and relievi were made an integral feature іп 
contemporary schemes of decoration, -and stucco ornaments— 
replicas of the finest manifestations of. antique art—were 
incorporated ‚with the utmost nicety of taste and judgment, 
The influx of.Italian craftsmen endowed the art of stucco- 
working with new resources. Figure subjects, which had 
hitherto been little attempted.by native plásterworkers, were 
now frequently introduced and finely executed. Тһе statuaries 
Rysbrach and Roubiliac, and the modellers and * fretworkers," 
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AN OVERMANTEL FRAME OF CARVED AND GILDED WOOD. 


Messrs, Gregory & Co. 


Incorporating a decorative landscape painting and a horizontal triple-plate mirror. 


^: nnnil. Giacomo Amigoni (or Amigoni), a Venetian 
| — _ PP n England in.1729 and worked here for ten 
dun ctically until the close of.the .Early Georgian period 
p pos of Gallic fashions-in painted decoration under 
Clermont and the elder Nollekens. | 7 ti 
“тсе and modelling were: highly important decorative 
| a 22. inden review; especially in thegreat Halls 
resources 1D RES specially to accommodate the splendid 
= posed antique statuary—the fruits of the هو ورون‎ 
collec 


` Vessali and Serena, Artari and Bagutti, were greatly in request, 
and illustrious specimens of their abilities, may be iA 
Houghton.and Holkham, at Ditchley and Chiswick, u 
and Barnsley, and in a host of minor houses both in town pi 
country, The stucco decoration of a fine staircase in AR 
No. 15 Queen Square, a house designed by that justly 
provincial architect, the, elder John Wood, is said to be wor 
of the brothers Paul and Philip Franchini, who adorned 50 
many of the splendid Mid-Georgian mansions of Dublin. 
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Plate IV, October 1920. 
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SIDE TABLE COMMODE, c 1730-35. "EC 


GEORGIAN PERIOD. 
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| Оу unpolished Cuban mahogany, the carved ornaments gilded. у 
Designed by William Kent, Architect, for the Earl of Burlingion’s villa at Chiswick. 
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Property of the Duke of Devonshire, 
D-ENDED DOUBLE PEDESTAL WRITING-TABLE, с. 1730-35. 


Of unpolished Cuban mahogany, the carved ornaments gilded, 
“Designed by William Kent 


for Chiswick. 


the Duke of Devonshire. 


“ 


DECORATION 


ا کک Nl‏ کی رر )از سه N A. M‏ 


Ty‏ نت 
... 


А 0 -‏ ویرد اي 
QVO АЯ АИ‏ $ 
4 ناد 5 ame‏ 


| 


“г , | / | 


j^ t % / ۱ 


Property of 


AND FURNITURE.: 


PEDESTAT,; WRITING-TABLE OF UNPOLISHED CUBAN MAHOGANY, с. 1730. 


99 


the Duke of Ruccleuch 


(The front is slighily serpentine.) | 


A more ornate version of this design was utilizéd contes 


npovaneously for а double-sided pedestal writing-table 


a: Rokeby Park, Yorkshire, the carving being enhanced with .gilding. 


antique and modern, the virtuosi of the period displàyed the 
utmost enthusiasm for pictures, 
of the. old masters graced the walls, fine portraits dignified 
the salons and libraries, the “eating ” parlours were enriched 
with glowing still-life compositions, delicate pastels adorned 
the boudoir. m 


Rosalba's pastels, full of "atmosphere," pure. 
and delicate in colour, and indefinable in charm, breathe the 
Very spirit of Venice in the eighteenth century, just as the 
classical ruins and temples of Pannini discover the solemn 
The works of 


against foreign invasion, was destined to achieve the greatest 
renown.  Kneller, Dahl, Largillière, and Vanloo were all 
Portrait painters of foreign birth. who practised their art in 
England in the early: Georgian era, while Jonathan Richardson, 
Charles Jervas, . Joseph Highmore, апа William Hogarth 


represent native talent not unworthily during this formative 
period. Ifthe painters of Early Georgian society are hardly to 


be numbered among the hierarchy of. their craft, it is no less 
certain that the' merits of their works in a scheme of decoration 
have not yet met with due appreciation. 

The subject of that. branch of architecture and the accessory 
arts concerned with interior decoration has been entirely over- 
looked in the chronicles ‚ОЁ the art. historian, and in conse- 


 quence, the recorded particulars of. those who laboured to 
"produce the minor works. of art for which the eighteenth 


century is remarkable, are neither very abundant nor verv 
authentic. It is recorded that certain of the fine carved marble 
chimneypieces at Ditchley were made by Henry Cheere, a 
successful statuary, who. received the honour of knighthood, 
and whose brother and. pupil, John Cheere, of Knightsbridge, 
carried on from 1739 the flourishing industr , founded by Van 
Nost, of casting. 6 garden-statues in lead which were 
іп high vogue during .the Georgian period. Ditchley and 
Holkham contain many fing marble chimneypieces designed by 
William Kent—the author of a superb example in St. James's 
Palace of which an illustration was given in THE ARCHITEC- 
TURAL REVIEW Юг September— but little is known of the 
carvers, іп marble or wood, who carried the designs of this 
master-decorator into execution, and there is no great central 
name which emerges at this period, like that, for instance, of 
Grinling Gibbons, who laboured to such good purpose under 
Wren and his contemporaries. Pickford and Carter made a 
speciality of marble chimney pieces, ‘incorporating ornaments 
copied from the. purest models of antiquity, some of which, 
according to Brettingham, they furnished to Holkham, where 
the wood-carver Marsden and the plasterworker Clarke were 
also employed. Linel, of Long Acre, is mentioned.as a carver 
at the .:Radcliffe . Library, Oxford, where we encounter also 
the work of the locksmith. Blockley, ‘whose name sur- 
vives among the makers of fine lock - furniture for Robert 
Adam, during the later Georgian. period. 
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 SHUTTER PANELS 


OF | 
CARVED WOOD. 


Grained and picked out 


with gilding. 


A xS RR a 


entitled 
Builder’s 


styled architect, 
issued designs for furniture embodying 


gradually 


description. 


THE ARCHITECTURAL REVIEW. 


Of the cabinet - makers who 
flourished at this period we have 
practically no information, though 
the workmanship was of the very 
finest, even rivalling that of the 
world. famous .Chippendale, who 
brought theart of the furniture-maker 
into such prominence, 
middle of the eighteenth century, by 
thé publication of bis designs.. Some 
fifteen years before the appearance of 


‚Chippendale’s famous “ Director” a 


series of engravings of furniture were 
included in a work, published in 1739, 
"The Gentleman’s and 
Companion,” by опе 
vn Jones, who styled, himself 
“architect,” though his work in that 


capacity has not been identified. Не. 


furnished designs for table-frames, 
mirrors, bookcases, etc., in the pre- 
vailing ‘early Georgian fashion, and 


 Simultaneously-in the “City and 


Country Builder’s and Workman’s 
Treasury of Designs,” -another self- 


Batty Langley, 


the tendencies of the hour. 
If these contemporary pattern- 


books display the furniture of the: 
early Georgian period in а somewhat ` 


unfavourable light the impression 
is dispelled upon an examination of 


. the actual articles, especially if these 


are seen in their appropriate environ- 
ment. Superb workmanship was 
lavished on the choicest material. 
The early so-called “ Spanish ” 
mahogany, which from about 1720 


furniture making, was cut from the 
largest and finest trees growing 
on the islands of Cuba and San 


. Domingo, the wood being rich in 


colour, close in grain and capable of 


. taking a high polish. Comparatively 


little mahogany furniture was made 


from 1715 to 1720, and until 1733, 


when the tax upon imported timber 
was abolished by Walpole, the use.of 


this wood was restricted to decorative. 


joinery and cabinet work of the finest 
Early mahogany, being 
relatively deficient in figure by com- 
parison with. the. walnut-wood — 


formerly in such high favour—was 


employed more frequently in thesolid 


and notas veneer, but the eminent 


suitability of the new wood to the art 

of thecarver was readily apprehended, 

and the material exercised a very 

considerable influence on furniture 
on. 

N the middle of the eigh- 

teenth century the art influence of 


about Һе - 


ing received an immense impetus. 


supplanted’ walnut for . 


pending change of style towards 


France gradually permeated Europe anew. Gille- Marie 
Oppenord, père du genre rocaille, flourished from 1715 to 1742. 
Though not a Frenchman by birth, he imposed a new 
style which was eagerly received by the country of his 
adoption. One of the foremost. exponents of the style 
rocaille, Nicholas Pineau, carried it to the Russian Court in 
1716, working there till 1729, and by 1740 signs were not 
wanting of the change impending in England throughout the 
decorative arts. 

Luxury in building and furnishing steadily increased owing 
to the remarkable prosperity of the country under Walpole's 
administration. Тһе long years of peace induced a love of 
travel on the Continent, with ample leisure for the study and 
enjoyment of works of art, in countries richly endowed with 
the treasures of antiquity. 


The early Georgian style may be said to have lasted a 


quarter of a century, during which period the influence of Italy 


was paramount, and the relationship between architecture, 
decoration, and furniture was close and intimate. Sculpture 
апа: painting were important decorative resources; modelling 
in plaster or stucco gradually usurped the place of wood 
panelling for the treatment of wall-surfaces ; pine and fir sup-: 
planted oak for decorative woodwork ; hangings · of figured 
velvet and. damask—and even of STE paper—invaded the 
walls, while mahogany displaced walnut. as the ОИЕ 


. wood for furniture. making, the 


embellishment being accomplished 
by means of carving and gilding 
rather than by elaborate veneering - 
with finely-figured woods and by . 
the use of lacquer. 

In spite of the immense im- 
portations of Italian velvets and 
silks for the upholstery of furni- 
ture, and for curtains and wall 
hangings, the trade of silk weav-. 


through the enterprise of Lombe. 
Carpets were made at Wilton by 
a settlement of alien immigrants, . 
whose Charter was renewed about 
1725, and some ten years later a 
further manufactory was started at 
Kidderminster. 

The first indications 5 the im- 


the Кососо appeared in the 
smallef decorative accessories—in 
silverwork and ceramic objects. 
In the larger field of decorative 
painting Nollekens and Clermont 
were leaders of the sprightly Gal- 
lic fashion—the first-named intro- | 
ducing decorative landscapes in 
the manner of his compatriot 
Watteau, in a garden pavilion 
at Wanstead, which prepared 
an appreciative public for the 
ay singeries and chinoiseries of 
и and amusing A ТОКСНЕКЕ 
schemes of surface decoration IN 
eminently fitted for the adornment CARVED WOOD GILT. 
of the boudoir and withdrawing c, 1730. 

room. | 


Burlington-Devonshire 


(To be continued). Collection, 
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i Plate V. ۱ ۱ : October 1920. 
| THE ORANGERY, KENSINGTON PALACE. | iN 
A vista іп Kensington Gardens, | : | 
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KENSINGTON PALACE 


A VISTA IN THE ORANGERY, 


есі, 


, Arch 


Sir Christopher Wren 


Edwin Alfred Rickards. 


(y Saturday, 28 August, Edwin Alfred Rickards, Fellow 
of the Royal Institute of British Architects, died at the 
age of forty-eight. He should then have been at the 

zenith of his power and prolific of masterly designs ; but 
although his death came suddenly, he was known to be 
incurably 11—“ а man broken by the wars." 
Nor is his premature death the only element in the tragedy. 
True, his achievement has been sufficient to mark him out as 
one of the half-dozen architects of his day for whom genius can 
be safely claimed; but, brilliant as his career undoubtedly was, 
one looks back upon it with tbe sad feeling that his great 
opportunity had yet to come. The prominent buildings with 
which his name is associated, fine in design as they undoubtedly 
аге, the Wesleyan Central Hall at Westminster and the Third 
Church of Christ, Scientist, 
in Curzon Street, Mayfair, 
cannot -be regarded as ex- 
actly appropriate to his 
peculiar gifts in the art of 
architectural embellish- 
ment. His temperament, 
sensitively artistic though 
it was, had in it a strong 
element of subjectivity, not 
tosay waywardness. Before 
. all things else he sought 
self-expression, and he would 
not, or could not, subdue 
his gift to the exigencies 
of “fitness.” It was irre- 
pressible. He did however 
hold itin check, with results 
that sometimes tend to 
tameness rather than to 
* suitability ”—a word that, 
with respect to ornamental 
details, had no meaning for 
Rickards, with whom art 
was a religion, for which 
Baroque was as apt an ex- 
pression as Gothic, and 
had the advantage of being 


po eee u 


more closely in touch with ыша یی‎ 1 


modern feeling. Іп him, Т jo 
fancy and feeling were hap- 
pily and equitably blended ; 
yet, as a discerning critic 
has said, "^ while admiring Gothic he could never be brought 
to appreciate the geometrical precision underlaying its state- 
ment of construction and its resultant light and shade, the 
truth being that he never understood, its emotional aspect. 


This amazing young man, gifted with “splendid confidence | 
and the power to draw, sought the sun and the brightest | 


flowers with the unerring instinct of the bee." 


continually chafed under the restraints put upon his art by the 
formularies of architecture. Не had been known to hint, 
indeed, that he could imagine a more congenial means of 
earning a livelihood. Yet we could believe that he would have 
become ecstatically happy in the profession that gathered him 
in when he was but fifteen years old, and could not know his 


A SKETCH FOR A TOWER. BY E. A. RICKARDS. 


(From the forthcoming volume of his collected dvawings.) 


own mind—if at that age a boy can be said to have a mind—if 
at length it had fallen to his lot to design some great opera. 
house or theatre. If he had lived the opportunity would surely 
have come to him soon or late, and, revelling in it, he would 
have given us the finest building of its kind, with a facade 
lavishly: enriched with the fine flowers of his fancy; and it 
would be crowned with a dome of the most perfect proportions ; 
at its summit the most graceful figure of Mercury ever con- 
ceived as “new lighted on a heaven-kissing hill" Such 
visions must have been constantly with him, filling him with 
the pathetic delights known to Charles Lamb when he yielded 
his mind to the contemplation of “ Dream Children.” The 
pity of it! He was the one Englishman who was born ‘to 
give us an opera-house—a theatre that would have redeemed 
us from the unrepudiated 
chargethat we cannot build 
joyously, and lo! he was 
doomed to waste his 
Baroque talent on the em- 
bellishment of a Wesleyan 
hall and a Christian Science 


а ۱ church ! | 
E D His fluency and freedom 
WM. found more legitimate scope 
۱ қ. in the ornamental details 
B 0 of the -Hull School of Art, 


қ and even the Cardiff City : 

Hall and Law Courts and 
the Deptford ‚Town Hall 
afforded him quite congenial 
tasks; while his adornment 
of Colnaghi and Obach's 
Art Galleries in New Bond 


г д о P 
روي‎ mus or 00-20 Street reveal him as ап 
6 даһа; ج‎ 1 : To E 


> E non 
- A а — 


 untrammielled artist doing 
=": work that he enjoyed. 
Rickards got much of 
his sweetness and strength, 
and nearly all his 87 
tion, from the Continent. 
In France and Italy, and 
in Vienna, he plied indus- 
| triously his facile penc, 
ы | ^ bringing home many 
sketches that reveal his 
delight in their subjects and 
» his affinity for the typically 
Continental rather than for the. insular conception of sun 
was this experience and this feeling that made him 50 v4 gei 
an influence on British architecture. He did much to en 
it from dullness, for which, however, he did not | ہے‎ 
gaudiness ог frivolity. Не held his exuberant 1416) 


| سے‎ a 


ЕСЕСІ 
Не was a | 
romanticist or he was nothing; and it may well be that he : 


When Mr. Rickards was deep in the Valley of the puit 
it came to him as a gleam of sunshine to know that the 4. 
and beauty of his work had been so widely recognize Це 
warrant a collection of his drawings. Having been рп“ s 
to see this collection, the writer is divided es 140 
admiration for work that unmistakably proclaims a = the 
genius, and profound regret that he has not lived to 


book completed, and to hold it in his hand. 
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STREET IN VIENNA. 


BY E. А. RICKARDS. 


(From the orthcoming volume of his collected drawings. 


VOL. XLVIII—M 


А War Memorial Museum for Regina, 


Saskatchewan. 
Nobbs and Hyde, Architects. 


ORE than any other class of structure, war memorials 
are apt to be of stereotyped design. Certainly the 
scope for variation seems, at first sight, rather strictly 

limited; in reality, the one rigid rule is that of. decorum. 
That being obeyed, the artist has a perfectly free hand as to 
material, shape, and subject. Fear of transgressing against 
good taste cramps the artist's efforts, and in attempting to 
evolve an inoffensive design, he seeks some model that has 
passed this rigorous test. He is then very fortunate indeed if 
he succeeds in avoiding tameness and insipidity. These 
phenomena may be held to account for the many and feeble 
imitations of the Whitehall Cenotaph, which, as the last 
word in the grandeur of simplicity, has reverberated to the four 
corners of the earth. Nobody, we should imagine, regrets this 
wholesale imitation more than the author of the Whitehall 
Cenotaph, which too often is simply parodied. Frank replicas 
of the original would be preferable, though not more commend- 
able. Were a monument the very perfection of good form 
and the acme of exquisite taste, its endless repetition must 
inevitably make one weary of it. 


It is to the * newer " countries that one naturally looks for 


comparative freedom from state conventions and from over- 
worked—not to say worn-out—traditions in art as in every 
“other department of human activity. In Regina (Saskatchewan), 
one of the newer cities in the North-West of Canada, the notion 


> 


has been conceived of building а War Memorial Museum. 
Certainly this idea is not very original, nor, to some minds, is it 
wholly commendable, many persons holding that the exhibition 
of implements of war does not tend to the promotion of peace. 
Our chief concern, however, is with the building in which 
these fearsome relics are preservel. Can it be so designed as 
to fulfil this divided duty of housing the implements:of horrid 
war and of commemorating the heroic dead ? Possibly there 
is no incongruity between the two objects; but the rugged 
masonry with which the building is faced is miore suggestive 
of the war museum than of the “memory of the men and 
women of Saskatchewan who served during the great war." 
Regarded purely as an architectural design, the elevation shown 
in the photographs would have been more restful if the stone- 
work had been kept plain throughout ; yet the gain in serenity 
would have been got at the cost of considerable loss of freshness 
and vigour—of character even. On the whole, then, con- 
sidering that.the building is not primarily a memorial to the 


fallen but а war museum (although we do not gather that the ` 


museum will contain nothing but warlike objects), the architects 
are, perhaps, justified of their rozk-faced rustications ; and one 
can ‘forgive them the slight tendency to restlessness—the over- 
crowding of variety in so small a space, the over-anxiety to 
avoid monotony (faults that are conspicuous in the “ Britannica 
fountain" which forms the end elevation, but from which the 
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WAR MEMORIAL MUSEUM : MODEL SHOWING BRITANNICA FOUNTAIN. 
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WAR MEMORIAL 


front elevation is almost free)—for the sake of the just pro- 


portions they have observed. Опе would have preferred, 
however, that the central feature of the end elevation should 
have had a more unifying effect, and that the figure of Britannia 
should look less doll-like. Ав the photographs of the end 
elevation are taken from a model, modifications in the design 
are still possible. It is with this knowledge that these few 
critical comments have been made; to criticise where faults are 
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irremediable is an uncongenial and a rather futile exercise that 
in the present instance we are happily spared. Messrs. Nobbs 
and Hyde (Mr. Percy E. Nobbs, M.A., Е.К.Г.В.А., and 
Mr. George T. Hyde, B.Sc.), of Montreal, the architects, are at 
all events to be congratulated on the freshness and strength 
of their design. . It is of good augury for the future of architec- 
ture in Canada that the work is being increasingly entrusted to 


scholarly architects. 
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WAR MEMORIAL MUSEUM, REGINA, CANADA. 
Nobbs and Hyde, Architects. 


Publications. 


Modernizing Old Cottages. 

_ Always the annual reports of the Society for the Protection 
of Ancient Buildings are full of interest, and the forty-third | 
report, now before us, is in this respect fully equal to any of its 
predecessors, if only in virtue of the characteristic address 
delivered by Mr. Gilbert Chesterton at the annual meeting of 
the Society. Mr. Chesterton's methods are so familiar that his 
announcement at the outset—‘‘I have come to speak on a 
subject about which . . . I know absolutely and literally 
nothing whatever"—did not create а panic. No one walked 
out. “You may say," he continued, “that that argument 
applies to all the subjects upon which I speak, but I think I 
can honestly say I have specialized in ignorance on cottages. 
I am one of those persons who are so constituted that Г am 
capable of losing my way іп my own house. ... I cannot 
claim to have any sort of relation to the very valuable labours 
and the purposes of this society ; I feel rather like a subject of 
its explorations than an adviser of it. I feel, in fact, very much 
as if I were an ancient building myself, and one which I hope 
you will restore sympathetically. . . . I am in the position of 
the cottage described so admirably in this report: I am very 
much neglected, but there is no need to condemn me as dilapi- 
dated if any one will mend the roof and generally tidy me up. 
The materials are still sound for the most part, and require 
cleansing and whitewashing, and—I say this emphatically—I 
want carefully to be made good." Тһе hearty laughter that 
punctuated this excellent fooling rebutted conclusively the 
slander that humour is a disqualification for membership of the 
Society. But what followed this funny preamble was а well- 
compacted mass of sterling common sense. It was probably the 
most brilliantly eloquent address ever delivered to the Society. 

We note in the Introduction to the Report a passage that 
is worth quoting: “The following suggestion has been made 
as one by which this Society can help to encourage a good 
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COTTAGES АТ NUNNEY. 
(From 116 Report of the Society fov the Protection of Ancient Buildings. 
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(From the Report of the Society for the Protection of Ancient Buildinss.) 


tradition in building operations, particularly those concerned in 
repair. Estate agents or builders who wish to, have their 
tradesmen trained in our methods are asked to communicate 


with the Secretary. He will try to 


arrange for these men to be employed 
under one of the building architects 
who work in conjunction with the 
Society. When it is impossible to 
spare à tradesman for even а short 


might be effected, one of our trained 
men taking the place of an estate 
hand for a time; There are so many 
things that can be learned in this 
way — for example, an estate brick- 
layer is often solely responsible for all 
local repairs, such as pointing, etc. 
If he has a knowledge of local methods 
and has not learned to despise them 
he will do well, but most disastrous 
results are noticed where this 15 not 50. 
Excellent, but not aggressive enough. 
The Society would do effective work 
if it would approach the various 
building trade schools with an pa 
to provide special lectures on ш 
repair of old buildings; and they " 
better be lantern lectures We 6 
sure that the educational authorities 


time, it is hoped that an exchange 
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. One Fire — Three Duties. 


The “Ideal Cookanheat" helps 
materially to solve the Housing 
problem by the provision of 
Heating, Cooking and Hot Water 
Supply from a single fire without 
increasing the initial outlay or 
fuel consumption. 


[ООКАМНЕАТ 


"The ‘Ideal Cookanheat" meets the re- 
quirements of those who insist on the cheerful 
appearance of an open fire. Ample cooking 
facilities and sufficient boiler power for a 
normal Hot Water Supply and for two or three 
Radiators are also provided. 


Write for descriptive pamphlet or inspect 
at our Showrooms. 


NATIONAL RADIATOR ) 01 


LIMITED. 


Offices, Showrooms and Works: HULL, Yorks. London Showrooms : 439 & 441 Oxford St., W. 1. 


Telephone: CENTRAL 4220. Telegrams : " RADIATORS HULL ” 


Telephone : MAYFAIR 2153. Telegrams: "LIABLENESS LONDON." 


BENHAM & SONS, Ltd. 
Head Office: 64 & 66 WIGMORES 
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New Premises for Messrs. 
A. 7. Caley © Sons, Ltd. 
at Norwich. — 


SESS 


LL the Steelwork in 
Messrs. A. J. Caley & 
Sons, Ltd., New Factories at 
Norwich is being supplied 
and erected by Archibald 
D. Dawnay & Sons, Ltd. 


The accompanying illustra- 
tions show the first three 
factories in course of progress. 


: Architects and Engineers : 


Messrs. Hal Williams & Co., 
3 Salters’ Hall Court, Е.С. 


ТУД |‏ دی زی اہو 
жа‏ 


AEPA 


General Contractors : 


Messrs. Walter Scott & Middleton, 
28 Victoria Street, S.W. 


Archibald D. Dawnay & Sons, Ltd. 


0ہس یکچہ CONSTRUCTIONAL ENGINEERS AND CONTRACTORS‏ د وسوسو 
В 1094 (3 li um‏ 
ATTERSEA (3 lines) Steelworks Road, Battersea, S.W.11 wen |‏ 
ELEGRAMS:‏ 


TELEPHONE: CARDIFF 2557. | , 
And ас EAST MOORS, CARDIFF. " DAWNAY, CARDIFF. 


PUBLICATIONS. 


would welcome this useful and interesting addition to their 
curricula. 

A very acceptable feature of the Society's annual report is 
the collection of illustrations it always contains. From those 
given in the current issue we reproduce two that relate to the 
preservation of cottages—a most important work during the 
present famine of small dwellings. The Society is willing 
to give detailed advice on bringing such old cottages up 
to the modern standard. The plan of the cottages at 
Drinkstone shows what can be done in this line, and the 
view of the cottages at Nunney is typical of multitudes of 
such buildings which it is possible and desirable to convert 
into goo. houses. Such conversion, as the secretary of the 
Society remarks, is an economical as well as an esthetic 


proposition. 
The Report from which these Illustrations are 7 "duced can be 
obtained, price 2s., from Mr. А. №. Powys, Secretary, зо Buckingham 


Street, Adelphi, W.C.2. 


The Great Fire of London: 


It was a four days’ fire that made London a commercial 
city. Before that it was largely monastic, in spite of the 
rigorous suppressions by Henry VIII, or at least it wore a 
monastic appearance which he could not wholly obliterate. 
Then the fire came, and the city that arose from the ruins had 
commerce for its dominant note, although Wren's churches 
stood up everywhere to testify that religion had not been 


entirely smothered. 
Survivals of the great fire having been few in number, 


and very few of them having defied until now the ravages of 


time and the itch for change, it follows that the London 
of to-day has hardly any buildings, save the Abbey and 
a church or two, of earlier date than the seventeenth 
century. 

It is surely worth while, then, to learn all we can about the 
effects of the Great Fire of 1666, because it not only destroyed 
the old London, but by consequence gave rise to the new. 
Strange indeed is it, therefore, that hitherto so stupendous ап 
event has lacked its historian. Mr. Walter George Bell, 
F.R.A.S., who has now assumed that high office, and has 
fulfilled its functions very admirably, has spared no pains to 
produce a thoroughly trustworthy narrative, and the book em- 
bodying it is the more secure of its place among standard 
works from the ability of the writer to add to diligence of 
research much grace in the handling of his materials. 

Nor are those materials such as Dr. Dryasdust was wont 
to bring forward, valuing them mainly for their musty smell. 
Mr. Bell adduces much interesting matter that assuredly 
Dryasdust would have passed over, not perceiving its relevancy 
to the issue; but of his array of picturesque—sometimes even 
picaresque, and often dramatically related — incidents and 
allusions, we could not wish one away, save perhaps the coarse 
observation of the Lord Mayor, Sir Thomas Bludworth, 
conveyed in a footnote on page 24, which might well be deleted 
from the future editions of this fine book that are sure to be 
In demand. 

Ав an example of the excellent literary craftsmanship 
exhibited throughout the book, the following passage from the 
very first page will serve: (At three in the morning of Sunday, 
I Septémber 1666, Samuel Pepys had been awakened by Jane 
his servant to tell him of a fire seen in the city): “So I rose,’ 
he writes, “and slipped on my night-gown, and went to her 
window, and thought it to be on the back-side of Mark Lane at 


the farthest ; but being unused to such fires as followed, I 


[05 


thought it far enough off; and so went to bed again, aud to 
sleep.” Having made this quotation from the diary of the 
eye-witness who has given us the most vivid narrative of the fire, 
Mr. Bell annotates it as follows: “Тһе Great Fire, begun in 
Pudding Lane by London Bridge, had then less than two hours’ 
growth. It seemed nothing. Could Pepys have known that 
no man would ever again see London as it was at that hour 
before dawn, doubtless he would have stayed longer; but he 
was little concerned by the spectacle of fire, with which the 
populace were unhappily familiar. From the upper window 
the city had spread out before him—a city of narrow streets 
and timber-framed houses massed closely together, losing all 
separate identity in the mystery of the deep shadows, and 


against the heavens a silhouette formed of innumerable roof- 


gables, 8900 upward at a 18 points by church spires 
and towers.' 

The London that thea dissppeneed sd hat was reduced to 
ashes in four days—had on it the marks of medizvalism. As our 
author vividly recalls, Shakespeare had died no more than fifty 
years before, and the London destroyed in the Great Fire was 
the London that Shakespeare knew —that is, the London within 
the gates; for there had been much expansion in the outskirts. 
Within the walls, at the date of the Fire, “much would be 


. seen to remind оле of Elizabeth and Henry VIII; much too 


of Henry VI and the great era of church building and 
restoration in the fifteenth century, but nothing of Charles II, 
whose return to the throne had been too recent for his age to 
stamp its individuality upon the ancient city. Тһе Common- 
wealth had added nothing of permanence to London; the 
square brick tower of All Hallows, Barking, by no means 
a bad example of this tasteless age, alone comes to mind. 
Nor had the reign of Charles I, shadowed at the outset 
by plague and marked by broken fortunes and civil strife, 
lent encouragement to civic development. Of the period of 
James I a good deal was standing in the liberties—of old 
time “the suburbs of London," and so-called in a thousand 
documents — but within the wall the newest buildings were 
chiefly Elizabethan, and a great part of the City dated back 
to times more remote. Тһе streets followed the lines laid 
down centuries before, and were as tortuous and narrow as 
you may find them to-day in any continental town where 
medizvalism lingers.” 

Royalists returned after the rebellion to find their old city 
homes occupied by merchants, so they established themselves 
near the Court, or in Lincoln's Inn Fields or Covent Garden; 
and by r666 London had extended some distance westward. 
Its buildings were, for the most part, small and undistinguished. 
They were huddled together most unhealthily, and generally the 
streets and lanes were mean and narrow. It was densely 
overcrowded, and noisome manufactures and noxious trades 
were carried on in its midst, provoking amenity-loving John 
Evelyn to write his “ Fumifugium; or the Inconveniencie of 
the Aer and Smoak of London Dissipated." This pamphlet was 
warmly commended by the King, who asked Evelyn to prepare 
a bill for Parliament to enforce remedies. Evelyn was possibly 
the first active smoke-abatement reformer. Mr. Bell quotes 
his famous outburst: “ It is this horrid smoke which obscures 
our churches and makes our palaces look old, which fouls our 
clothes and corrupts the waters, so that the very rain and 
refreshing dews which fall in the several seasons precipitate 
this impure vapour, which with its black and tenacious quality 
spots and contaminates whatever is exposed to it." Мг. Bell, 
piecing together materials derived from various sources, mostly 
but not always familiar, presents a tolerably complete and 
certainly most interesting mental picture of London as it was 
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on the eve of the Fire, and one's imagination of the scene is 
greatly helped by the illustrations that the author has 
introduced. 

Pudding Lane, where the Fire broke out, comprised a line of 
tottering timber-built houses, the wood old and dry and coated 
with pitch. The projecting gables nearly met, obliterating 


all but a thread of sky, and shutting out the sunshine. 


Paved with cobbles, the lane was typically insanitary. Неге 
stood the shop and home of one Farynor, the king's baker. 
“ Ву his oven, between опе and two o'clock on the morning of 


Sunday, the 2nd September, 1666, the flames broke out. Тһе 


fact does not admit of doubt. Not all the wild accusations 
against Papists and Frenchmen of wilfully burning the City; 

. not Hubert's confession, upon which he was hanged, nor 
the disclaimers of the baker himself, affect the judgment that 
must result from a calm consideration of the evidence, that 
the Fire in its origin was due to carelessness, and was not 
criminal." Mr. Bell traces the course of the fire in rather 
minute detail; but the narrative, so far from being tedious, 
becomes occasionally dramatic and thrilling. 

The author deals fully and faithfully with the contemporary 
and blackguardly attempts to turn the Fire to political account 
by fastening the guilt of it on innocent persons or parties. He 


shows what losses were incurred through the Fire, what . 


remedial steps were taken or proposed by the Legislature, and 


how, at what cost, and by whom, London was rebuilt, Wren - 


necessarily figuring very conspicuously in the account. At the 
end of the book the author appends many matters that, while 
they are properly separated from the text, are nevertheless often 
as entertaining as they are valuable; for example, the skit by 
the late Prebendary Jackson, of St. Paul's, proving that the 
Great Fire of London never happened! That it positively did 
happen, and that it entailed for all time the most tremendous 
consequences to the architect and town-planner, this fine book 
bears faithful witness. In this excellent monograph cause and 
consequence, origin and development, are so ably ascertained 
and expounded, that there cannot be the slightest hesitation in 
saying that Mr. Bell has produced a work of exceptional 
and permanent value on a subject of which the intense and 
manifold interest had unaccountably escaped attention until 
this masterly study of it was made. 


“The Great Fire of London in 1666.” By Walter George Bell, 
F.R.A.S. With Forty-one Illustrations, including Plans and Drawings, 
Reproductions of English and Foreign Prints, and Photographs. 
London: John Lane, the Bodley Head. New York: Jchn Lane Com- 
pany. Price £1 55. nel. 


“Form Problems of the Gothic.” 


This is, we will suppose, a profoundly philosophical book. 
It is conceived in mysticism and born in fog. If the object is to 
confuse thought the author may be credited with an unqualified 
success. Whether the marvellously stodgy style reflects the 
bewilderment of the translator, or betrays the original sin of 
the author, is of no consequence. Between them they have 
evolved a jargon that could hardly be matched for clumsiness 
and obscurity. Неге is a sample chosen at random: “ To be 
sure, hypotheses are not synonymous with capricious fancies. 
Rather by hypotheses is meant in this connection only the 
ambitious experiments of the instinctive love of knowledge. 
Into the darkness of such facts as are no longer to be under- 
stood in terms of Our own times this instinct has the power to 
press forward only by carefully constructing a diagram of 
possibilities with its chief points of orientation formed by poles 
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directly opposite ourselves. Since the instinct knows that all 
knowledge is but mediate—bound to the temporally limited 
ego—there is for it no possibility of broadening its capacity for 
historical knowledge except by broadening its ego.” The 
author proceeds to develop his thesis in this жау: * Now such 
an extension of the plane of knowledge is not possible in reality, 
but only through the expedient of an ideal auxiliary con- 
struction, which is plotted purely antithetically." And it 
appears that “ Into the boundless space of history we build out 
from the firm standpoint of our positive ego an extended plane 
of knowledge by ideally doubling our ego through its Opposite." 
We cannot pretend to a very firm grasp of the details of this 
specification ; but it seems rather to indicate reinforced concrete 
construction on the cantilever system. And yet the next 
clause raises a doubt, for it states categorically, in perhaps the 
least turgid passage in the book, that ** To summon an ideal 
auxiliary construction of this sort as a heuristic principle is the 
readiest way to overcome historical realism and its pretentious 
myopia." This proviso we must take on trust. We do not 
understand a single word of it; but we are very willing to 
accept the author as a profound authority on pretentious 
myopia—a disease that was very prevalent before the war and 
was almost invariably accompanied by sympathetic swelling 
of the head. | 
Occasionally, however, the author has a lucid interval. 
When he forsakes his muddy metaphysics, he becomes fairly 
intelligible and rather interesting. 11 is only fair that we 
should give an example—one out of several of his salutes to 
sanity. “If,” he writes, “we look for the architectural 
member most peculiar to Classical architecture, the column 
presents itself at once. Тһе thing that gives the column its 
expression is its roundness. > This roundness immediately calls 
forth the illusion of organic vitality, firstly, because it directly 
recalls the roundness of those natural members that exercise а 
similar carrying function, especially the tree-trunk that carries 
the head, or the stalk that carries the blossom. We can look 
at nothing round without inwardly following out the process 
of the movement that created this roundness. We feel, as it 
were, the unconstrained security with which the centripetal 
forces concentrated in the middle, or in the axis, of the column 
hold in check and bring to rest the centrifugal forces. We feel 
the drama of this happy balance; feel the self-sufficiency of the 
column ; feel the eternal melody swaying in the roundness; feel, 
above all, the calm produced by this perpetual self-enclosed 
movement ”—feel that the author is having a rather bad relapse. 
That all this sentimental, pseudo-philosophical moonshine 
should have reached a third edition is as difficult to understand 
as the jargon in which it is written. We perceive somewhat 
dimly that the author has elaborated (or over-elaborated) some 
sort of thesis of the functions of the will (we beg his pardon, 
the *form-will") in art, and its effects on the evolution о 
relationship of the several styles of architecture, but to pluc 
out the heart of his mystery would be a tedious task and does 
not seem worth while. | ۱ 
Books that attempt to explain the obvious by حم‎ 
simplicity within а coil of words аге the reverse of a x 
Gothic being a dead issue, all this sentimentalising а : 
* form-will" and the rest of the quasi-Nietzschean du $ 
is sheer fatuity іп ап age when all our energies 2. 
turned to practical account in repairing ravages for W 
misinterpretations of Nietzsche were largely responsible. 


“Form Problems of the Gothic.” By И’. Worringer. کر‎ 
American Edition. For which the Translator has selected с : 
Material, chiefly from American Collections. New York : 
Stechert & Co., 151-155 West 25th Street. 
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DOORWAY, SOMERSET HOUSE, LONDON. 
Sir William Chambers, Architect. 
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The Charm of Montreuil. 


Ву. Frank 7 "Emanuel; « | 


| Шіивігағса from: Oil Paintings by the Author... ы 


О the hundreds of. painters іп whose hearts the dignified 
charm of dreamy Montreuil had won a warm corner, 
it must have come as something of a shock that so 

serene an abode of peace should, during the Great War, have 
served as General Headquarters for the. British Army, radiating 


the vigour and the 

valour that compelled 

victory. Тһе ancient 

fortified hill-town 

found itself once more 

drawn into the vortex 

of all that was at once 

the most constructive 

and the most destruc-. 
tive in modern activity. 

suddenly awakened by 

the tocsin after centu- 

ries of semi - somno- 

lence, the dear old town 

proved ‘herself willing 

and able to play an 

important part in the - 
most appalling struggle 

of all time. | 

Accounts that come 
to hand would seen ёо = 1 | 
prove that the military и = di 
authorities appreciated ` d S Eas 
that in being stationed | 
at Montreuil their lines 
had fallen in an excep- 
tionally pleasant place, 
and that it was no 
merely “deadly dull | 
little hole” in which. 
they were quartered, 
fit perhaps for a lot 
of sentimental painter 
chaps, but “no catch ” 
for a group of brilliant 
staff officers. : 

Perhaps the excel- 
lence of the culinary 
art as practised at the 
Hótel de Fiance, re- 
nowned far and wide E 
among French gour- 


mets, helped to put the military in good countenance with the. 


town. I refer to those who were not to be attracted by excep- 
tional urban picturesquenéss set amidst glorious landscape. 
Muirhead Bone has published amongst his collection of war 
drawings one of the charming courtyard of “the France” with 
its ceiling of tender blue sky criss-crossed with a trellis of 
Virginia creeper, and another of the beautiful little cháteau once 
occupied by a favourite band-master of Napoleon and for many 
years past by Mr. Н. Van der Weyden, one of America's most 
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° АМ INN YARD, MONTREUIL, 


brilliant and versatile painters, now a naturalized Englishman 

living in England. He was a distinguished member of the little 

American coterie that had settled permanently in Montreuil. 
The Hótel de.France is notable among the numerous 


attractive hostelries in the town as having been one of the 
| great coaching inns on 


the: direct route from 
Boulogne to Paris and 
‚ аз having provided the 
bedroom in which 
Sterne, in his “ Senti- 
mental Journey," lays 
a memorable scene of 
gallantry.. Nowadays 
the town'is no more 
than two hours’ journey 
from our own coasts. 
Montreuil -sur-mer, 
to ‘give it its full title, 
is often’ confounded 
with the Montreuil 
near Paris and with 
the Swiss Montreux. 
Our Montreuil is no 
. longer on the sea. The 
town has not moved, 
but the sea has. ` True; 


hills in between, we 


from the ramparts. 
The lighthouses at 
Paris Plage are visible, 
and ships’ sirens are 
audible; but the sea 
escaped years ago 
down the river. This 
stream still turns the 
tumble - down medi- 
æval water-mills that 
span it in a string 
below the extra-mural 
1 or ville - basse. portion 
of Montreuil. Some 
miles further down is 
the picturesque fishing 
port of Étaples, well 
beloved of artists and likewise the player of important parts 
during the war. | 
One mounts. up to Vauban's wide ramparts, which still 
completely encircle the town, between noble trees, and ра55- 
ing through an ancient gateway may reach the street known 
as the Cavée. This is an extraordinarily fantastic cobbled 
thoroughfare, too steep for any but foot traffic (wheeled traffic 
must make a detour), which winds between a quaint agglo- 
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meration of tumble-down inns and cottages in every stage 


if. it were not for the. 


could see the Channel 
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` domestic architecture to charm the architect, besides the great 
market-square buzzing with the commerce of the farmers of the 
district who have driven in with their live and dead stock, the 
pig-market in its Place (which advertises its own locale), the 
little fish-market Place with its dainty fountain, and so forth; 
then, beyond all, the exquisite velvety views over miles and miles 


of decay of thatch, of tile i | 
| е, of brick, and of plaster. I | 
the most solid thing on ج کیٹ‎ 


| the spot is its odour. This hill 
always swarms with filthy children and other picturesque 


persons, The whole scene looks unreal, so irresistibly does 
it remind one of Robida’s or Victor Hugo’s drawings of purely. 
Imaginary picturesque towns. The higher one mounts, the 


^ 


A CORNER OF. MONTREUIL, FROM THE RAMPARTS. - 


i ; | cultivated lands 
1 the streets. Тһе Cavée leads up to a congeries of of rolling thickly €— — n اد‎ &om every 
ME | а verdant dotted with гед-Шеа 5 | Montreuil 
| m streets, of clean breezy squares an ve ! к :n pre-war days, Montr 
xs coge ни securely girt around by the tree-grown ring of street-end. It 15 probable "eps ede English and American 
E. d Apart from the great church in its square of sombre ' will in summer contain nearly : اہ وو‎ of subjects 
eae مد‎ и there are а celebrated Gothic chapel, minor artists: suffering from an em ہے‎ and struggled with the 
د سو‎ fortress, and many interesting specimens of simple Some took large canvases out О 
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А STEEP STREET, MONTREUIL. 


From an Oil Painting by Frank L. Emanuel. 
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painting fever, and sat about the streets with scraps of materials 
begged, borrowed, or stolen, and tried to sketch. They were 
always begging for colours and brushes, for the last gasps in 
tubes, and for such brushes as were going bald—instead of, as 
in Brittany, for sittings and for lumps of sugar. Thus there 
would seem to be local tastes or regional preferences in art. 

Our illustrations are reproductions from rapid oil sketches 
made by the author in the charming old walled - town of 
Montreuil-sur-mer, which, it will be remembered, was British 
Headquarters in France during the greater part of the war. 
The sketch on page 108 shows a glimpse of some of the 
humbler houses, with the tower of the great church peering 
over them. А characteristic feature, the effect of which is lost 
in the black-and-white reproduction, is the rich red-brick 
quoining to the gables on the left; the red-brick surmounting 
а stone wall which is whitewashed 18 its lower portion and 
painted black next the ground. | 

The sketch on page 107 shows the entry of one of the old 
posting inns. Its yard, coloured with primrose and white, has 
а somewhat Spanish Appearance. The faded purple board 
over the arch bears the name of mine hostess Veuve Saison. 
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THE ORANGE HOUSE, MONTREUIL. 


against wind, and gnats, and children, and all the other plagues 
to which artists are prone. Others painted sketches from 
which to produce the larger works in a studio, whilst yet others 
merely gazed around, visually absorbing their той/ to place it 
on canvas at home. Judging by the condition of the streets of 
Montreuil, however, these last must have been few, for there 
were artists all over the town. One might come across a little 
square off the High Street monopolized by them, for an art 
class was wont to pose a model against the fountain in the 
centre, and from within the encampment of encircling easels 
nothing could be heard but the scrunch of vine charcoal, the 
tinkle of the water-colour brush in its bowl, and the squish of 
oil-paint meeting virgin canvas. On wet days many a dusty 
garret up in a high-pitched mansard lighted with quaint dormer 
Windows was converted into a studio. An old church which P «bm Jer CAI RE BEN | 
served both as the Municipal School of Art and the Fire ` 3 او‎ Hua ^ | үз ا‎ 8 р V d 1 9 } 
Station was also kindly lent to the visitors for use in bad IB BIER لو‎ PA SORA NOEL: 
weather. | 

In Montreuil the word Anglais used to be synonymous with 
artiste peintre ; for every artist must be an Englishman (French 
artists did not patronize the town), and every Englishman an 
artist. Later Anglais stood for brave soldat allie, but the 
arts of peace have once again replaced the arts of war. The 
natives used to take the keenest interest in pictures and their 
Production, and from toddling babes upwards were self-con- | 
stituted critics who gave loud vent to their opinions. F 

Thus Jules, aged six, after carefully examining one’s work ا‎ 
will say ina tone of absolute conviction, “Ош! c'est bien fait!" 
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while Henri, aged seven, says in а manner which prohibits t Wi په‎ = = 

dispute, “ Non, ce n’est pas bien du tout, et moi je pourrais faire OS NN 3 | 
autant—si j'avais des couleurs." This craving for colours was | 

chronic at Montreuil. Nearly every child had caught the IN THE MAIN STREET, MONTREUIL. 
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` а height of about 12 ft. 


P. & О. House, Cockspur Street, S.W. 1. 


Arthur T. Bolton, F.R.I.B.A., Architect. 


N OS. 14, 15, and 16 Cockspur Street, London, S.W. т, are 
2. led by the Peninsular and Oriental ا‎ 80 
ا‎ се Сотрапу, апа һауе been completely trans- 
newly equipped for service as the company's chief 
passenger-booking offices. · A 
The handsome new facade and interior adornments are from 
designs by Mr. Arthur T. Bolton, F.R.I.B.A., and the work 
without and. within has been carried out under his supervision. 
The architect, while | 
preserving the ргіпсі- 
pal structural features, 
has removed a con- 
siderable amount of 
superabundant enrich- - 
ment both from the 
inside and from the ex- 
terior of the building. 
The interior now pre- 
sents а colour scheme 
in white, gold, and 
mahogany, the last- 
named tint coming 
from the richly figured 
panelling which sur- 
rounds the main hall to 


Above this panelling is 
a frieze of deep white, 
and this tone 18 carried 
‘nto the ceiling, which 
is supported by white 
columns having en- 
riched capitals in dull 
gold. The huge chan- 
deliers of the former 
régime have been re- 
moved, and the ceiling 
now provides а field 
for twelve decorative 
panels which constitute 
the most distinctive 
feature of the interior. 
Mr. Frederick Beau- 
mont, R.I., the artist 
who executed these 
panels, has succeeded 
in imparting pictorial 
representation without 
detriment to the sense 
of structural value. 


which any permanent | 
feature of a building should. always show. Mr. Beaumont's 


treatment of his subjects recalls the work of Puvis de Cha- 
vannes in the Panthéon at Paris and in the Amiens Museum, 
Mr. Beaumont's work, however, showing less cold austerity 
than the work of the great French artist. 

A central circular panel in theceiling shows St. George and 
the Dragon, and to the north of this is a panel figuring 
Neptune in his chariot driving sea-horses; the south panel 
representing à vision of India passing across the sea to meet 
the advancing West, the winged figures symbolizing the far- 
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WAITING-ROOM IN THE SHIPPING OFFICE. 


flung influence of the P. & O. Company in the East. Ni 
surrounding panels are occupied with sea subjects, in de 1 ч 
which the artist is extremely happy. The Eis ed RR p 
the running seas, the springing limbs of the animals 2. 
clouds of the changing skies, are frankly recognized aad i à 
representatively—that is, without distortion of the ече 
огт of the objects painted. Three minor overhead : d 
at the inner end of the main hall show birds on سر‎ 
d 


beneath blue skies 


fied by delicately tinted 
cloud bands; and the 
decoration of the offices 
will be completed by 
placing on the frieze- 
line, above the maho- 
gany wall - panelling, 
salient scenes in the 
history of the com- 
‚ pany. The original 
scheme of the paintings 
was worked out with 
Lieut. Geoffrey Allfree, 
R.N.R., who was 
drowned off the coast 
of Cornwall during the 
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the general idea being 
retained, the work has 
been carried on by 
Mr. Beaumont with 
considerable modifica- 
tions. Only theceiling 
15 at presentcompleted. 

In the main hall, 
as in the other apart- 
ments, the architec- 
tural treatment has 
aimed successfully at 
simplicity and refine- 
ment. Mr. Bolton has 
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of Scotch granite, ex- 
tending from the рауе- 
ment to 'the cornice 
over the three large 
windows that fill the 
lower frontage. Fig- 
ures of Asiaand Britan- 
nia, modelled by Mr. 
E. G. Gillick, and cast 


in bronze, form caryatids at the entrance to the shipping office; 
and.the general effect of the new facade 18 that of a decidedly 
dignified addition to the architecture of the thoroughfare 1n 


which it stands. | | | 
Messrs. Trollope & Colls, Ltd., of West 7 Street, 


were the general contractors... > - 


| | ! | | | | | . bronze 
Other contracts include: granite by Messrs. Fyffe of Aberdeen ; - 3 
s designs, counter standards, 


lettering on fascia, chandeliers from the architect’ nby of 
etc., by the Birmingham Guild; lead glazing by Messrs. Harvey & А51) & 
Birmingham ; renovation of solid cement columns by Messrs. Bellman 
Ivey ; goods lift by Messrs. Waygood-Otis. 
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CEILING OF THE SHIPPING OFFICE, 


SHIPPING OFFICE, P. td O. HOUSE. 
Arthur T. Bolton, F.R.I.B.A., Architect. 
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WAITING-ROOM. 
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. Modern Interior Decoration. 
Guaranty Trust Company of New York, so Pall Mall East, S.W. т. 


1 1 А5 it the Poet Laureate of the Beefsteak Club who, Square at the other. Marlborough House, where the great 
having exclaimed “Іп town let me live and in town Duke lived, and where en Victori 


ар house on his marriage, and remained until he became King, 
has its gates entering on.its western end. Pepys wrote of it as 
а place for clubbing, and even to-day it is virtually a street 


went on to avow a sentimental preference for “the sweet shady 
side of Pall Mall”? Which side that may happen to be 


depends on m hour of the day and the season of the. year, of clubs. The club is an English institution; and although it 
| and occasiona ly the description may apply aptly enough to has spread all over the world, there is no city except London 
| the side on which stan4 the premises that Messrs. Andrew that has a whole street of clubs." 
| Russell, Ltd., have decorated for the Guaranty Trust Company Here is a graphic touch, bringing into the picture a genuine 


of New York. Е | | | bit of human interest - “Тһе returned Anglo-Indian, or big- — 
It is characteristic of New Yorkers, and of American citizens game hunter from Africa, or official from distant -parts of the 
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GENERAL VIEW OF MAIN BANK. 


generally, that they take more Interest in our topography than, earth, does not feel that he is back in London till he has taken 
generally speaking, do Englishmen themselves, the more's the his lean brown face along Pall Mall and exchanged nods with 
Pity. One is therefore not in the least surprised to find that, old schoolfellows, and (if in an expansive mood) a word or two 
to commemorate- their entry into their new quarters, the . With the old commissionaire of his club." But the old school- 
Guaranty Trust Company of New York have issued a tastefully fellow would not, surely, be fobbed off with what Pooh-Bah 
Produced booklet in which is given “а short account of the calls an “insolent offhand nod rom a friend fresh from the 
history of one of London's most famous thoroughfares, together far ends of the earth: Pall Mall, more than any other street 
with some description of the offices " of the company. in existence, is the place in which old schoolfellows are likely 

This booklet glows with enthusiasm, and. contains many to meet ; but even there the chances are so remote that when 
quotable things. It begins with a note of admiration which is the meeting comes to pass a nod would be very inadequate to 
Sustained throughout. “Pall Mall! It sounds like no other ^ the occasion. Luncheon or dinner would be a more likely 
Street, and it is like no other street in the world. Its name Issue of the rencontre. Speaking of luncheon, the anonymous 
came from a game played by Stuart princes near their palace, author repeats the tradition that the members of the Duke of 
and it has been a street of gallant leisure for nigh three hundred Wellington's favourite club—the- United Service, on the east 


years. Тһе Palace of the Tudors is at one end, and Trafalgar side of Waterloo Place—benefited by the Iron Duke's Intrepidity 
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һе committee to reduce the price of the Our author grows facetious about the Athenzum—.a very 


| m 


in commanding t 


midday chop to а shilling. “ Peace hath her victories " 16 unsuitable subject for profane jesting. Minerva, over its porch 
the dry comment of the writer; but we must warn him that is “the only lady who has so far taken a permanent place 
his narrative will be received with wide-eyed incredulity by the Pall Mall club.” Soon we may expect the invasion of Pall 


who have braved the present-day price of chops. Mall by the ladies, who have long smoked their cigarettes and 
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sipped their chartreuse at clubs less (or is it more ?) fortunately 
situated. Then, again, the observation that * membership of 
the Atheneum connotes eminence in the Arts or in the 
Church " may be quite literally true, 11 we construe the term 
Arts to mean letters. Science also should have been 
specifically. mentioned ; but, to do the writer justice, both these 
interests are covered ‘in the subsequent passage: “It is a 
favourite retreat to-day of Sir James Barrie; and there, in an 
atmosphere. of Anglican bishops and the greatest living 
authorities on the most difficult subjects [by implication this 


includes science], and -guarded by their silence, Sir James 
1 | | 
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writes his fairy stories and his Scots diälect romances ^ | Well, 
уо shallsay that he does not? But we had thought that " 
c he had found the writing of plays more congenial to his 
zen if not T appropriate to the “atmosphere of 
Ican bishops." Perhaps the atmosphere i 
ps phere 15 less austere for 
the an 2 My Lady Nicotine" since, as the author 
امت‎ = It is within fairly recent memory that smoking 
ame to be permitted within its precincts. 1 
Mr. Findlay Muirhead remi en 
inds us in his super-exc i 
-excellent gu 
to n the topmost story was added in 19oo to bu nip 
smoking-room ; Burton's work having been finished in 1830 


- — ته ينا 
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It must have been when riding on the crest of this wave of 
liberality that the committee made the daring resolve to defy 
inveterate convention and episcopal fastidiousness by applying 
delicate tint-washes to the exterior—ever so anzmically, lest 
the good bishops should think the proceeding equivalent in 
prolligacy to painting the town red, or lest the ghost of Decimus 


‘Burton should rise up in resentment at this profanation of his 


Parthenon ` frieze. Although the Athenaeum’ is sufficiently 
august and exclusive, its defences against the unworthy are less 
definite than those of the United Service Club (built by Nash 
in 1828, but since much extended), “the members of which 
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: DETAIL OF AMERICAN COAT-OF-ARMS. 


must not rank lower than major in the Army or commander in 
the Navy.” Next door to the Athenzum is the Travellers, 
which has quite a serio-comic line of demarcation. It “only 
admits as members persons who have travelled at least five 
hundred miles in a direct line from London.” What strange 
stories of perilous adventures among the Aborigines these 
minimum-distance men could relate when at length seated 
softly and safely in the snug recesses of the Travellers’! One 
Ulysses of such an inland voyage relates a desperate adventure 
with an hotel-keeper in the Highlands, who, he declares, 
attempted “to skin himalive.” To have escaped such primitive 
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MODERN 


savagery, and still to retain enough cuticle and cash to pass 
muster at the Travellers’, is a ‚clear title to membership. 
.Barry built the Travellers’ in 1832, the Villa ‚Pandolfini at 
Florence being his model for. it. He built also, four . years 
later, the house next door, the Reform Club, and Bridgewater 
House he designed in the Italian style, between 1847 and 1850. 
The Carlton Club, next door to the Reform, was built in the 
same year, 1836, by Sir Robert Smirke, but Sydney Smirke 
entirely rebuilt it in 1854, modelling its exterior on Sansovino's 
Library of St. Mark's, Venice. Notable among other club-houses 
in Pall Mall are, of ‚course, the Junior Carlton, built by 
Brandon in 1867 and extended in 1881; the Army and Navy 


(familiarly known as the Rag), built by Parnell and Smith’ 
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INTERIOR DECORATION. | 91 


The author of the Guaranty Trust Company's pamphlet 
Says very aptly that Pall Mall is a main street—of clubs, and 
cigar shops, and wine merchants, and military tailors and 
bootmakers, and one shop that sells nothing but swords. But 
memories of women —famous or infamous, according to idiosyn- 
crasy—abide in the street—of Nell Gwynn, for instance, and of 
Emma Lyon, afterwards Lady Hamilton, who, as our author 
Says, rather finely (or is it flashily ?), “is lighted down the ages 
by the blaze of Nelson’s fame and the glow of Romney and 
Gainsborough's art.” | 

In the company's main office the decoration of the Bank has 


been adapted from that prevalent in England about 1720-25, 
When the homely and simple taste of the age of Queen Anne 
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А CORNER OF THE CONFERENCE ROOM. 


in 1846-51; the Royal Automobile (Mewes and Davis, 1011); 
the Oxford and. Cambridge, and the Guards’. There is also 
the Marlborough Club, ‘founded by Edward VII when he was 
Prince of Wales, and. next door to it is the building that has 
been redecorated for the Guaranty Trust Company of New 
York. On this site was the famous bookshop bearing the 
sign of the “ Tully’s Head," and kept by the famous Robert 
Dodsley, footman, poet,” playwright, publisher of Sterne’s 
“ Tristram Shandy " and of many other immortal works, not. 
forgetting the first volume of the “ Annual Register." His 
Shop was the meeting-place of all the literary luminaries and. 
“wits” of the day, especially of the Johnson circle, and was a 
Sort of eighteenth-century echo of the Mermaid Tavern of 
Shakespeare's and Ben Jonson's day. 
VOL 1۷111 0ب‎ 


was giving way to the more learned and classical feeling that 
was being. introduced into this country by artists and travellers 
returning from Italy and the Continent. 

Fluted Doric pilasters support the carved cornice and 
beams, while the walls are panelled out with enriched mouldings 
and dado rail. Inside the main entrance a massive mahogany 
balustrading, similar to the splendid example at Marble 
Hill] Twickenham, which was built about 1723, flanks 
each side of the doorway, enclosing the manager's room and 
waiting-room with telephone-rooms for the use of clients, 
immediately over the doors of which is an enriched gilded . 
frame containing a flower ‚painting of the period. 

At the opposite end of the Bank has been formed а screen 
with glazed panels flanking the semicircular-headed doorway 


ә 00000000050 
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leading to the private chambers. Carved panelled pilasters sup- 
port the curved architrave in which 1s contained a sun-ray clock. 

The British coat-of-arms, decorated and gilded, almost fills 
the mirror-frame over the mantelpiece, the lower part of which 
has two finely carved trusses supporting a finely modelled frieze 
panel with a motif of lion’s mask, paws, skin, etc. Immediately 
opposite at the back of the counter. is a large butt-edged mirror 
in an enriched gilt frame containing the decorated coat-of-arms 
of the United States of America. This motif, with the British 
coat opposite, forms a fine decorative feature. Ж. 


The ‘counters һауе been .carried. out in mahogany to. 


decoration, . and the ۹ Dp NE er; 
brass grilles have been 
designed. in keeping 
with the metalwork 
on the exterior, the 
capping being of a 
simple moulded section 
with square uprights 
and a well-designed 
frieze containing a key- 
fret. E 

Fine Spanish maho- : 
gany writing-tables for 
the use of clients, with 
comfortable. leather 
writing - chairs, are 
placed ..back to back 
between the rows: of | 
piers; and ап осса- 
sional settee uphol- 
stered in brown cord 
velvet, withsmall tables 
for books. and periodi- 
cals, gives the whole. 
Bank an air of comfort 
which,is quite new to 
London. ЖА, 

For. the conference 
room it was decided 
that the more severe 
and classically con- 
ceived type of decora- 
tion used in the Bank 
might "suitably give 
way to an earlier and 
more intimate scheme. | 
The period chosen is 
just previous .to the 
time when Sir Chris- . | 
topher Wren was'ent.. to... 
gaged in building Marlborough. House (17 
side of Pall Mall. ae М 


harmonize with the balustrading, and: general. scheme of 


| Тһе chimneypiece, with its: bold: bolection-moulded brèche- 
violette marble surrounds and. stone interiors, .sarmounted - by. 
an elliptical mirror, wreathed with sprays of laurel, shows a well-: 
chosen rendering: of -one of. Wren’s happiest motifs.. , Bolection- 


moulded raised fielded panels of a cedar colour and an enriched 


entablature partly gilded complete the decoration, and:make an. 


admirable background to the bookcase with thick glazing bars 
in the upper part and raised panels in the lower, calling to 


mind the charming example at Cambridge 
" ‚ О { 
of Samuel Pepys. ge, once the property 


Here ме find the board-room table with its set of twelve 


LADIES' ROOM. 


09-10) on. the opposite 


. general contractors. The whole of the sanitary work was executed 
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chairs covered in leather and a. pair of easy-chairs in front of 
the fireplace in tapestry. The grate and dogs at the fireplace 
are similar to the silver fire implements at Ham House, white 
metal being used instead of silver. . | 

In the ladies’-room, again, the later years of the reign of 
William and Mary have provided the period chosen for the 


décoration. "The. bolection panelling ‘makes a rich setting for 


the corner: alcoves, with. enriched: shell-heads which’ recall the 
period -when the collection of.china became. thie’ vogue and 
apartments . were: planned with‘ ample. accommodation for 
the display. of these trophies of the collector's craze. . 
. The chimneypiece; containing dogs and ‘firé-irons, has bolec- 
CAE | DET ут m tion - moulded black 
and gold veined marble 
surrounds, surmounted 
by a three - panelled 
mirror in a gilt gesso 
frame, a type of orna- 
ment very much sought 


vo - 


of this ànd later 
periods... Dividing the 
mirrors is a strip of 
ornamental -bevelled 
blue glass held in 
position by studs with 
cut-glass heads. 

This room, in con- 
trast to the conference 
room (page 117), has 
‘been painted old-toned 
yellow, with themould- 
ings. and enrichments 
picked out in a toned 

_ ivory white. 

This completes an 
unusual scheme (а 
least in England) for 

the equipment of à 
modern banking insti- 
tution, as can be well 
seen if reference is 
made to the scale eleva- 
tions and photographs 
accompanying this 
article. Nothing has 
been said of the general 
colour harmonies ог of 
‚the various decorative 
. accessories ; but one 15 
| immediately struck on 
1 Исан исы ааа ^) 6i ^. entering the premises 
by the refined and unusüal:treàtimeht. of colour, and the арро" 
priate rendering. of such iterns аз the window draperies, etc. ШІ 


the. style of. ‚the: period chösen,- 1700-1725, all blending into à 


.. harmonious: whole; showing ‘great: care ‘and: knowledge of the 


period—qualifications ` ٥٥ necessary if, کۀ‎ іп this case, it has 
been: desired. to create. ап: atmosphere in accord with the his- 
torical associations of the neighbourhood, while yet retaining 
the essential features so necessary to modern banking premises. 
` Messrs, Andrew Russell, Ltd. of 8 Clifford Street, were the designers and 

: by Messrs 


Shanks & Co. Ltd., of New Bond Street; bronze work by the Kingsmill = 
Metal and Electrical Co., of South Kensington; clocks by the Magneta nm 
Co., of Westminster; marble-work by Messrs, Fenning & Co., of Palace Whar, 
Hammersmith, W. 


after. by the ‘virtuoso 
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AUSTRALIA HOUSE, STRAND. 


FF.R.LB.A,, Architects, Executed by the Bromsgrove Guild, 
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| | | These gates, which ave in scale with the. vest of ‘the building, and harmonize’ with it in siyle and detail, 
А ara conspicuously good example of modern art-metalwork. The arms of Australia, on a. background of wattle, 
" sirike a strongly naturalistic note, which recurs here and there io mitigate 6 severity of straight lime amd circle 
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KEW “PALACE,” OR “THE DUTCH HOUSE," KEW GARDENS 
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Architecture, Decoration, 
of the Seventeenth and Eighteenth Centuries. - 


ХЕ Кем <“ Palace,” a House. of the Period of Charles I. 


1 CON Жы Ву I. с. Goodison and M. Jourdain. - 


EW PALACE, or "the Dutch House," is.a palace in 
name only ; and as it were by accident of Jater Royal 

| ownership, for it was built. as a merchant's house in 
the reign of tlie first Charles; and is. akin to Swakeleys,* 
which is but a few years later, and other compact, symmetrical 
Caroline houses with curved gables and pedimented windows, 
such.as Broome .Pärk in Kent, of which Sir Basil Dixwell laid 
the foundations in 1635. What houses were-built during this 
reign, -when по. great amount of building was undertaken, 
chiefly date before the King raised-his standard at Nottingham 
in-1642, and..the Civil War was берші, although the country 
was extremely prosperous. . Characteristic of this period is the 
use of .pedimented windows, and moulded' bricks for the 
C A ы іш 
E * 1638. 


رم 


and Furniture 


Pilasters, cornices, and pediments, and the shaping of the 


gables with incurved sides, as at Slyfield in Surrey ; and an 


occasional. oval, round-headed; circular, or diamond-shaped 
window in the ‘gables. Windows also were по longer divided 
by mullion and transom into a multitude of small lights, but 


Were, as we see thém at Kew Palace, openings of an even size, 


usually divided -by wooden mullions and transoms, which were 
‚easily replaced-by sliding sashes. | | | 
Kew Palace is а symmetrical block, somewhat tall for a 
country house. In  Buckler's sketches, dated 1827, of the 
north and south fronts, a low range of buildings is shown, 


which were removed in 1880. 


The ornament of the entrance facade is kept well in-hand and 


carefully thought, out; there is no-“accident,” in Sir Joshua 


Кеупо145% words, which might lead to unexpected variety or 
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ONE: OF THE RECESSES FLANKING THE CHIMNEYPIECE IN 


THE ARCHITECTURAL REVIEW. 


ever since, though it passed out of 
the Fortrey family by sale as early as 
1697 to Sir Richard Levett. Queen 
Caroline took a long lease of the 
house,* which had not expired when 
it was bought by King George III in 
. 1781 from Sir. Richard's descendants. 
The house was occupied in 1734 by 
Anne, the Princess Royal, who in 
that year married the Prince of 
Orange. | 
"In 1754 the young Prince of Wales, 
` afterwards George ІП, occupied the 
house, and after:his marriage he and 
the Queen spent much time at Kew 
and at Richmond «Lodge, and the 
"Dutch House became an auxiliary. 
After a time Kew House proved too 
small to house all the Royal children, 
and in 1773 the Prince:of Wales and 
Prince Frederick; with their governess, 
were. moved to. the Dutch House. 
At the beginning: of 1801 King 
George's. mind failed -him for the 
second time: and he was removed to 
the Dutch House for a month. In 
1802, when old * Kew House" was 
in part taken down to make way fora 
new palace designed by Wyatt, the 
Dutch House was fitted to receive 
them, and Lysons mentions the re 
moval of the pictures from Kew House 
to the Dutch House. 

The date ou. the tablet, and the 
consistency of the interior’ decoration 
(except for certain eighteenth-century 
modifications), should have disposed of 

legends of an earlier date. The offi- 
“cial guide to Kew Palace, however, 
still assumes that the earlier owner of 
the property, ‚Sir Hugh Portman, 
* the rich gentleman who was knighted 
by Her Majesty at Kew," must have 
greatly embellished, if he did not 
entirely build, the existing square 
red-brick mansion. ~ Some of the 
decoration bears traces of an Eliza- 
bethan character, but most of it IS 


“KING GEORGE THE THIRDS LIBRARY.” Jacobean 


exuberance. Though Lysons vaguely opines that “the Dutch 
House " appears to have been built about the reign ОҒ James or 


Charles I,* there is no reason to go beyond the evidence of the 


tablet over the entrance, inscribed with the initials of Samuel 
. Fortrey and his wife Catherine, and the year 1631. Samuel 
Fortrey, the builder, was a “ Dutch man” in the wide sense 
of the inclusive term, which covered all Low Country men, his 
ancestors being de la Forterie of Lisle+ in Flanders who 
took refuge in England from the Spanish persecutions E the 
reign of Elizabeth. His nationality has clung to the house 


* “Environs of London " (1792), Vol. I, P. 208. 


+ For the descent of the house and further particulars of the Fortre 
see " The Royal Residences of Kew," by W. L. Rutton 
Magazine," Vol. VII (1905). : | | 


у family 
“ Home Counties 


lateral: gables of the house project three feet, and moulded 


he tall three-storied building of 

| | ruddy brick has а bold cornice of 
moulded brick marking-each story, and curved gables on the 
north and south fronts. On the south or entrance front the. 
brick pilasters flank the central windows, while on the river 
or north front the lateral gables also project, and the 
windows are pedimented. Тһе angles of the building are 
emphasized by quoins. There has been little alteration 
since the reign of Charles I on either elevation, but the 
original windows have been replaced throughout, а century 
later, by sashes showing the thick sash-barring of the date; 


سس سے ے 
= 


* Probably not long before her death in 1737. 

+ On which stood a house then called “the Dairy House.” The foundation 
of the Dutch House, and cellars, are the only remains of this “ Dairy House. 

t E.Law, “Kew Palace Illustrated," London, 1919, Р. б. 
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А CHIMNEYPIECE OF THE TIME OF CHARLES I IN THE 
KEW “PALACE.” 


(The Grate is a. Late Georgian insertion.) 
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QUEEN'S DRAWING-ROOM, 


ARCHITECTURE, DECORATION, AND FURNITURE. 124 


.. 


and the entrance door, with its fanlight, is also an Early 
Georgian innovation. i | 


surfaces, and elaborate panel-work, refined mouldings, flat 
. applied strapwork details and turnings, appear in place of the 


overmantel panels enriched with geometrical mouldings and 
oval banding, and its flanking doorways with key blocks carved 


is an addition of the tenancy of Oueen Caroline. The room, a 
favourite apartment with George III, once indicated (according 
to Jesse) “Бу its vacant bookshelves the use to which it had 
formerly been pùt,” * but ali such indications have now disap- 
peared. On the opposite side of the passage is the King's 
dining-room, which is wainscoted half-height. The large 


* “Memoirs of George III." ~- 


sculpturesque carving of the pre- | | 
vious period. Тһе division of TRU سم‎ 
wainscot into bays by pilasters وتو وو‎ AE 
was an advance upon the con- 
tinuity of the earlier System of 
wall covering. Pilasters with 
Classic caps standing on pedestals 
were used before each pedestal 
was linked up into a continuous 
dado, as in the panelling of the 
President's Lodging at St. John's 
College, Oxford, dating from 
about 1631. Неге the Caps are 
correctly Classic, while the 
pedestal is enriched with a 
turned pendent ornament in the 
Jacobean manner, and the frieze 
has flat applied enrichments of 
simple character. Other wains- 
coted rooms of the reign of 
Charles I which show the de- 
velopment of this plaster treat- 
ment are a room at Slyfield, the 
White Parlour at Holland House, 
and the wainscoting formerly at 
the Reindeer Inn, Bánbury. In 
the former room, in which fluted 
pilasters divide the walls into 
bays in which the centre panel is 
occupied by a small portico or 
temple front, the dado makes its 
appearance ; and it is also marked 
іп Ве plastered wainscot of King 
George III's breakfast-room at 
Kew. The doorway opens into a 
passage of no great width, tra- 
versing the house to a window 
on the south front, where a door 
once opened on a veranda, shown 
in Paul Sandby's picture of 1776, 
and also in Buckler's drawing. 
On the left is the small library 
ante-room, wainscoted with un- 
painted sixteenth-century linen- 
fold panelling, which may have 
been removed ‘from the Dairy 
House. King George's library 
itself, which is a larger room, is 
mostly lined with wainscot of the 
Fortrey period, painted white. 
The north flank, with its three 


DOORHEAD IN THE KING'S DINING-ROOM, KEW “PALACE.” 


"THE ARCHITECTURAL REVIEW. 


124. 


Tudor rose in’ the centre of the ceiling is contemporary with 
the building. The head of the door leading into the King's 
breakfast-room, which consists of broken scrolls. headed by а 
shell, and enclosing a guilloched arch, is an interesting survival 
of the Fortrey period. The brass box-locks in this and many 
of the other doors àre engraved with the letters F. P., the 
initials of Frederick, Prince of Wales, and with the Prince’s 
ostrich feathers. | | | | 
The next room, the 
King’s breakfast- 
room, which is much 
smaller, is wains- 
coted with small 
Jacobean panels 
from floor to frieze ; 
but the walls are 
divided by a dado 
rail; and the pilas- 
ters, fluted for part 
of their height, have 
carvel capitals, and 
above is a perfectly 
plain frieze which 
may have originally 
been painted with 
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devices. The 
Georgian chimney- 
piece is severely 


simple, and accord- 
ing to the official 
guide “betrays: the 
hand of Kent, as 
do also the doors, 
window-seats, and 
shutters.” * It is 
possible that Kent, 
who designed the 
demolished Kew 
Palace close by, may 
have had a hand in 
the alterations in 
the present house, 
but the extreme and 
bare simplicity of 
these modifications 
renders it impossible 
to assign them by 
their style to him 
or апу contempo- 
rary designer. 

To the left of 
the Early Georgian 
staircase, on the 
first floor is a small - 
room witha panelled 
dado, known as the 
Queen’s antecham- 
ber, from which the 


Queen’s bedroom + is reached, both museums of Late Geor ian 
furniture and accessories of the simplest kinds. On the ri 0 of 
the landing at the head of the stairs is the Queen's boudoir of 
which the fine ceiling, with its design of moulded radiatin aad 
intersecting ribs and allegorical medallions, survives es the 
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* Page 15. | 
ge 15 | t Twenty-two feet square. 


AN EARLY GEORGIAN INTERNAL DOORCASE. 


` 


Fortrey period. It is described in the guide as “ Jacobean, 
if not Elizabethan ” ; but the taste for allegories and vague 
personifications, for representations of the Seasons, the Senses, 
and Peace and Plenty, is specially characteristic of the reign of 
the senteritious James I and his son. Of the five large circular 
medallions, that in the centre is Hearing, seated on a stag and 
playing a lute; in the four angles are Seeing (represented with 
T Js  ' ап eagle, and study- 

ing ` herself in a 
mirror), Smell, 
Taste, and Feeling 
(who has a bird 
pecking: her finger). 

The large well. 
lighted | Queen's 
. drawing-room is the 
principal room of 
the house, and is 
the only room re- 
taining its contem- 
porary chimney- 
piece. . The chim- 

. ney-breast projects 
considerably, 46 
two dark .grey mar- 
ble Ionic columns 
with alabaster caps 
support an entabla- 

` ture of white marble 
in which areinserted 
plaques of contrast- 
ing coloured marble. 
The wide open fire- 
‘place has been filled 
up and plastered, 
and the Late 
Georgian enclosed 
grateinserted. The 
walls are wainscoted 
with the large bolec- 
tion-moulded panels 
of the late years of 
the seventeenth or 
early eighteenth cen- 

` tury, but the simple 
strapwork frieze of 
the Fortrey period 
has been left undis- 
turbed. 

. -As we have said, 
Kew Palace is 2 
palace onlyin name; 
the compact Caro- 
line house was not 
drastically modified 
by its Royal tenants 
and owners, who 
chose to livein their 

> «There 15 
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minor residences “іп a very easy, unreserved way. 
no form or ceremony here of any sort," -writes Madame D’Arblay 
ofthe Court of George III ih 1786. “The Royal Family are here 
always in so very retired a way that they live as the p 
country gentlefolks." This simplicity and informality is reflecte 
in the additions and modifications of the Fortrey house. 

(To be continued.) 
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Ihe Practical Exemplar of Architecture: 
Porch at Balbardie House, Bathgate, Linlithgowshire. 


PS is shown one of the two alcove porches on the 
. north front of Balbardie House, which was designed by 

‚Robert Adam and was illustrated in our October number. 
The porches are reminiscent of the aps 
basilicae, while the masonry is as sha 


on the day it was chiselled. The porches or coved recesses 
are crossed at the springing height of the enclosing arch by a 
fluted entablature supported on elegant columns surmounted by 
‚а floreated vase, while above the, arch there is a deep frieze with 
delicately carved festoons. . . 


е, or tribune, in Roman 
rp and well preserved as 
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: BALBARDIE : HOUSE. : 
: BATHGATE : 


DETAIL ۰ OF ° ALCOVE 


ЖАР ddam 1792 
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Measured and drawn by R. Philip Shaw. 


«Of Fine Shops & Fine Shews." 
A Dissertation оп Old London Shops and Shop-fronts. 


“Brave shops of ware did make a show most sumptuous.” —ADDISON. 


N these days of high sophistication, when guineas -are 
charmed from our pockets only by synthetic fabrics 
displayed upon tableaux of “waxen ladies ineffably sweet " 

—masterpieces of ceroplastic art—cunningly irradiated, апа 
postured behind broad acres of plate glass, we are perhaps, 
curiously enough, most unmindful of the marvellous “ Romance 
of Trade." Indeed, it is only when confronted with one of 


those rare emporia, whose ripe age renders these adventitious: 


aids unseemly, that we are face to face with. the true “ Dignity 
of Commerce.". Here in the narrow compass of a twenty- о 
frontage, you shall find “infinite riches in a little room "— 
tiny bow-windows, sashed with -sparkling crown glass, and 
capped with sinuous cornices delicately. embellished, impending 


upon the footway, having taken, perhaps, пем” graces and 


refinements of line from the yielding earth. 

Old-fashioned, time-honoured names survive on the facies, 
inscribed in graceful characters, their famous owners long since 
departed, to be followed by a long train of worthy successors— 
men of like credit and renown. : 
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From such a shop in St. Martin's Lane, embellished maybe 
with: miracles of the carver’s fancy (could we but see it), 
emerged that prince of craftsmen—Chippendale—“ to adorn 
the houses of the first fashion ” : in such caskets were enshrined 
the gay wares of Chelsea china, the folios and bibelots in choice 


bindings of rough calf or old claret morocco, the soft velvety 


mezzotints, and sparkling vignettes: aw burin, the red-heeled 
shoes, paste buckles, and other ornaments “calculated for the 
meridian of St. James’s.’ | | 

Not all these magazines өнеді to the lust of the eye 
alone—in the grocer's window were carinated bowls and bulging 
canisters of fragrant Bohea, quaintly enlivened with almond- 
eyed celestials; and within, chests of Hyson, Congou, Sou- 
chong, and Twankay, decked with cabalistic characters. At the 
“ Blackamoor's Head” were puncheons of rum and hogsheads 
of “ melasses "—** Shipped, by the Grace of God in good Order 
and well Conditioned, in and upon the good Ship Olive Branch” 
from Jamaica—as we are piously informed by the bill of lading; 
elsewhere are casks of ‘Coniac’ and Batavia Arrack, pipes of 
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DOUBLE-FRONTED EIGHTEENTH-CENTURY SHOP-FRONT, No. 88 DEAN STREET, W. 
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THE OLD TOBACCONIST'S AND SNUFF SHOP ІМ THE HAYMARKET. 


Canary, Tokay, and Lisbon, bottles of ardent spirits and 
cordial waters, in orderly array. | Е 

Cooks and confectioners yielded odorous fricasees ог incom- 
parable tarts and syllabubs, and daily a galaxy of lovely damsels 
might be observed “toying,” and devouring cheesecakes, march- 
pane, or China oranges, or whiling away some good hours of 
their time in the contemplation of rich brocades, figured silks, 
and lustrous satins, in cheapening fans, or attending con- 
ferences with the “ millenor ” or mantua-maker, while the beau 
settled the fashion of his chariot in Long Acre, and the student 
of letters thumbed the tall folios. at the ‘‘Tully’s Head” in 
Pall Mall, free from the engaging distractions of the pert 
shop-maid. 

Long Acre has been faithful to carriage-building for nearly 
three centuries: from this thoroughfare and from Great and 
Little Queen Streets, Bishopsgate and Aldersgate Streets, 
emerged splendid coaches, chariots, cabriolets, chaises, whirli- 
cotes, gigs, and curricles, in response to the dictates of those 
who were resolved to live and die in the mode; the whole- 
sale drapers formerly centred in Cornhill and Cheapside; the 


Й 


bankers, who first were goldsmiths keeping “ running cashes,” 
spread from Lombard Street to Temple Bar, and thence to 
Charing Cross. Passing through Shoemaker Row one might 
see “a parcel of Crispins handling St. Hugh’s Бопев,” “ог 
observe іп Stratford-le-Bow the baker in white cap and apron 
rasping his loaves and rolls behind a counter adorned with 
imposing scales of wrought ironwork and 
decked with the proper emblems of Ceres. end inen 
of old inhabited by cooks and butchers, Goodman's 5 ld 
by sugar-bakers, Blackfriars by plumassiers and Buckl ш. 
by grocers and apothecaries. | 0 
The medizval shops had the front : 
half of the shutter which secured the RM مسق‎ | 
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AN EARLY NINETEENTH-CENTURY SHOP-FRONT, No. 37 SOHO SQUARE. 


mercantile architecture in the metropolis. Vanished are the 
shop-fronts before which were enacted the brilliant equestrian 
pageants which preceded the introduction of the coach, like 
those whose foundations. must have trembled at the passing 


of the stately *'caroch,; drawn by six Flanders mares," gaily ` 


caparisoned, and conducted. by a coachman, groom, postilions, 


and footmen: in splendid liveries, who cleared the way with 


difficulty through a. prodigious concourse of people of both 
sexes and of all ranks and conditions. = | 

In the days of the,sedan chair, and under the sovereignty of 
Queen Anne, the making of handsome shops was considered to 
be a mimicry: of'the French and was ‘condemned by Defoe, 
successively а tradesman; -jourhalist, economist, and political 
pamphleteer, who: gained immortality -by the production of 
“Robinson Crusoe.". .Defoe's monitöry observations deserve 
citation, if only for the-insight which they afford into the 
luxury in the matter of shop-fitting which. prevailed among the 
tradesmen of his day... * Never was such painting and gilding, 
such sashings and looking-glasses, among: the shopkeepers as 
there is now,” and to show how far what he characterized as 
extravagance and. imprudence had gone:in his day he gives the 


following account of the cost of fittingıup a pastry-cook's shop 
in London:— .- - К 


“It will hardly be believed in ages to come, when our 
terity shall be grown wiser by our loss, and, as I may truly say, 
at our expense, that a pastry-cook's shop which 20/. would 
effectually furnish at a time with all needful things for sale— 
nay, except at an extraordinary show, as on Twelfth Day, at 


pos- 


night, for cakes, or upon some feasting, 20l. can hardly be laid 
‘out at one time in goods for sale—yet that fitting-up one of these 


shops should.cost 3007. Anno Domini 1710—let the year:bé 


recorded—the fitting up of a shop for pastry-ware in London to 
consist of.the following. particulars :— So 


- ۰ .- . 3 


16 inches meafure. ۱ ۱ 
“2. ALL the walls of ‚the {ор lin'd up with galley-tiles, 
and the Back-f hop with galley-tiles in’ pannels ‘finely painted In 
foreft work and figures. c 2 
E Two large Peir looking-glaffes and one chimney-glals 
in the Һор, and one very large Peir-glafs, feven foot high, in 
the Back-fhop. | ۲ ۱ 
` “4. Two large branches of Candlefticks, one in the fhop, 
and one in the back-room. | | | 7 
. “$. THREE great glafs lanthorns in the fhop and 6% 
fmall ones. | z | | 
' 6. 'TWENTY-five fconces againft the wall, with a large pai 
ОЁ filver ftanding candlefticks in the back room, value 251. 
“7. Six fine large filver falvers to ferve fweetmeats. 7۲ 
“8. TWELVE large high ftands of ° rings, whereof t ; 
filver, to place fmall difhes for tarts, jelleys, &c., at a feait. 
“9. Painting the cieling and gilding the lanthorns, 
fafhes, and the carv’d work—55/. Р 
“THESE with fome odd things to. fet forth the a eus 
make a fhew, befides fmall plate, and befides the china : 
and cups, amounted to, as I am well inform'd, above 3001. 


“т, SASH windows, all of looking-glafs plates, 12 inches by 


the 
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OLD LONDON SHOPS AND SHOP-FRONTS. . $39 


specimens of shop- architecture, adorned, according to Defoe, 
with “painting. and gilding, fine shelves, shutters and boxes, 
glass doors, sashes and the like, in which .they tell -us now 'tis 
a small matter to lay out two or three hundred pounds, Hay 
five hundred pounds to fit up a Pastry-Cook' s or a Toy-Shop." 

At No. 15 Cornhill is fortunately still to be seen one of the 
most beautiful eighteenth- century shop- fronts in London— 
curiously enough one of.the very pastr -cooks’ shops against the 
elaboration of which Defoe launched some pages of his “ Satyr 
on Luxury." This was originally the shop of Samuel Horton, 
the celebrated cook and confectioner, who. was succeeded in the 
business by Samuel .Birch, Lord Mayor of, London in. 1815-16. 
The premises were subsequently: occupied. by Messrs. Ring & 
Brymer, the noted caterers for City banquets, and famous 
especially for the Aldermanic luxury of turtle-soup. 

- Another admirable, though less ornate, example of an 
eighteerith- -centüry shop-front fortunately still graces the Hay- 
market, to remind us of the vogue of snuff and to witness the 
lasting popularity of tobacco, despite the. * counterblaste” of 
a great monarch. What quantities of Ratafia and Rappee and 
oft Oroonoko must have issued from Fribourg's old shop, which 
effectually preserves its air of prosperity and antique decorum, 
despite the stupendous changes which have banished its less- 
fortunate neighbours! | 

А shop-front in Soho Square, and the entrance to a tea 
warehouse in the Strand, bear witness to the good qualities 
displayed by this branch of mercantile architecture in the nine- 


teenth century, 
Т. С. Сб. 
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ENTRANCE ТО А TEA WAREHOUSE, No. 216 STRAND, W.C. 


_.Add to this the more neceffary part, which was: 


| I. BUILDING two ovens, about twenty- -five pounds. 
ir mE 2. TWENTY pounds i in ftock for pies and cheefe-cakes, &c. : 


Ü Perhaps Defoe's own shop in Freeman's Court, Cornhill, 
ү! " Е ہے ٭‎ 

! where һе carried on the business of a hose-factor, was distin- 
| guished by some degree of magnificence; but about 1695 6 


saw .his fortune suddenly swept away by an unsuccessful 


d adventure," and compounded with his creditors for £5,000, 


ME subsequently paying them, from a high sense of honour, a 
: further sum of £12,000. Тһе house іп which Defoe lived was 
burnt.down in the fire of ro November 1759, which destroyed a 
large. part of Cornhill,* including, no doubt, many illustrious 
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Modern Shop and Store Fronts. 


I O-DAY we are reaping the fruits of the animated contro- 
versy that raged about ten years ago on the subject 
of shop-front design. Architectural opinion on the 
matter was on that occasion hotly opposed by tradesmen 
whose interests were involved. Shopkeepers and shop fitters 
said rather bluntly that architects had fallen behind the times 
and did not know what they were talking about. It was only 
the shopkeepers and shop-fitters who knew all about іі, and 
they did not give a straw for architectural opinion on a matter 
that was the proper concern of highly trained specialists. That, 
however, was only the attitude of some of them. Others took 


subject is profitable for doctrine. Once again, as almost 
always, the zsthetical view embraces, in reality, the highest 
form of utilitarianism. No part of a building should be in 
open rebellion against the rest of it. If it is, it stands self. 
condemned. Тһе acre-of-glass shop-front is not only absurd to 
look at because of its blatant incongruity, its cynical disregard 
of scale, апа its reckless defiance (in appearance, that is) of the 


. crushing weight of the heavy building that seems to be resting 


on it at imminent deadly risk of tumbling down at any 
moment, but it is also of less practical efficiency than the shop- 
keeper was wont to suppose. Its inherent ugliness and its 


.MESSRS. BENHAM & :SONS, LTD., 64. & (6 WIGMORE STREET, W. تت‎ 0% - 


a much ое reasonable view, and it is. only fair to add that 
among these: broad-minded traders. should most certainly be. 
included the firm whose work is here illustrated. 


That extraordinary claim-to a monopoly of practical wisdom . 
ruined the case of those who made it. Nothing could have . 
been more transparently absurd. Specialists 1n many kinds are · 
suffered gladly, but they would not be tolerated if. they claimed - 


the right to ruin a design. Realizing. the force of this con- 
tention, the shop-front specialist wisely, shows а growing 


disposition to keep within his own domain, to specialize less 
1 


on design and more on execution. 


What has led to this welcome change of attitude? In the. 


ectüral. opinion, became ал: active influence 


first place, archit tural 

uch its expression.in t 8 idly, ar 
pam effectually, the shopkeeper -and the specialist are 
на realizing Very clearly that the architectural view on this 
0 аны ۱ 


he professional Press; secondly, and - · 


a 


dogmatic illogicality are felt more-or less acutely ‘by every 
one who beholds it. For it looks unsafe, and it lacks 
modesty. 11 was its unabashed impudence, its vulgar self- 
assertion, -that tempted. the hammer of the. suffragette, in- 
furiating her to deeds of violence which she would never have 
dreamt of perpetrating on glass of just proportions and in- 
offensive outlook. ee ee ME | 

As to the contention that the sashless window offers a 
valuable advantage in allowing an uninterrupted view of the 
goods behind it, the argument тау be valid іп the main, but 
decidedly is subject to heavy discount. In certain states of the 
light. the plate glass. glares: at you: so ferociously,that you аге 
glad to get away from it. . At ‚other times, its ambition to 
convert, itself into a mirror. obscures the exhibits. with most 
exasperating effect; or even if one has Alice’s gift of seeing 
“Through the Looking-glass,” the goods seem iridescent and 


again, % 1 
ality, the Ішін 
ding should tej 
5 it Stands ef 
not only aba 
cynical سا‎ 
Ce, that ij f 
MS to be ns 
Y dom da 
y than lei 

ugliness ad s 


MODERN SHOP AND STORE FRONTS. 


distorted. The alleged advantage, then, is subjest to very 
serious drawbacks in, summer; and in winter the large 
plate of glass ıs apt to suffer much more severely from 
“steaming” than do the small panes—exactly why, it might 
be difficult to explain, but certainly the phenomenon has been 


commonly noted. 
But, come. what come тау, the cat will mew, the draper 


have his way. That other traders, however, are not so keen on 
the all-glass front is demonstrable from’ the accompanying 
illustrations showing, respectively, the shop-front designed for 
Messrs. Benham & Sons, Ltd., of Wigmore Street, by Messrs. 
A. Marshall Mackenzie & Son, FF.R.I.B.A. (page 130), and that 
which Messrs. E. Pollard & Co., Ltd., have constructed for 
their Oxford Street. premises (see below). We remember that, 
at the time of the controversy to which we have referred, 
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Messrs. Pollard took a most reasonable attitude on the question, 
realizing very clearly, it may be assumed, the value of col- 
laboration between the architect and the shop-front specialist. 
They have always wished, we feel assured, to work in sympathy 
with architectural opinion; and this idea is strongly confirmed 
by the fact that. their own shop-front in Oxford Street is, in 
effect, a rather happy compromise between the all-glass and 
the sash-bar system. 

Messrs. Benham & Sons’ shop-front also is in most respects 
exemplary, and is very pleasantly reminiscent of the beautiful 
Georgian tradition in this kind. Nevertheless, it has a distinc- 
tive character of its own, or, rather, one that is derived from 
and expressive of the spirit of the present day. It is at once 
graceful and businesslike—a blend that is thus proved to be, 
after all, among the beatific possibilities. J- F. McR. 


~ ہے 


% 
| Ей Gy, ЕЗ 


ger 


1 STORE-FITTERS - 


| EXHIBITION 

| of Modern Methods 
in Store Planning 
and Equipment. = | 


“PIONEERS & INVENTORS | 


a 


ix 


POLLARDS The Proved Met hind 


Mol «іш: Г“ 


nó Corts Кей 
مر‎ > ind 


and Designs THE LARGEST STORE-FITTING = 
КЕ deals with ORGANIZATION IN THE WORLD 


۴۳075 091187 


& 


-_BEROLARDE Ga 2. STORET - ` EER 


LTD., 299 OXFORD STREET, W. 


Publications. 


Joyous Piccadilly. 


Monographs dealing with sections or districts of London 
must by this time cover, collectively, the whole ground. 
Charing Cross, the Adelphi, Fleet Street, have all had, within 
recent years, their historians, and the writer of the work now 
before us—a substantial volume of more than 300 pages—is, as 
we are reminded on its title page, also the author of “ The 
History of St. James's Square." А series of little volumes 
that, several years ago, Sir Walter Besant editel under the 
alluring title of “ The Fascination of London," did indeed deal, 
booklet by booklet, with every section of London proper, but 
they did it rather sketchily. They did not profess to sate 


the appetite. If their object was merely to whet’ it, that aim. 


was gloriously achieved. They paved, rather than blocked, the 
way for larger books. Their merit is that they showed how 
pleasant a thing topography, or localhistory, could be made 


if it were but skilfully handled—that is to say, if it received | 


literary treatment. Too often it had been left to the industrious 
chronicler who had no style and was entirely destitute of the 
sense of proportion. It was as if delving for facts, ransacking 
dusty archives, and tracking paltry items through musty old 
registers—‘‘ Two Pence for Beere for y? Bell Ringers,” and 
the like—had dulled their wits and clogged their pens. All 
honour to them! They did excellent spadework, without which 
some of their more stylish successors would have been without 
brick or straw wherewith to build these substantial monographs. 
Among those dependent persons we should by no means 
class Mr. Arthur Irwin Dasent. He knows where to find his 
material, as well as how to select it and shape it. 
skilled researcher, and has gone to original sources for the 
groundwork of his excellent book on Piccadilly, “the mother 
superior of the dear disreputable Haymarket,” as he calls it in 
a lively phrase that is characteristic of the buoyant style in 
which the book is written throughout. There is not a dull 
‘раве init. Nor should there be; for dullness and Piccadilly 
“mate not well together.” Although he has burrowed deeply 
and with infinite patience into parochial rate-books, he comes 
to the surface undamaged and undimmed, to give us a narrative 
that is not less delightful than authentic. | 
His ideal of the duties of topographers is as high as that of 
the dreariest dullard of them all, but he wears his rue with a 
difference. “Іп searching the records of the past,” he says, 
“not only must every clue be diligently followed up, in the 
hope of finding the first occurrence of a familiar name, but 
documentary evidence buried in deeds, wills, and parochial 
accounts must be studied and digested before a logical decision 
can be arrivel at. 11 is advisable to descend even into the 
sewers, which in many places follow the track of former water- 
courses, in order to secure first-hand information respecting the 
main thoroughfares of London, and every printed source of 
knowledge must be ransacked before the local historian dare 
take up his pen." To don jack-boots, grasp а lantern, and 
descend into the depths of the sewers ın search. of Piccadilly 
watercourses is more than J—€— АИ 15 no And yet the 
ot smell of the lamp! 
MK with hardly less daring than that 
Mui his descent into the sewers, that ч in order 
dily to identify the former homes of distinguished 
2. т not only should all new buildings be compulsorily 
—— ‘but in every case the date of rebuilding should be 
т. prominent position upon the frontage." Not but 
er the proposal is very:sensible ; but that is the very reason 


He is a. 


. sional jockeys of the age." 
notoriety was his famous wager in 1750, when һе bet Count 


why our councillors will jib at it. Are they likely to perform 
this act of grace while they obstinately refuse to do their plain 
utilitarian duty of illuminating at night the labels of the 
streets ? 

Private enterprise, our author recalls, has inscribed on the 
outer walls of Newcastle House, in Lincoln’s Inn Fields— 
“ London's largest and oldest square "— not only the names of 
former occupants, but their heraldic achievements, blazoned in 
their proper colours. It is admitted, however, that this prac- 
tice might in some instances lead to a house being studded 
with medallions as thickly as the breast of а commissionaire at 
a colossal draper's shop. Personally we abhor the idea of 
plating а house-front with heraldic quarterings ; differunt inter 
se while they disagree horribly with the design of the house, 
Their last refuge is the undertaker's shop, which their flaunting 
colours enliven almost scandalously. 

. What is the origin of the name Piccadilly ? Some have 


said, rather fatuously, that the house near the windmill at the 
. Haymarket represented a peccadillo of its owner. 


Hardly less 
fanciful is the suggestion by Mrs. Stopes that “ Pick a dilly " is 


from the wildflowers that grew abundantly hereabouts when 
Gerard wrote his Herbal. : Our author inclines to the belief 
that the name is derived from a fashionable ruff or collar called 
a Picadel which was made by a local tailor. But though the 
origin of the name must remain conjectural until some record 
springs to light to solve the mystery, our author in the course 
of his very thorough investigations unearthed a document that 
shows the name to be much older than the date—1673— 
assigned to it by Mr. Wheatley. Mr. Dasent finds it men- 
tioned in a rate-book of 1627. 

To speak of Piccadilly without mentioning “ Old Q.” 
would be to disregard the injunction to mind one’s P’s and 
Q’s. William Douglas, fourth Duke of Queensberry, who 
was born in 1725 and died in 1810, was not only a connecting 
link between the seventeenth and the nineteenth centuries, as 
our author describes him, he was as it were the epitome if not 
the incarnation of his times. He was born at Peebles, which, as 
our author remarks, is “а small provincial town not usually 
associated in the public mind with dissipation or hilarity, 


although it has been compared, and not unfavourably, to Paris 


by one:of its loyal natives." The allusion is not obscure, 
though, for the moment, the exact phrasing of the comparison, 


‘and the authority for it, escape us. It is something to the 


effect that Paris may be gay enough, but “ Peebles for plai- 
sure." Besides being notorious for his gallantries, Q. was the 
most prominent and most successful racehorse-owner on the 
English Turf, “ frequently in his younger days riding his own 
horses and holding his own with the best amateur and profes- 
What first brought him into 


Taaffe a thousand guineas that a four-wheeled chaise carrying a 
passenger should travel nineteen miles within the hour. 0140. 
won. He would bet on anything, and is reputed to have won 
more than a quarter of a million of money on the Turf. Нез 
said to have added a bow window to his house in Piccadilly, the 
better to observe the goings out and comings in of Miss Frances 
Pelham, whom he courted in vain. Не spent a large sum 01 
money in altering and embellishing the riverside house he took 
at Richmond about the year 178r. “Не cared nothing for his 
Scotch estates and rarely visited them, preferring Newmarket 
to Drumlanrig, Richmond to Amesbury, and Piccadilly to all 
of them." 

In this delightful book there are many references 10 houses 
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and their embellishments, as well as to their distinguished 
occupants. Historical, anecdotal, topographical, and written 
in an easy and agreeable style, this book on Piccadilly is 
thoroughly in harmony with its subject, whether it strikes a 
merry chord or sounds a more serious note. А few reproduc- 
tions of choice old prints add sensibly to the interest of a book 
that is altogether an excellent specimen of popular topography. 


“Piccadilly in Three Centuries, with some Account of Berkeley 


Square and the Haymarket.” By Arthur Irwin Dasent. 
Alacmillan & Co, Lid, St. Martins Street, W.C.2. Price 185. net. 


«The Blue Guides." 


To the series of “Тһе Blue Guides,’ 
Muirhead, the third and latest addition bears the title “ Belgium 
and the Western Front, British and American." No greater 
praise could be given it than to say that it is fully up to the 
standard of its precursors in the same series. It contains 
the same wealth of detail regarding every object of interest, 
the same almost lavish abundance of remarkably clear maps 
and plans—there are sixty of them; and throughout there is, 


as far as we have been able to check it, the same high degree 


of accurate observation and precise statement. Beyond that, 
there is evidence throughout the book that the scheme has. 
been wisely and broadly conceived, and painstakingly and skil- 
fully executed. Taken physically, each volume is ideal. 
not too large to be carried in the pocket ; 


enormous amount of matter compressed into . it necessitates , 
the printing of much of it in small type, the letterpress 15. 
remarkably legible and really beautiful, while the bulk of the: 
volume is further kept down by the use of thin but tough | 
A slight but well-written historical sketch of Belgium 
rightly appears in the forefront of the book, and it is followed 


paper. 


by a useful, luminously critical essay by M. Jacques Mesnil on 
Art in Belgium, including architecture, which is dealt with 
succinctly, but with a judicious selection of subjects for comment. 
The geographical situation of. Belgium, it is noted, renders it 
peculiarly open to foreign influences, which are sometimes 
strangely blended. “Іп general the Romanesque churches of 
the Meuse Valley have a close affinity of style with those of the 
Rhine, and Germanic influences are evident in the most 
beautiful of the Belgian churches—the cathedral of Tournai. 
This town, however, was long and closely allied to France, 
and the fine Romanesque nave borrows its essential elements 
from the schools of Normandy and of Champagne. The 
transept, dating from the late twelfth century, 15 іп the 
Transitional style, and the Franco-Germanic elements in its 
construction [? composition] are blended and harmonized to 


form a truly original work, designed to be completed by a, - 


Romanesque choir. For this latter, however, there was sub- 
stituted in the thirteenth-fourteenth century the luminous and 
elongated Gothic choir, deriving its inspiration from Amiens 
and the Ile-de-France." 


pression of harmony." 
Cistercian monks in spreading the French style is noted, 


their abbeys at Villers and Orval: being cited in evidence. 
In the fourteenth century, and onwards to the sixteenth, 

whereas ecclesiastical architecture became insipid, civil build- 

Ing acquired great beauty and much strength of character. 


The Cloth Hall of Ypres is (or perhaps it would be more 


correct to say “was,” considering the destruction it suffered 
during four years of brutal bombardment) of the thirteenth 


century ; but the fourteenth century produced the Cloth Hall 


London: 


' edited by Mr. Findlay 


"of the American operations on the Western front. 


It is. 
- and while the 


possibly require. 


Yet, “with all its contrasting styles: 


and periods, Tournai Cathedral gives a very beautiful im-' 
The important part played: by the 


of Louvain and the Bruges Hótel de Ville; while the fifteenth 


and early sixteenth centuries have given us a series of beautiful 
hôtels de ville in which the decorative element is manifested with 
increasing exuberance in those of Brussels, Louvain (by M. de 
Layens), Ghent (by R. Keldermans and H. de Waghemakere), 
and Oudenaarde (by Van Pede). . Of the domestic work it 
is noted that it 1$ in this medium that Renaissance style finds 


its fullest expression, the most interesting examples of its 


high-pitched roofs, overhanging gables, and leaded panes, 
being fairly plentiful at Bruges, Ghent, and Malines. In the 
Baroque epoch of the late sixteenth and the early seven- 
teenth centuries, the outstanding architects were Wenceslaus 
Koebergher of Antwerp, Jacques Francquart of Brussels, Lucas 
Fayd'herbe of Malines, and Joseph Poelaert. The author notes 
a declension that set in towards the close of the eighteenth 
century, and a recovery at the. close of the nineteenth, when 
there was a tendency towards. more рше: character, especially 
in planning and decoration. 

. This exceedingly interesting chapter on art is followed by an 
authoritative account, by Major-General Sir Frederick Maurice, 
of the British campaigns in the West. There is also an account 

| These 
are doubtless extremely useful addenda to a guide-book which 
will be much in request by visitors to Belgium. . There is also 
included. a brief bibliography of books about Belgium and 
about the war, and this is followed by a list of the most useful 
maps relating to Belgium. What is called the “practical 
information "—rather invidiously, for every item in the book is 
purely präctical—is very full, and supplies all the guidance as 
to routes, railways, tourist agencies, hotels, and so forth, that 
the most self-helpless and the most exacting tourist could 
The bulk of the book is, of course, made up 
of descriptions of sights and scenes and histories, the annals 
providing, for the war area, short accounts of the battles asso- 
ciated with each place described. These notes are particularly 
relevant, for, as the preface reminds us, “in the region known 
as the Battle Area the whole perspective of interest has been 
altered by the war. Well-known places have acquired fresh 
interest; hundreds of humble village-names, scarcely heard of 
before 1914, have become household words throughout the 


world." Guide-books of such thoroughness have never appeared 


until now. = 
‚Since the first guide of. the series—that dealing with 


London and its Environs—has now reached its fourth impres- 
sion, nothing need be said in its commendation. By way of 
introduction to the topographical descriptions, there are 


several special articles of great pith. and. importance. The 


first of them is by Mr. Charles Weich, F.S.A., late librarian of 


the Guildhall Library, and deals.with “ History. and Adminis- 


tration of. London." . It is followed by an article entitled 
* British Art," by Mr. D. S. MacColl, M.A., LL.D. ; while 
Professor W..R. Lethaby contributes.a most excellent article 
on “London Architecture," into which he compresses an 
astonishingly large amount of history änd criticism. These 
Blue Guides, themselves distinctly literary, pay much attention 
to the literary and artistic interests that are the soul of 
topography. They have set a new standard for the production 


of guide-books. 


. “The Blue Guides. Belgium and the Western Front, British and 
American” Edited by Findlay Muirhead, M.A., F.R.G.S. Sixty maps 
and plans, London: Macmillan & Co., Ltd., St. Martin's Street, W.C.a. 


Paris: Librairie Hachette & Cie, 79 گر‎ ара) а Saint-Germain, Prive 


155. wel, 
“London and Its Environs.” Thirty maps and plans. Fourth 
(Revised) Impression. Same Editor and Publishers. Price тох. net. 


. Chronicle and Comment. 
Salient Features of the Month’s Architectural News. 


Village Signs. 


An exhibition of village signs held at Australia House, in 
the Strand, London, from 15 October to 23 October, brought 
out some quite spirited designs, many of which will doubtless 
be adopted for actual use. Before labelling the villages, how- 


ever, it would be advisable to see that the suburbs of London 


and their streets receive this very desirable attention. 


The Collected Works of Mr. E. A. 
Rickards. 


In answer to many inquiries, the publishers wish us to state 
that rapid progress is being made with the volume in which 
the drawings of the late Mr. E. A. Rickards have been collected, 
and that those who wish to have their names included in the 
printed list of subscribers should send them in without delay. 
Although the list will be placed at the beginning of the book, it 
will be the last section to be printed, but intending subscribers 
should nevertheless take at once the opportunity to register 
themselves among the admirers of Mr. Rickards’s art. 


Belgium’s « Gratitude” Memorial. 


The memorial group which Belgium has given us in token 
of her gratitude for hospitality shown her people who came to us 
during the German occupation of their own country was unveiled 
on 12 October by the Princess Clémentine. Belgium’s foremost 
sculptor, M. Victor Rousseau, who has executed the statuary, 
was himself a refugee in London. The group certainly lends 
grace and charm to the Thames Embankment. Sir Reginald 
Blomfield, R.A., designed the architectural setting. · 


Windows at Westminster. 


Removed for safety during the air-raids, several priceless 
stained-glass windows of medizval manufacture have now been 
reinstated at Westminster Abbey. One of the windows 1n the 
Jerusalem Chamber contains probably the oldest examples er 
stained glass extant. These depict “Тһе Last Judgment," 
“Тһе Descent of the Holy Ghost," “The Ascension, 
« Gt, Peter Walking on the Sea," ^ The Slaying of John the 
Baptist," "' The Stoning of St. Stephen," and “The Slaughter of 
the Innocents.” The Y.M.C.A. are giving a great window, 
which will be placed immediately over the door leading from 
the nave to the cloisters. А memorial window to those 

embers of the Queen's Westminsters who fell in the war will 
В in one of the vacant positions in the clievet, and there 


laced | 
ui e one to Sir John Wolfe Barry the engineer. 


will also b 


Civic Survey Exhibition. 


In the Civic Survey Exhibition which was opened in the 

lleries of the R.I.B.A. on 18 October and will close on 
وو‎ га November 1920, the exhibits consist mainly of 
5 id diagrams resulting from the war-time employ- 
2 EL rchitects in collecting and recording in diagrammatic 
2: elating to the various factors and conditions upon 
wee oe ds the welfare of the inhabitants of the particular 
— pu with. These surveys Were made by architects 
2. k had been brought to à standstill by the war. An 
t exhibit is the London Society’s Development Plan 
imp : | 


of Greater London of the Future. 


| Thackeray and Some London Squares, 


Dr. E. Temple Orme has published in the “ Architects’ 
Journal ” of 6 October the following delightful note: “It will 
interest Messrs. G. Ll. Morris and H. W. Parnacott, the 
writers of the article on Bryanston and Montagu Squares, in 
your current issue [that for 20 September], to be reminded that 
Thackeray mentions these squares іп “Тһе Newcomes.’ They 
will remember Mrs. Newcome's *At Home' in Bryanston 
Square, and that a friend of hers gave rival ‘At Homes’ in 
Montagu Square." Miss Orme had caught the authors 
napping, for in the beginning of their article they had cited 
Thackeray without remembering the reference which Miss 
Temple Orme so kindly supplied. They had written as 
follows: ‘‘ Montagu Square is situated to the north of Oxford 
Street, London. No. 35 is close to the one-time. residence of 
Anthony Trollope the novelist. At the rear it abuts upon the 
back of one of the houses in Bryanston Square, another square 
of about the same dimensions and shape as Montagu Square, 
and parallel to it. Though we do not remember that 
Thackeray mentionseither of these squares in his novels, they 
are not far from the district in which he housed so many of his 
characters. 'There is Portman Square a little to the south- 
west; and on the other side of Oxford Street, reached by way 
of Orchard and Audley Streets, is Grosvenor Square, almost in 
the middle of Thackeray's country; and further southwards, 
in Curzon Street, is the house where Becky Sharp resided. 
Externally, the houses in Bryanston and Montagu Squares, 
with which we are more nearly concerned, are much like 
Becky's. They cannot lay claim to any exceptional architec- 
tural merit; but they are of good proportions, and in some 
cases where they have not been tampered with possess well- 
designed entrance doorways and balconies." 


Glasgow’s //2,000,000 Housing Scheme. 


It is announced that Glasgow Corporation has accepted a 


“local contractor’s” tender of approximately £2,000,000, for 


the erection of more than 1,500 houses at the south-western 
fringe of the city. The “local contractors " of Glasgow would 
appear to be men of substance. 


Old Furniture and Dolls. 


A number of pieces of old English furniture acquired by pur- 
chase and gift have recently been added to the collections of 
the Victoria and Albert Museum, South Kensington, and are 
exhibited in the galleries of the Department of Woodwork. 
The most valuable purchase. is that of an English سی‎ 
with marble top of the date 1730-40, of walnut wood enriche 
with carving of the finest quality—a piece belonging 10 سے‎ 
hitherto unrepresented in the Museum (Room 58). جا‎ 
important purchase is that of an English armchair of the ie 
half of the sixteenth century, carved, with linenfold panels s" 
ornament of the Renaissance style (Room 52). Among B 
gifts are a pair of richly carved chairs of the Queen 21 
period, presented by Sir Paul Makins (Room 58), an | 
Powell collection of dolls and dolls' furniture (Room م‫‎ 
presented by Mr. Harry J. Powell, consisting of numero 


costume dolls dressed by members of the donors family be 


қ "e ls 
tween 1754 and 1853, with an interesting collection of mode 


of contemporary furniture and specimens of Leeds pottery. 
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. force of circumstances, 


Two Philadelphia Architects of the Georgian Age. 


: | m By Harold Donaldson Eberle. 


and oftentimes nameless architects, few of us fully 
realize. For. the: matter of that, few of-us ever even 
pause to think about óur manifold obligations to these: depärted 
servants of the: püblic, albeit they worked all: 'uncóriscióüs. of 


H OW large a debt of gratitude we owe to long-forgotten 


the service they were doing - generations - yet: unborn. ‘We 


acclaim with honour the names. of the great masters who; 


in their. several ages, 
left indelible impress | 
upon the art of- archi- 
tecture; and 751 
we yield them high 
praise, because. with 
patient industry and 
cunning genius they 
wrought marvellous well 
for the delight of pos- 
terity. It is likewise 
meet we hold іп аП 
reverence the principles- 
they professed. 0 
At the sametime, we 
ought to be ашу sen- 
sible of the truth that 
it was humanly impos- . 
sible for these architects. 
of pre-eminent repute, . 
toil as they might, to- 
design more than а 
certain limited number 
of buildings. From very 


it was inevitable that by 
far the greater number. 
of structures that now 
surround us—structures 
which daily we must 
look upon—should have 
been designed by lesser 
men. That these .fol- 
lowed in the paths con- 
ceived by acknowledged 
master minds does_ not 
at all diminish, but 
rather does enlarge, 
their claim to our grate- 
ful recognition of the 


Honourable Andrew Hamilton, sometime Attorney-General of 


the Province of Pennsylvania, Provincial Councillor, Speaker 
of the Provincial Assembly in 1729 and for a number of 
successive" years thereafter, and’ at all-times indefatigable in 
discharging onerous duties as jurist and pleader. 

Dr. Kearsley settled in Philadelphia in 1711, and in a 


short time attracted. a clientéle that extended: far beyond the 
- bounds of the city. At 


that date there was no 
organized agency what- 
ever. in. the Province 
. forthetraining of future 
medical men. With 
characteristic energy 
and resourcefulness, 
therefore, Dr. Kearsley 
undertook to remedy 
the lack, and enrolled 
a number of apprentices 
for à seven years' term 
^ of. tutelage. One at 
least of these appren- 
ticed students of the 
art of healing was not 
blessed with his precep- 
"tor's indomitable zeal 
‚ and.' promptitude іп 
meeting the manifold 
emergencies incident to 
life іп-ап infant com- 
-munity. The strenuous 
and. varied obligations 
of ‘his: condition irked 
him and caused him 
to: complain- that the 
estate of  apprentice- 
ship. to. Dr. Kearsley 
‘seemed to include 
the duties of a servant, 
coachman, messenger- 
boy,. prescription 
clerk, nurse; and as- 
sistant surgeon." Quite 
apart from all his ardu- 
ous professional labours 
as a physician, Dr. 
Kearsley played an ac- 


vor isa 
tive part in important 


debt under which they | | ' ' | | 
PENNSYLVANIA STATE HOUSE, PHILADELPHIA, FROM SOUTH-WEST.. civic and Provincial 


have laid us. In par- 

ticular must we admit | 

the merit and deserts of those enlightened men of the eighteenth 
century amongst whom there seems to have been an endemic 
sense of. architectural responsibility—a kind of safeguarding 
architectural conscience, if one so chooses to term it. 

The work of two such men—amateurs both would now Бе 
styled—deserves attention because of the service they performed 
by interpreting and setting forward the Georgian tradition 
in the Province of Pennsylvania, thereby strengthening the 
architectural standards of that newer England on the western 
shores of the Atlantic. One was Dr. John Kearsley, a busy 
physician. with’ an exacting ‘practice. - 

VOL. XLVIII—Q 2 


The other. .was the; 


| : affairs, and for a long 
time sate as a member of the Assembly of Pennsylvania. 

’ Mr. Hamilton was a man no less fully and diversely occupied 
than was Dr. Kearsley. Admitted to Gray' s Inn subsequent to 
his training and practice as a barrister in Maryland, he later 
returned to Атегіса and established himself in Philadelphia, 
where his unusual abilities soon marked him out for offices of 
public trust. In addition to holding the previously mentioned 
posts in the Government of the Province, and acquitting him- 
self of his duties with signal competence, his professional 
celebrity was such that he was not only retained in all the 


: important cases arising in Pennsylvania, but was also time and 
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time again appealed to by the governors as well as TT 
citizens of the other Colonies for counsel and advice. Moreover, 
e had a not inconsiderable estate which һе managed entirely 
himself. | 

Neither of. these men, therefore, was associated with archi- 
tecture as а matter incident to his daily pursuits. ! Neither of 
them ‘had the -leisure requisite for’ an amiable and innocuous 
dilettantism that. might be. expected to beget a measurably 
cultivated and critical taste. resulting occasionally in a creative 
impulse... Both were far too much engrossed with urgent 
realities. "They had no time for dabbling. 

Both меге, however, essentially products of an age when 
some considerable degree of architectural knowledge or, at the 
very. least, some ‘substantial cultivation of architectural taste 
and discrimination, seems to have been deemed an indispens- 
able “рагі of‘ every gentleman’s 
education. Likewise, a certain 
amount of dexterity in drawing 
was highly esteemed and prac- 
tised as a polite masculine ac- 
complishment, and’ not a. few 
were fitted—far more so -than 
most . so-called ме! - educated 
people at the present day — to 
translate their architectural pre- 
ferences into. а shape sufficiently 
intelligible for a mäster-carpenter. 
to work тот... | 

It-is not; of course; to be in- 
ferred that the majority of men. 
were.ablé to prodüce a set of 
measured .drawings such as а 
professional architect: might pre- 
раге and turn over Юг execution 
to a builder. They were not. 
But the functions were then 
altogether differently divided. 
On the one hand the amateur 
architect—shall we not call him 
the client?—discovered а more 
intelligent and constructive ap- 
preciation of architectural prin- 
ciples in а proportionately larger 
number of cases than is now 
generally to be found amongst 
clients. Even though he might 
be unskilled with the pencil, he 
was able, by means of rough 
sketches, to convey his wishes 
lucidly to the head workman. 

On the other hand, the eigh- 
teenth-century master-carpenter 
was vastly more capable than 
the average artisan of like rank 
to-day. Not only was heaskilled 
craftsman able, if need were, to 
translate sketches and rough 
draughts into working drawings, 
or even to rule his work from 
the sketches alone, but he was 
o oftentimes “а person of some 
‘tectural education and taste, 
endowed with a nice percep- 
and power of valuing archi- 
a] merits and ргорпейев. 


als 
arch 
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THE ARCHITECTURAL REVIEW. 


He was materially aided in his work by a number of helpful 
and explicit architectural books with measured drawings, of 
whose assistance he did not hesitate freely to avail himself, 
Furthermore, he still retained a sympathetic respect for his 
materials and a conscientious appreciation of worthy, crafts- 
manship, inherited by tradition from his medizeval and Renais- 
sance predecessors, and wholly apart from the spirit. of modern 
commercialism. Pride іп his calling impelled him. to the 
closest personal supervision and painstaking interest. He would 
be content with nothing short of the best." This characteriza- 
tion, while not, of course, universally applicable, did fit in a 
great number of instances. In such cases it is not amiss to 
style the master-carpenter a ‘‘ carpenter-architect." 

Most of the gentlemen who figured as amateur architects 
were not, any more than were Dr. Kearsley and Mr. Hamilton, 


۱ 


STATE HOUSE: DOORWAY FROM HALL INTO BASE OF TOWER. 


: 


سه 
red drain,‏ 


Test, Нер: 
5 баш 
le did ft Т 


15 not ans; | 


4" 
teur archie 
Mr. بلس‎ 


пу Re 
-: UM 2 = 2 5 E 2 A. 


d uo 1 
س‎ 


"o. 
ге ұ? 
204 


STATE HOUSE: SUPREME COURT ROOM. , 


“теге dabbling dilettanti, flirting with a polite and amiable 
pénchant for architectural amenities.” Тһе best of them, and 
those that left the most impressive memorials of their talent 
and skill, were, like the two whose work is under consideration, 
busy men of large affairs and serious interests. “More than 
one of them left standing orders with their London booksellers 
to send them, upon publication, such volumes as were most 
worth while. Another factor in their fitness is also to be 
reckoned. . It was not unusual for them to possess training 
and experience as surveyors. Indeed, it was almost: impera- 


tively. necessary for large landowners to have a knowledge of 
surveying in order to look properly after their interests. This: 


training gave them an insight into the practice of making 
accurate measurements and draughting, and the effect of such 
practical and exact education was not without its weight when 
they addressed themselves to designing buildings." This was 
especially evident in the càse of General Washington. | 
Dr. Kearsley, in addition to his other public duties, served 
upon the vestry of Christ Church, and when it became neces- 
sary to replace the existing structure by-a. more commodious 
edifice, {Һе task of devising plans devolved upon him, since he 
was recognized as a man of taste and known to possess some 
measure of architectural aptitude. . The result of his labours 
appears in-the building erected in 1727. 
It has always been said that Dr. Kearsley drew his inspira- 
tion for Christ Church from St. Martin's-in-the-Fields. How 
true this may be of the body of the church it is impossible now 


canes ана. 
I n 


to. say. We do not know, whether Dr. Kearsley came back to 
London while St. Martin's was a-building, nor do we know 
what opportunity he шау һауе had of acquainting himself with 
James Gibbs's designs... The attribution of St. Martin's asa 
prototype must, therefore, be taken merely for what it is worth 
—the testimony of tradition. It is more probable that he had 
some Wren churches їп mind. As the spire.was not added 
till-about thirty years later, it is easier in its case to understand 
the reputed connexion, especial as the visible evidence of 
similarity bears out the tradition. | 

The church is built of red brick with black headers. Some 
granite was used in the external panelling of the east end; 
otherwise the.trims are:of moulded red brick. Тһе window 
and door frames, sashes, and urned balustrade about the top 


, 


“аге of wood painted white, as is also the spire, which is 


surmounted by a gilded iron mitre and weather-vane. The 
walls inside are painted a.pearl grey, which seems to have been 
the original colour, while the wooden columns, gallery fronts 
and trim, and the carved organ-case are painted white. The 
organ pipes are gilded. . ` | 

Both inside and out the proportions are of a breadth and 


dignity most satisfying to mind and eye, and although 6 


church is of ample size it appears to be larger than it really is. 


Exterior and interior details alike are simple, but at the same 


time virile'and impressive. If it be true that St. Martin’s-in- 


the-Fields inspired the design of Christ Church, it is interesting 
to note how Dr. Kearsley flattened down all the projections 
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Chimneypiece Console. in “Independence Най.” 


` 


and pulled together the features in general to keep the com- 
position in scale; of course, too, the difference in material 
_ dictated а measure.'of difference in treat. کہ تت‎ 
ment and favoured à degree- of compara- - | d Е 
tive attenuation; though not to an extent 
that involved. any loss” of: vigour. Тһе 
_conception and treatment ` throughout 
bear witness to-a high’ order ‘of. architec- | 
tural intelligence ‘and: good’ taste on: the 
part of the desigrier, and’ betray none of 
the vagaries that: sometimes :mar the N 
otherwise good work of an architect i in i 
his earlier flights. ' d 

When it was: decided i in 1j6r to > build 
St. Peter's, as a chapel of ease: to Christ | 
Church, Dr. Kearsley, being still on the | 
vestry, was named: one of the committee - 
appointed to see to it that suitable: plans - 
were prepared and executed. Although 
there is no conclusive’. ‘documentary ` 
evidence that Dr. Kearsley designed 
St. Peters, there is no intimation of 
any other architect being associated with 
the work, and there is every possible pre- 
sumptive evidence that Dr. Kearsley, 
whose architectural ability as the designer 
of Christ Church was held in high esteem, 


was entrusted with the task of devising 
the plans. | 


SUM dr 9 


THE ARCHITECTURAL REVIEW. 


St. Peter's is simpler in design and far less elaborate in 
detail than the mother church, but has, none the less, a very 
distinct charm of its own, and is more fortunate in having never 
fallen victim to nineteenth-century modernizers and, after 
them, into the clutches of the restorers. The high square 
pews with doors remain as they were when the church was 
first built, and in every other respect the fabric has been 
máintained in its pristine condition, save for the. placing of 
some memorial windows. Even the old locks and latches, 
though worn and rickety, are kept in service, so jealous are 


the parishioners, of their time-honoured trust, and St. Peter's 
“is still eloquently expressive of eighteenth- ооу ecclesiastical 


conditions. = 
The story of the building of the State House is not a record 
of unmixed bliss for the designer. In 1729 it was deemed 
necessary that the Assembly, the Governor's Council, and the 
Supreme Court should have a “ house to meet in ” more com- 
modious than the outgrown and inconvenient quarters they 
then occupied. In April of that. year the сше of Phila- 
delphia: petitioned the Assembly that it “would by law 
empower the city and county to build a State House." After 
the usual bickering between ‚the Lieutenant- Governor and the 
Assembly whenever the expenditure of moneys came up for 
consideration, it was enacted that “ the sum of £2,000 of bills 
of credit made current by this Act be delivered Бу the Trustees 
of the Loan: Office to Thomas Lawrence, Andrew Hamilton, 
and John Kearsley, wha are hereby appointed for building and 
carrying on the same." Land was: secured, and two members 
of the committee, Mr. Hamilton and Dr. Kearsley, توف‎ 
plans. Those of the former were.chosen. = 
Work was begun and vigorously. pushed by Hamilton so far 


-as he was able, but there were all sorts of Obstacles to be sur- 


mounted, and lets and hindrances to be set aside. There were 
grumblings from influential people. who were either wholly 
opposed to the undertaking or else dissatisfied with the site. 
There were unfavourable criticisms of the plan adopted; there 
were strikes; there was a lack of artisans competent to execute 
decorative plasterwork, although fortunately there was no 
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Detail of Staircase Carving. 
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Dr. John Kearsley, Architect. 
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scarcity of good craftsmen for all the other needs ; there were 


wranglings about the necessary funds to. pay the: cösts—. 
everything, 
courage the architect. Worst of all, Dr. Kearsley, smarting 
with disappointment because his plan had been rejected and 
Hamilton's accepted, not only withheld the assistance he ought 
to have given as a member of the building committee, but, 
egged on by his partisans, actually contrived еуегу annoyance 
he could to thwart the work. | 

Harassed to the very limits of his РЕТ Мг. Hamiliso 
at last laid the whole matter before the Legislature and, in the 
presence of Dr. Kearsley, requested that the ‘ House would 


in short, combined to retard progress and dis-. 
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attended. with a difficulties and with much prejudice to his 

own: private concerns; and desired that the House should 
appoint some competent person to superintend the work, who 

could devote his attention to the subject, and be invested with 

needful authority to enforce his orders. Тһе House, however, 

declined to release Mr. Hamilton. They fully endorsed all the 

arrangements. hitherto made by him, with the request that he 

would continue to act with the existing committee, and 

promised due compensation.” 

This stopped Kearsley’s active opposition, and the work 
went on, slowly however, for the various causes incident to the 
erection of a public structure, and Hamilton died in 1741, 
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CHRIST CHURCH, PHILADELPHIA, РА, LOOKING EAST. 


resolve itself into a committee of the whole in order to hear and 
discuss the subject of location, plans, and contracts." This 
was accordingly done, and full opportunity given to Dr. 
Kearsley to present his own design and all the objections to 
that of Mr. Hamilton, whose plan and elevation of the State 
House were also submitted to the members. Ву formal resolu- 
tion the action of Mr. Hamilton, both in regard to the site 
selected and to the manner of conducting the building, was 
approved. 

. Mr. Hamilton informed the House that the charge of 
superintending the erection of the building and providing 
incidental materials and workmen had almost entirely devolved 
upon himself; that he found from experience that the affair was 


before his plans were fully executed; but the building was 
ultimately completed in accordance with his designs, save the 
upper stages of the tower, which he seems never to have 
contemplated. The upper stages were not planned till 
1749 and not finished till November 1751. Notwithstanding 
the tardy completion of the State House, the date of its 
erection is usually given as 1733, and this date is, in the main, 


correct. 
а an architectural point of view the State House was а 


notable and imposing structure when it was first erected, and 
from the same point of view it would be equally notable and 
imposing had it been, built only yesterday. The scale is so 
broad and the proportions so just that it dwarfs other buildings 
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of far greater size and loftier stature in the. neighbourhood.: 
Though the’ actual‘ area covered by: the State. House: is 
inconsiderable—it is only rooft. long by ‘44ft. in ‘depth, : 


with a tower on the south side measuring . 32 ft. by 34 ft: 


—there is such amplitude in the rooms, in the size. of all: 
essential. features, and in the detail of ornamentation; that 


thé visitor feels himself in one of the great buildings'of the 


Country. |... Im | ЖК. , 


Altogether it is а most satisfying piece of Georgian archi-: 


tecture. The north front, pierced by a. central doorway and 


eight broad windows on the lower floor'and an: unbroken ‘range’ 
` of nine windows on the, upper, has the. convincing charm. of: 


co-ordinate dignity and simplicity. The doorway 15 ‘severely 
plain, and of proportions and detail characteristic of the date at 
which the edifice was built. The wide muntins of the small- 
paned windows, the well-placed stringcourses, and the oblong 
panels of blue Pennsylvania marble beneath the windows of the 
upper floor, agreeably diversify the wall surface and impart a 


ST. PETER'S, PHILADELPHIA, PA, FROM NORTH-EAST 


THE ARCHITECTURAL REVIEW. .. = 


grace ‘that quite prevents the impression of dumpy: stodginess 


that less^carefully managed Georgian facades occasionally 


create. ۸ white balustrade, running the length of the building 
and.set where the .pitch of the roof breaks into a' much 
flattened gambrel to form a deck, affords an additional note of 
grace and lightness, ‘comporting well with the triple chimneys 
with arch-jointed tops at each 'gable end. The contrast 
between. the deep red brickwork of the tower, carried one 
stage above the cornice of the body of the hall, and: the white 
wooden superstructure for the clock, surmounted by an open 
cupola .over the bell, is strikingly effective. Although the 
triple-arched arcades and. Іоу. bip-roofed buildings on each side 
of the State House are new, they are restorations, and conform 
to the provisions of the original plan. Тһе wooden super. 
structure of the tower, becoming partially decayed, was taken 
down in 1781, but was restored in 1828, This temporary cur- 
tailment in height was responsible for the appearance of the 
building as shown in some of the prints issued early in the 
nineteenth century. 

The eastern half of the ground 
floor is entirely occupied by one 
large hall where sate the Assem- 
bly. It was in this hall that 
the Declaration of Indepen- 
dence was signed, when German 
‘wickedness in high places” in 
the Mother Country became too 
much for English Colonists, and it 
isto this portion of the State House 
only that the term “ Independence 
Hall" is correctly applied. The 
western end of the building con- 
tains a room of equal size which 
was set apart for the Supreme 
Court. The stair is in the tower. 
The Governor's Council sate in 
one of the rooms on the first floor, 
while the Banqueting Hall or 
Long Gallery, which extended the 
entire length of the first floor on 
the north front, was used for public 
functions,..civic feasts, and often- 
times for the Dancing Assembly 
and other social festivities. 

If the ground floor of the State 
House witnessed the formal act 
of political -severance from the 
Motherland, it. is worth remem- 
bering that the Long Gallery on 
the first floor also played no unim- 
portant part.in the history of the 
times. ‘Here, in 1752, Governor 
James Hamilton, the son of the 
Honourable Andrew:Hamilton the 
designer, саме а “brilliant grand 
.ball" in honour of the birthday 
of His Majesty George П, and here 

` the Birthday Balls were regularly 
-given in following years. When the 
. . Assembly. entertained an incoming 
Governor, they: ordered the clerk 
‚ f to-speak to-some. suitable person 
to provide an. handsome dinner, 
and directed to be invited thereto, 
besides the present and usually 
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TWO PHILADELPHIA ARCHITECTS. 


the late Governor, the mayor: and corporation, the officers 
civil and military, the. clergy, and the strangers in the 
city. Here also were feasted .the Proprietaries, John and 
Richard Penn, and upon sundry occasions the City Com- 
panies. and -other proper persons were accorded the use of 
the Banqueting Hall. جو‎ 

In this same gallery, on the. 21st of May 1766, a great 
dinner was given to celebrate.the repeal of the Stamp Act. It 


was attended by “His Excellency the Governour and the . . 
Officers of the Government, the Military, Captain Hawker, of. 


His Majesty's Ship Sardine, which ‘had been brought before: x 
© and Royal Family," “Мау the cloud which hangs over Great 


- Britain and the Colonies burst only;on thé heads of the present 


the town and gaily decorated,' and the other gentlemen of the 


navy and all strangers іп the city. His Worship the Mayor - 
presided, assisted by some of the Aldermen, and the whole: 


was conducted with the greatest elegance and decorum, so that 
detraction itself must be silent on the occasion.' .-After dinner 
toasts were drunk to the King, the Queen, the Prince of Wales, 
and Royal Family, even the House of Lords, the Commons, 
and the Ministry; each specifically received the honours, while 
‘the glorious and immortal Mr. Pitt, and ‘that lover and 
supporter of justice, Lord Camden,' were treated to a bumper. 
. . . The cannon belonging to the Province had been placed 
in the yard, and gave the royal salute after the drinking to the 
King, and seven guns after every other toast. The evening 
was enlivened by bonfires; beer ad. /ibitum to the populace. . . . 
Before the company dispersed in the Banqueting Hall, they 
passed a resolution, in order to demonstrate their affection to 
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Great Britain, and their gratitude for the repeal, that each 
would, on the approaching 4th June, ‘the birthday of our most 
gracious Sovereign George III, dress ourselves in a new suit of 
the manufactures of England, and give what homespun we have 


to the poor.’ ” 


` Тһе last and most denaii of the banquets that took 
place in the Long Gallery was that given to the members of the 
. First Continental Congress in September 1774. 


After this 


dinner toasts were drunk, accompanied by music and a dis- 
The toasts included “ Тһе King," “Тһе 


Queen,” ‘The Duke of Gloucester,” * The Prince .of Wales 


Ministry," “An happy reconciliation between Great Britain and 


her Colonies, on a constitutional ground,’ “The virtuous few 


in both Houses of Parliament,” “Тһе City of London,” “ Lord 
Chatham,” “ Lord Camden,” “Тһе Marquis of اون وزو‎ 


** Mr. Burke," and some others. 
The conditions under which the 70و"‎ of the State 


House, Christ Church, and Saint Peter's was developed, 
coupled with the many associations of common British 
and American history inseparably connected with the 


. three buildings, lend an absorbing interest to the subject. 
. Over and above this, upon purely architectural grounds, 
-there is a certain value to be. derived from a comparative 


. study of contemporary developments upon both sides of the 


‚ water. 
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The Belgian Memorial. 


the Victoria Embankment were but a feeble and per- 

functory work of art, one would not care to speak the 
truth about it. The grace and beauty of the tribute it offers 
would put it outside the category of things to be criticized with 
cold detachment and strict impartiality. Fortunately there is 
not the slightest need for such reticence. Not without reason, the 
Belgian Memorial has been acclaimed as one of the three best 
outdoor monuments in London, the other two being the Rodin 
group of the Burghers of Calais in the Victoria Tower Gardens, 
and the Saint-Gaudens statue of Abraham Lincoln in Parlia- 
ment Square. Certainly these are a magnificent trio, each a 
masterpiece of its own kind; yet we should feel disposed to 
plead, in sheer self-defence, that we have at least one outdoor 
. group which we should. not be ashamed to bracket with these 
foreign masters. It is there, on the same Embankment, or near 


Г the monument which the Belgian people have raised on 


it—at the north-easterly end of Westminster Bridge—Thorny- 


ЕЕ, 


STATVARY 


nor any other reasonable interpretation of his noble work. To 
its symbolism the inscription gives but a faint clue, or none at 
al. It runs: “To the British Nation, from the Grateful 
People of. Belgium, 1914-1918." Really, the Allies ought to 


respond with a grateful memorial to Belgium. Най she not so 


boldly and chivalrously spoken with the enemy in the gate we 
might have lost the war. For most Englishmen, therefore, 
M. Victor Rousseau's beautiful group will be a reminder of 
Belgium's valour at a critical hour rather than of England's 
hospitality to her people in their day of distress. 

It is wonderful to how great a degree the.scülptor has suc- 
ceeded in giving life to the figures in his central group—it has 
been demurred, indeed, that they are too animated ; and if that 
expression is intended to mean that the faces of the nude chil- 
dren are a thought too joyous, we are inclined to concede that 
English predilection would have them more serious-looking. 
A further minute point is that the shape of the woman's head 


PLAN OF BELGIAN MEMORIAL. 
Reproduced by permission of H.M.O.W. 


croft’s fine Boadicea group, whose excellence, after years of 
mute challenge, no sculptor has dared attempt to rival, although 
the very stones cry out—the other pylons of the bridge, that is 
to say—for worthy monuments to balance it. 

There are now a dozen or more monuments of one kind and 
another on the Embankment, or in the Embankment Gardens 
and the Belgian Memorial is the only work that is purely 
imaginative and symbolical. Faithful portraits there are in 
plenty, the Briton excelling in plain fidelity to his model ; but 
for the one touch of poetry that makes the whole world kin we 
have to acknowledge our indebtedness to M. Victor Rousseau 
whose figures of Justice and Honour, carved in low relief on the 
screen, show no less of poetic glamour than his central grou 
in bronze representing, one may suppose, the quenchless s ii 
ofa noble race: its youth—eager, strong, hopeful ; their Doe: 
—clad in the trappings of woe, but bravely urging her offsprin 
on to noble deeds. То most stolid Britons who stop to 2 pi 
it—and it has that power of arrest—it may mean other thin i 
such as Britain, or London, as foster-mother to the تہ‎ 
Belgian. M. Victor Rousseau would probably not resent that 

- 9 


is unusual, the occiput receding too rapidly. ОЁ the screen, or 
architectural setting, which was designed by Sir Reginald 
Blomfield, R.A., one cannot help admiring the strength and 
austere restraint, while feeling that the defect of this quality 15 
manifested in a certain stiffness of outline and a slight lack of 
interest in the bare stone walls. The proportions of the parts, 
however, are beautifully right, and so is the lettering—in size, 
position, and character. "n 

For one concession we are supremely grateful to the 
Belgian sculptor. He has spared us any slightest suggestion of 
the horrors of war. Any realistic reminder of them would have 
vulgarized the memorial beyond redemption. It is very for- 
tunate, therefore, that Belgium's leading sculptor, M. Victor 
Rousseau, is an imaginative idealist. His Embankment group 
fulfils one of the highest functions of a monument that is con- 
stantly exposed to the public gaze. Its influence is humanizing 
and uplifting. It promotes valour and virtue and tenderness. 

The general contractors were Messrs. Kirkpatrick & Co., 
of Manchester, and the Portland stone was supplied and the 
masonry executed by Messrs. F. G. Barnes, Portland, Dorset. 
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. Current Architecture: 
| Victory House, Kingsway. 
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Ттеһеагпе & Norman, Architects. 


^ O how great an extent the formation of ‚Kingsway and 
222 Aldwych has altered the character of the Strand, only 
` those who are old enough to remember Holywell Street, 
Wych Street, Clare Market, and other belated survivals of the 
seventeenth and eighteenth centuries, can form anything, like 


an adequate concep- 
tion. There are, of 
course, maps and en- 

gravings of the district اون‎ 
as it was before the 
London County Coun- 
cil took it in hand. Ex- 
cellent topographical 
records, by artists like 
Mr.. Frank Emanuel 
and: several other 
lovers of London, pre- 


the spirit of the scene f ٭7117(((([()‎ 


than photography, with 
all its fidelity to phy- 
sical fact, could pos- 
sibly display. It is to 
the draughtsman’s 
sympathetic insight 
that we are indebted 
for an approximate | 
idea—which is now all 
that is possible—of the 
appearance of the. 
Strand hereabouts be- 
fore the. demolitions 
preparatory to the 
"great widening 
scheme," as it used to 
be called. 

How mean and 
squalid were the build- 
ings which were de- 
molished to make way 
for the “Morning 
Post " Office, the New 
Gaiety Theatre, Mar- 
coni House, Short's, 
Australia House! АП 
these were built to a | Ä 
greatly enlarged scale; | 
and the last-named building is, indeed, too aggressively gigantic. 
It is a beautiful but an inhuman monster, dwarfing its sur- 
roundings and beggaring its neighbours. It belittles and 
conceals the one from the other the two island churches in the 
Strand—St. Clement's and St. Mary's. King's College and 
Somerset House, seen after gazing awestruck on this colossal 
symbol of Colonial Expansion, shrink into insignificance, and 
George Edmund Street's Royal Courts of Justice become dolls'- 
houses for dolls of thesize of the effigies on Hamo.Thornycroft’s 
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ENTRANCE TO VICTORY HOUSE. 


Gladstone Memorial group. One almost feels it to be a pity 
that the Law Courts were not erected on the Embankment. 
It is now almost forgotten that in 1869 it was seriously pro- 
posed that the Clare Market site should be abandoned, and the 


Courts should be built on the Embankment, on a site adjacent 
to Somerset House. 


Mr. Street, when he 
was requested to pre- 
pare fresh designs. for 
the new site, was at 
first very angry; but 
when he told his task- 
masters that he had 
. acquired a taste for the 
new site, and had even 
come to prefer it, he 
was promptly bidden to 
get on with the Clare 
Market building. Ap- 
"d Па palling to think that 
Е ШИЕ the whole aspect of the 
; 8 Strand and of the Em- 
bankment then de- 
pended on the whim of 
a small political clique, 
who, having much diffi- 
culty about making up 
their beautiful minds as 
to the site, apparently 
thought that the digni- 
fied way of making the 
choice was to flout the 
opinionofthearchitect! 
On the whole, one is of 
the opinion to which 
Street was а tardy con- 
vert—thattheEmbank- 
ment site was the bet- 
ter. It would have been 
better for the building 
and better for the'Em- 
bankment, Fand the 
Strandwould havebeen 
left to the commercial 
uses which the Law 
Courts incongruously 
disturb ; in which case 
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- Kingsway and Aldwych would have taken on a different com- 


plexion. Colossal scale is inhuman because it reduces all the 
' human beings about it to mere pigmies, and it therefore serves to 
demonstrate the soundness of the tenet—not necessarily Ham- 
bidge's theory of “ commensurable areas bounded by commensur- 
able lines "—that buildings should bear some sort of relationship 
tothe scaleofthe human body. Itisthegreatest condemnation 
of skyscrapers that they can never be places ** where merchants 
most do congregate," butcanonlyassembleswarmsof human ants. 
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GROUND-FLOOR PLAN. 


Out of scale also, yet not very flagrantly, is the Picture 
Theatre which Mr. Oscar Hammerstein intended for a Grand 
Opera House. It is, however, sufficiently blatant in size and 
style to accentuate the old question, Why were not the projects 
for these buildings made strictly subject to the control of the 
Council, or of some responsible committee of taste? Is it 
because the Council, having been for years subjected to quite 
unmerited ridicule and abuse for keeping the sites open, were 


at length glad to accept any fair offer of getting them off their | 


hands, and felt unable to impose any very stringent conditions 
relating to merely гезіһейса! considerations? Іп some instances, 
though, the architects of the later buildings have been com- 
pelled to conform to the designs of the earlier. 

Viewing the circumstances impartially, there is abundant 
reason to be thankful that matters are no 
worse— that narrow streets of rat-ridden houses 
of which the overhanging upper stories on 
each side of the way nearly touched above 
the middle of the alley have been swept away 
to make room for thoroughfares that are 
spacious and buildings that are strong and 
sanitary in construction, and are, as a rule, 
goodly to look upon. From Aldwych and 
Kingsway one must derive, at all events, 
an indelible impression of energy and power; 
and if the buildings as a whole have suggested 
to some critics—notably to the editor of Muir- 
head's ** London and Its Environs ”—“ good 
examples of engineers’ architecture," that 
impression is surely to be regarded as a strong 
testimony to the adaptability of architects 
to modern conditions and requirements. Бог 
the designs in Kingsway are all by architects, 
and the “many substantial commercial and 
other edifices” of which Mr. Muirhead speaks 
as “offering good examples of engineers' 
architecture ` might be quite as aptly—or quite 
as ineptly—described as offering good examples 
of architects' engineering. Messrs. Gibson, 
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THE ARCHITECTURAL REVIEW. 


Skipworth, and Gordon designed Koh-i-noor 
House; the late Mr. John Belcher, Holy 
Trinity Church; Mr. (now Sir) Edwin 
Lutyens, Lincoln’s Inn House. Other 
architects who have set their seal on the 
thoroughfare are Messrs. Mewes & Davis 
(* Morning Post” Office), Sir J. J. Burnet 
(Kodak Building), Messrs. A. Marshall 
Mackenzie & Son (Waldorf Hotel, etc.), 
Mr. Frederick A. Walters (the church of 
SS. Anselm and Cecilia, etc.), Messrs. Ernest 
Runtz & Ford, with the late Mr. Norman 


اي کوچ 
ІШІШУ | Shaw in association (Gaiety Theatre),‏ 


Mr. Henry Tanner, Messrs. Metcalf & 
Greig (Kingsway Chambers and Imperial 
Buildings), and Mr. Frank Atkinson (G.E.C. 
building). | 
The architects, however, who have had 
by far the largest share in the designing 
of buildings for Kingsway are Messrs. Tre- 
hearne & Norman.  Theirs are the designs 
for the group of buildings on the south- 
` east corner of Kingsway, comprising Empire, 
India, Canada, and Connaught Houses. 
They are the architects also of Central, 
Regent, Windsor, West Africa, Alexandra, 
York, and Imperial Houses, whilst their design Юг 6 Ingersoll, 
Shell, and British Thomson-Houston buildings, forming the 
south-west corner of Kingsway, conforms with their earlier 
work at the south-east corner. | 
Victory House, which has been built on the east side of 
Kingsway, for the occupation of the Public Trustee, is believed 
to be the first large commercial building begun and finished 
in London since the war put a stop to all civil building 
Messrs. Trehearne & Norman adopted a rather 
novel system of contract. Тһе work was done оп the basis 
of a fixed sum, plus a percentage on economies effected. It 
may be said that, within reasonable limits, the less the building 
cost, the more the builders got for it.’ That is to say, there 
was a bonus on savings, and the system is said to ensure 
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Trehearne & Norman, Architects. 
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effective co-operation between clients, architects, and con- 


tractors. 
Standing in the midst of, and approximately central to, 


| the group of buildings between Sardinia Street and Great Queen 


Street, Victory House presents the widest frontage in the row, 
which it unifies and stabilizes by its dominating height and by 
its character as a balancing central feature. Тһе building 
comprises basement, ground floor, and eight floors above. In 
conformity with the requirements of the London Building Acts, 
the height of the main cornice has been restricted to 8o ft. 
It will be noticed from the view of the elevation given on 
page 145, that the fourth, fiftb, and sixth floors are architec- 
turally expressed by a columnar treatment, the central group 
being marked by a neat balcony, which is repeated in a 
different form above the cornice, the whole contained within 
a surrounding frame or border, of which the function is to unify 
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very large window area thus produced. Simple as theelements 
of the composition are, they are combined with an effect from 
which monotony is completely banished by an agreeable varia- 
tion in the heights of the windows, and by a logical and 
consistent use of all the details ; the decoration, such as it is, 
being entirely organic and wholly legitimate. Тһе doorways, 
although small, gain much dignity from tbe tablet, hood, and 
window above them. | 
Reference to the plan (page 144) will show that the first and 
last consideration was the most economic use for office accom- 
modation of a given ground area, and the successful solution of 
this problem depended mainly on the skilful disposition of the 
lighting areas. The position of the main staircase was ruled 
by the anticipated use to which the tenants of the adjacent 


building will put it. 
We are requested by the architects to state that much 
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VICTORY HOUSE, KINGSWAY : DETAILS ОЕ STAIRCASE AND ENTRANCE HALL. 


the design. Exigencies of planning governed the widths and 
positions of the window openings, and the sizes of the piers, 
which had to be reduced to the minimum. Тһе neck treatment 
below the capitals serves the double purpose of decoration and of 
preventing the columns from looking disproportionately tall for 
their girth, the effect being to lower the necking whence the 
fluting descends. It was necessary to keep the columns slender 
to ensure the least possible interference with the transmission of 
light. These columns, and the rest of the façade, are of solid 
Portland stone, carrying the weights of masonry and floors 
without the aid of steel stanchions. Тһе pitch of the roof is 
75 degrees. Setting back the first- floor windows to gain interest 
and produce shade effects led to a certain degree of loss of light, 
which, however, was compensated on that floor by the nearly 
complete elimination of brickwork from the back of the building. 
This arrangement is clearly seen in the plan, which shows the 


R2 


credit must be given to the general contractors, Messrs. W. F. 
Blay, Ltd., for their success in getting the building completed 
so well and so expeditiously. Mr. H. F. Smith, Harrow, was 
the consulting engineer for the steelwork, and Mr. A. H. Barker, 
В.А., B.Sc., Wh.Sc., for the heating. 


Other contracts include:—The asphalt roofs by Messrs. T. Faldo, Ltd.; 


‚ stonework, Messrs. С. E. Wallis & Sons; steelwork by Messrs. Dorman, Long 


& Со., Ltd.; hollow brick flooring, Messrs. Diespeker & Co., Ltd.; wall tiles, 
mosaic, marble, and terrazzo flooring by Messrs. Carter & Co. (London), Ltd. ; 
slates and tiles by Messrs. J. J. Etridge Jun. Ltd.; metal casements by Messrs. 
Williams & Williams; patent glazing and lantern lights by Messrs. Luxfer Co., 
Ltd.; plumbing and sanitary work, sanitary ware and fittings, by Mr. H. S. 
Thorne; electric wiring by Messrs. A. F. Goodwin & Co. ; oak doors by Messrs. 
P. H. Barker & Son; door furniture by Messrs. Nettlefold & Sons; fire-escape 
stairs, cast-iron panels, roof cresting, rajlings, etc., by Messrs. Wilmer & Sons; 
artificial stone staircase by Messrs. Malcolm McLeod; lifts by Medway Safety 
Lift Co.; heating and hot-water supply by Messrs. L. D. Berry & Sons; lift 
enclosure by Messrs. H. Cooper & Co. 
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MAHOGANY BOOKCASE INLAID WITH EBONY. 
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Decoration & Furniture 
from the Restoration to the Regency. 


English Empire Furniture made by George Oakley. 


By M. Jourdain. 


OWARDS the last years of the eighteenth century, and 
especially after 1800, the fashion for furniture set 
steadily in the direction of the classicism of the French 

Empire, and, as Sir Walter Scott wrote in the “ Quarterly 


Review," the tendency 

of our national taste wur 
"changed in almost 207 | 
every. particular, from |.“ | | 
that which was meagre, 
formal, and poor, and 
has attained, com- 
paratively speaking, a 
character of richness, 
variety, and solidity." 
The progress in solidity 
is very apparent; but 
certainly no fuller 
richness and variety 
are evidenced in the 
designs of. Hope,- 
George Smith, and 
their contemporaries, | 
than in the furniture. 
designed by Robert 
Adam and executed by 
Chippendale for Hare- : 
wood House, Nostell, 
and Syon. АП the: 
designers and {һе 
cabinet - makers of 
the early years of 
the nineteenth century 
followed the lead of. 
France, from Sheraton, د‎ . 
in his late designs, to ` 
Thomas Hope, the. 
friend of the French 
architect Percier,: who. 
translated into: furni- 
ture the Greco- Roman 
dreams of the age. 
The English trade 
publications of this 
date,suchas-J. Taylor's 1. 
‘Decorative . House- 
hold Furniture " and 
George Smith's “ Col- 
lection of Designs for 
Household Furniture," 
are unsatisfactory in fa 
design. It is, therefore, of interest to compare the actual 
sober, well-proportioned furniture made in 1810 by a London 
cabinet-maker, George Oakley, for Mr. Charles Madryll Cheere, 
of Papworth. Hall, in Cambridgeshire: (of which an account- 
book furnishes full details), with the contemporary ‘conceits of 
Thomas Hope, Smith, and Sheraton jin his decline. Hope 
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MAHOGANY, DRESSING-TABLE AND GLASS. 


and the authors of trade catalogues were all wholeheartedly 


in favour of the new style. Hope aimed at “the association 


of all the elegances of antique forms and ornaments with all 
the requirements of modern customs and habits;* George 
| | Smith, who styles 

| himself upholder ex- 

traordinary to the 


gratulates his readers 
on the “propitious 
change" which 46 
taken place in the 
national taste, which 
had arisen from “а 
more close: investiga- 
tion and: imitation of 
the beautiful remains 
of ancient sculpture 
and painting," and 
claims that his own 
designs аге studied 
| - „from the “ best exam- 
| ples of the Egyptian, 
| . Greek, and Roman 
styles." He is aware 
| ال‎ | of the more informed 
ےت‎ =" "= |] standard of design in 
temporary France, 
where first - rate 
: painters do not think 
‚themselves degraded 
by providing designs 
for the: cabinet-maker 
and the upholsterer." 


" 


narum 
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movable 
possess elegance, and 
give.as much pleasure 
to the eye as pictures 
or any other embellish- 
ment appropriate to 
the same apartment?''4 
The English uphol- 
sterer has not, he 
admits, a lucky hand 
in the arrangement and 
| ‚ forms of his draperies ; 
but in the more essential region of cabinet-making, he declares, 
the workmen of England excel those of every other country in the 
accuracy and precision of their joiner's work, a characteristic 


ж * Household Furniture," p. 7. | 
f p. xiii. “А Collection of Designs for Household Furniture and Interior 


Decoration in the Most Approved and Elegant Taste," 1808. 
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Prince of Wales, con- 


applied arts in con-: 


“Why should they?” 
he asks, pertinently; 
“why ‘should not our’ 
furniture | 
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"^ MAHOGANY ARM-CHAIR. 


of English cabinet-making from the 
Restoration to the hegency which is 
fully borne out by the perfect con- 
struction and finish of the bookcase, 
dressing-table, pedestal, and other fine 
pieces in the possession of Mrs. Stile- 
man, which are here illustrated. In 
Smith's work the various woods em- 
ployed are crudely tinted, and it is easy 
to see that mahogany has fallen from 
its privileged position of:the middle 
years of the eighteenth century. 
Mahogany, in. 1808, is “least proper 
for elegant drawing-rooms,” and should 
be restricted to the’ Parlour and Bed- 
chamber"; in‘ the drawing-room, 
boudoirs, ante’- rooms, and other 
“dressed apartments," East апа 
West India. satinwood, rosewood, 
tulipwood, and . other varieties of 
woods brought from the East may be 
used." * With light-coloured woods 
decorations may be of ebony or rose- 
wood, while rosewood is usually 
relieved with inlay of brass. The use 
of East India satinwood, which was 
not much used before the first years of 
the nineteenth century, and which is 
darker in colour than the West Indian 
tree, is a feature of furniture of this date, 
and often has a rich rippled figure. 


* р. xiv. Ibid. 
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MAHOGANY GRECIAN-SHAPED 
HALL-CHAIR. 


MAHOGANY DINING-ROOM CHAIR. 
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‚The drawing-room furniture sup- 
plied for Papworth Hall was therefore 


of * Calamander wood,” * inlaid with 
а border of stars in brass and ebony; 


while a bedroom set is of East India 
satinwood inlaid with ebony. The 


cost of the “elegant satinwood winged - 


wardrobe fitted with 8 and 
clothes shelves, and enclosed with 
panelled doors, formed of choice سو‎ 
and elaborately inlaid with ebony, was 
£75. Bookcases, wardrobes, and china- 
cupboards were often in the last 
quarter of the eighteenth and early 
nineteenth centuries veneered with 
satinwood ; but the effect of large 
surfaces of this brilliant yellow wood 5 
somewhat oppressive without some 
contrasting ornament of painting or 
dark veneer. The banding and lines 
of darker wood and the small formal 
designs on the stiles of the wardrobe 
effectually reduce the mass of colour. 
The accompanying cheval-glass (p.15) 
a type introduced towards the end of 3 
eighteenth century and then کت‎ 
a Psyche, is an instance of lightn 
and elegance of line. 

ж E.g. “А calamander wood circular loo table 


° H 4 2 
upon pedestal and claws, the top inlaid with т 


‚ od. 
border of stars іп brass and ebony, £31 e hr 
MS. inventory of the furniture supp 


‚Oakley for Papworth Hall (1810). 


— оливин ۸ 


N 


STA 


A d 


c 


Й 


ку 
x 


а e rn] 
و یہ‎ 
NEN E 


еее‏ مسر دچم ‏ ے 


nt 
37% 


Re io 


егі ж» 


» - m od 7 
NES EIN 


MAHOGANY PEDESTAL. . 


Inlaid with ebony and brass and having applied bronze heads. 


December 1920. 
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Mahogany, though banished from dressed apartments, was 
still in use for furniture of the hall, library, and dining-room. 
“The mahogany winged library case in the Grecian style, the 
doors fitted with brass trellis wire and quilled silk curtains 
with best locks and keys,” together with two bronzed plaster 
busts still to be seen as its crowning ornaments, and a plaster 
urn (which is no longer in existence), cost only £47 5s. The 
piece (page 148) finished at the angles of the wings with the 
akroter, which served | Ä 
8S ап ornamental] 
finish to the roofs of 
Greek temples, is an 
interesting exercise in 
that style. Тһе orna- 
mental enrichment of 
gilt brass in the pedi- 
ment,arayedheadamid 
scrollwork, which is 
applied, not inlaid, is 
rather small in scale. 

The dining-room at 
Papworth Hall must 
have also been monu- 
mental when furnished 
with its full comple- 
ment of Grecian chairs, 
sarcophagus - shaped 25 
wine - cooler, “capital ٨1 8ک‎ B 
mahogany sideboard ЛІ 
supported on a stand, 
reeded legs, and carved 
and bronze paw-feet 
with antique bronze 
heads," * and pedestals 
to match. Of these 
the two pedestals re- 
main, one fitted as a 
plate warmer, the 
other having a cellaret 
drawer enclosed by 
doors. In the pedestal TE ما‎ ٨ 
illustrated (Plate IV) || Е i 
the detail of the finely | | 
figured door, which 
has a banding of brass 
bordered with ebony, 
and the characteristi- 
cally applied bronzed 
lion masks, are Clearly 
visible. The hall and 
dining-room chairs are 
of simple classic design 
--“ Grecian - shaped,” 
as they are described 
in George Oakley’s 
account book—the legs Ä 
curve outwards as in Greek and Roman examples, and in the 
dining-room chairs the top rail scrolls over, a broad, curved 
lower rail being provided, having dropped ends adorned with 
gutte. There is little ornament іп the dining-room set, but 
the hall chairs+ have a curiously shaped broad back rail, 
panelled and carved and having the Cheere crest painted in a 


* MS. inventory of the furniture supplied by Oakley for Papworth Hall (1810). 
t Twelve mahogany Grecian-shaped hall chairs with carved backs, £48. 
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CHEVAL GLASS OF EAST INDIA SATINWOOD. 


medallion in the centre; the seat rail is carved with a fret, and 
circular bosses-head the legs (page 150). | = 
The sabre-shaped leg seems to have afforded great satis- 
faction to Sir Walter Scott* when contrasting the ordinary 
parlour chair with its predecessor of the late years of the 
eighteenth century. "That of twenty or thirty years since, 
he writes, was * mounted on four tapering and tottering legs, 
resembling four tobacco pipes; the present supporters of our 
stools have a curule 
аш, curve outwards 
behind, and give a 
comfortable idea of 
stability to the weighty 
| o VT. aristocrat or ponderous 
—- mx EC E E burgess who is about to 
оссару опе of them.” 
Another fine 
example of Empire 
design is the fall-front 
secretaire with 
Egyptian-headed ter- 
minals and gilt applied 
ornaments of lions and 
the anthemium on the 
frieze. The Іомег 
portion opens as a 
ES وو‎ cupboard, disclosing 
|| TA EN drawers and pigeon- 
4 Б 5 | holes, and the piece 
stands upon paw-feet. 
It is a closer adapta- 
tion of contemporary 
French design in its 
use of ormolu orna- 
ments than was found 
acceptable to English 
cabinet-makers. The 
inlaying of patterns or 
lines of flat brass Was, 
as we have seen 
(Plate IV), adopted, 
and Hope considered 
such inlay particularly 
adapted to the nature 
of mahogany furniture, 
asit * enlivens without 
preventing it, by any 
raised ornaments, from 
being constantly 
rubbed and kept free 
from dust and dirt.” + 
It was, however, in the 
applied chased ormolu 
mounts, such as we 
see in the frieze of 
the secretaire, that the 
English crafisman failed to attain to the French standard. 
In this article, writes Sheraton, * they excel us and by which 
they set off cabinet work, which without it would not bear 
а comparison with ours, neither in design nor neatness of 


execution." 1 
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* “ Quarterly Review '' (1828), Vol. 38, p. 318. 
t ' Household Furniture," p. 35. 
{ " Cabinet Dictionary " (1803), p. 117. 


George Oakley, and for the accompanying photographs. 
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Village Signs. . 


HAT every village should have its signpost is not to be 
| disputed on utilitarian grounds. When.a.motorist or а 


cyclist comes to a village he likes to know the name of 


it without being at the pains to flutter a тар. Wayfaring men 
who go afoot and do not happen to carry a map, or are too 


lazy to unfold it, can do one of three things—(1) remain in- 


ignorance, (2) ask a native, or (3) go to the village inn to 
quench the thirst for information. Which of these three evil 
courses is the most acutely demoralizing it is not necessary to 
debate. ог to determine. It is beyond cavil that each and all of 
these makeshift expedients should be consigned to the limbo of 
effete barbarisms. | | 


It is to the motorist that the village sign will be the most 


serviceable ; and it was a reference to 
his need that brought into being the 
< Daily Май” village sign competition 
and the subsequent exhibition of tlie 
competitive designs, first at Australia 
House in the Strand, and afterwards 
at Messrs. Selfridge's in Oxford Street. 
H.R.H. the Duke of York, in his 
speech at the opening of the Royal 
Academy Exhibition last May, вай: 
“Тһе development of motor travelling | 
has brought back tó our highways 
some of the importance which they 
enjoyed in the old coaching days. 
I feel sure that many of my comrade 
motorists would welcome the revival 
of the village sign or emblem, lettered | 
and conspicuously. displayed—a wel- 
come guide to the visitor in a strange 
land. The name of many a village 
would offer scope for the wit and 
humour of the artist. In the neigh- 
bourhood of Sandringham these vil- 
lage signs have been introduced with 
considerable success." Acting on this 
cue the “ Daily Mail" offered £2,200 
in prizes for the best designs for 
village signs (first prize, £1,000; 
second, £500; third, £200; fourth, 
£100; and six additional prizes of £50 | 
each). In response 550. designs were submitted, and of these 
about 220 were thought sufficiently meritorious to warrant 
their exhibition. A visit to the exhibition, however, does not 
entirely justify the pardonably generous verdict of its sponsors 


\ 


that “ the artistic sense, the wit, the humour, and the ingenuity 


of the designers were matters for wonderment and congratula- 
tion.” It cannot be imagined that those qualities were more 
conspicuous in the designs that were not selected for exhibition 
The assessors—Sir Aston Webb, P.R.A., and Mr. Frank 
Brangwyn, R:A.—may be trusted to have given sound advice 
on what to leave out, sagacity in elimination being the touch- 
stone of artistry, whether in achievement or assessment ; but 


nevertheless the signs that were 
wonders seem t 
ruthlessly suppressed. о have been 
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Fourth Prize (£100), Eustace P. Е. Nash. 


` ` Glancing around the exhibition, the first thought that strikes 


the observer is.that.(with one . exception) on no ground could 
anybody but a disappointed competitor dispute the awards, 
The first prize (£1,000) was bestowed on the strongest of all 


the designs (St. Peter's, Thanet, by Percy G. Matthews); the 
٠ second (£500) on the prettiest (Mayfield, Sussex, by Geoffrey 


Webb); the third (£200) on the most. robustiously and most 
medizvally historical (Battle, by Miss Dorothy Hutton); the 


` fourth (£100) on the most impressive in character (Christ. 


church, by Eustace P. E. Nash). As we have already said, it 
is hardly possible to disagree with these. awards. For 5 
of subject, soundness of treatment, sheer sturdiness, and 
supreme fitness for the object in view, the first-prize design 
. ` could hardly be bettered. Less conven- 

tional, much prettier, but rather too 
delicately constituted for a wayfaring 
life, the design for which Mr. Geoffrey 
Webb receives the second prize is rich 
in colouring and graceful in form, but 
is rather too pictorial for its purpose: 
one fears that its beauty will too soon 
be marred bythe cruel English weather; 
and the same misgiving is evoked by 
the brilliant colour-scheme that Miss 
Dorothy Hutton has developed in her 
spirited design for Battle. The Christ- 
church design is more likely to be 
durable, but it is rather stiffly conven- 
tional; and one can imagine that the 
assessors were in some doubt whether 
it should not change places with oneor 
another of the designs to which minor 
prizes аге awarded — notably Mr. 
Charles W. Fenton's devicefor Bromley 
(see page 153), which, like many others, 
is heraldic, and, also like many others, 
alas! is poor in lettering. Indeed, con- 
sidering that lettering is a prime essen- 
tial to success, the nervous debility or 
the fatty degeneration from which most 
of it cruelly suffers is very remarkable, 
almost suggesting that very few of the 

. competitors can have quite realized the 
reason for setting up a signpost. With most of them the chief 
concern would seem to be not to convey information as agreeably 
as may be, but to produce something pretty : which is a shocking 
neglect of first principles. А word of special commendation 15 
due to those designers who, like Mr. Geoffrey Webb, thought- 
fully supply a perspective of the village, showing the’ sign » 


o г 


Jl. 
б 


. Situ. Special praise is also due to the very few who, like the 


author of the unrewarded design for Southwell, showed the 
distances from neighbouring. places—information that we rega 
as a prime essential to a guidepost. But perhaps these village 
signs are not really intended to be useful, but only to loo | 
pretty to the motorist. То him the badness of the lettering n 
be but a light affliction; but the name of the village should à 
least be rendered large and legible. J. Е. Мск. 
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First Prize (£1,060).—St. Peter's, Thanet. 
Designed by Percy G. Matthews. 


Second Prize (f£ 500).— Mayfield, Sussex. 
Designed by: Geoffrey Webb. 
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HERE WAS FOUGHT THE 
‚ BATTLE ОЕ HASTINGS 1066 А 


A £50 Prize. Charles W. Fenton. Third Prize (£200). Miss Dorothy Hutton. 


*DAILY MAIL" VILLAGE SIGNS COMPETITION. 
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THE PRACTICAL EXEMPLAR OF ARCHITECTURE. 
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Plate V. 


December тозо. 


| THE TOWN HALL, WATLINGTON, OXON. 
| Measured and Drawn by Jasper Salwey, A.R.I.B.A. 
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Plate VI. December 1920. 


THE TOWN HALL, WATLINGTON, OXON.: DETAILS. 
Measured and Drawn by Jasper Salwey, A.R.I.B.A. 
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The English Interior. 


“ТГНЕ ENGLISH INTERIOR” jg the first book which pompous; which thou 
is limited to and covers the wide field of English will but seldom co 


. domestic decoration from Tudor times to the last years large buildings: ” and aS the same practical problem arises 
of the eighteenth century. It includes, therefore, all that is to-day, 


significant in English decoration, for the consideration of the the wide range of illustration in “Тһе English Interior " is the 
contribution of the nineteenth century would be in the nature more welcome. 
of an anti-climax after the great periods “when architects, It is certainly a clear gaın to consider decoration apart 
decorative Painters, sculptors, workers ın wood, metal, and from the development of house architecture, for the treatment 
plaster, furniture craftsmen tapestry and silk weavers, paper- of the exterior and the slow evolution of the house plan is not 
stainers, and even grainers of wood, contributed of their best always relevant to the constant changes in ideals and standards 
throughout the centuries to build up these beautiful and ех- of decoration. What touches decoration more closely, as 
pressive interiors which are a special pride of England to-day." Mr. Stratton well brings out, is the background of social life 
It has been the tendency of writers on decoration to con- and condition. ` The book is divided into four main headings, | 
centrate too exclusively upon larger houses; but Mr. Stratton the first three treating of the periods that fal] naturally into 
wisely includes houses of varying degrees of size and splendour, Tudor and Farly Stuart, Late Stuart, and Georgian ; the fourth 
and we may turn from the theatric effects of Castle Howard of detail of the Principal features of the interior. Interiors 
and Blenheim to modest and satisfying houses such ‘as Wid- of early date are naturally the rarest, and England would 
combe Manor, Belcombe Court, and. Denham Place; and probably be searched in vain for a room of any distinction of 
again, from the state apartments of familiar great houses to earlier date than the end of the first quarter of the sixteenth 
their smaller and more liveable rooms. Abraham Swan, writing century which could claim to be complete as regards the wall 
in 1757, says: “I observe the Designs which have been pub- and ceiling treatment, its chimneypiece and windows. If the 
lished by others have, for the most part, been grand and walls are intact, the wainscot will in all probability be found to 
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WENTWORTH WOODHOUSE, YORKSHIRE: THE LOW DRAWING-ROOM. 


From “ The English Interior.” 
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be of a later period ; the plaster ceiling may have been altered, 
and probably the fireplace changed, so harshly have these old 
houses been dealt with, and so ruthlessly ‚have rooms been 
renovated beyond recognition. Owing to the scarcity of un- 
spoiled interiors of the Early Tudor period, drawings have been 
prepared from old sketches and records in order to illustrate 
the type of living-room of which numerous examples must at 
one time have existed. From the reign of Elizabeth onwards, 
however, there is a wealth of material, and it would be difficult 
to illustrate more fully the age of Wren and the scenic effects 


of the Palladian architects’ who learnt their art in Italian: 


palaces. . The Late Stuart and Georgian period is a rich one, 
and the work, produced was stately and distinctive, and offers 


to the modern architect the safest material for his vemaniements. 


The vernacular style associated with Wren's name was for long 
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HIRE: PANELLING 
From “The English Interior.” 
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IN THE LONG GALLERY. 


ТНЕ ARCHITECTURAL REVIEW. 


in vogue; it met the needs of the nation, from the king down- 


_ wards, in а perfectly natural manner, free from theatrical effects 


and relying upon sound woodwork, and reasonable design, and 
finished precision and richness in details such as carving 
stucco, and metalwork. The Palladian architects are ae 
pathetically treated and illustrated; and though Mr. Stratton 
prefers the Wren interior, he holds the balance even when 
treating of great houses of the type of Moor Park, Ditchley, 
Houghton, and Holkham, the work decoratively of specialists, 
so that each large house needs to be considered on its merits as 


a distinct work of art, and the production of individual workers 


and not of any school of designers and craftsmen. Moor Park, 
for instance, is an outstanding example of the co-operation of 
decorative painters, workers in stucco, and the architect Leoni. 
And side by side with this almost exotic splendour, and 
| = apparently uninfluenced by it, 
E خی‎ existed the simpler vernacular 
style — the : so-called’ Georgian 
style, which sufficed for more 
modestincomes. Less prominence 
is given — and rightly — to what 
Ware terms the “сарпсе of 
France and the whims of China" 
—to the English version of the 
rococo of which the library at 
Chesterfield House is an example; 
for, generally speaking, rococo 
ornament fails in England, not 
only from a defective sense of 
scale, but by dullness, coarseness 
of detail, and an inability on the 
part of the designer to stay his 
hand, as we see in the Whistle- 
jacket room at Wentworth Wood- 
house. The art of Robert Adam 
is apparently not so sympathetic 
to Mr. Stratton; and while he 
admits to the full Adam's skill in 
the art of devising vistas en suite, 
academic planning, and the unity 
-of his design, һе is not inclined 
to take him at his own valuation. 
“ The gulf between the treatment 
of certain interiors by Chambers 
or Taylor,” he writes, * and of 
others by the brothers Adam 1s not 
so wide as is generally imagined, 
but the glamour cast over the arts 
by the extraordinary output from 
the brains of the indefatigable 
brothers has tended to blind the 
eyes of writers on the subject, 2n 
to lead them into the error of 
supposing that an entirely new 
departure in interior design 1 
decoration resulted from their 
boasted innovations." 

Among interiors of the lale 
eighteenth century which are illus 
trated are Kedleston, Portman 
and Lansdowne Houses, and Hare 
wood House. The development of 
design under the English Regency 
under Thomas Норе-“ last lin 


in the chain of academic design — 
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and Fontaine іп contem- 


an amateur who sought to 
play the part of Percier 


porary France—is indicated 
but not illustrated; and 
after this. came the upheaval 
of all tradition in the arts 
of house design and decora- 
tion, and the decline of the 
Victorian age. Тһе fine and 
numerous illustrations are, of 
course, a. feature of the book ; 
much thought has evidently 
been given to find repre- 
sentative interiors of the 
successive phases, and to 
recall interiors which have 
been irreparably lost to us 
by fire or demolition, such 
as the remarkable interior 
work at Lees Court, in 
Kent, and Carrington House, 
Whitehall. Тһе number of 
illustrations from unpub- 
lished drawings by J. C. 
Buckler and little - known 
aquatint engravings by 
Thomas Malton adds to its 
value as а work of reference. 
Especially useful should be 
the many drawings of details 
which follow and supplement - 
in very many instances the | 
photographic plates, giving 
the exact. proportion and 
schemes of rooms to: scale, 
as well as the profiles of 
structural decorative mem- 
bers. Among rooms fully 
treated in this manner may be 
mentioned the Balcony Room 
at Dyrham, and Mompesson 
House in Salisbury, Bad- 
minton and the dining-room 
in No. 41 Gay Street, Bath, 
which is a model of refined 
treatment of a plan with 
two curved ends. Among 
interesting features are cer- 
tain unfamiliar illustrations 
such as Kent’s original 7 а 
drawing of Queen Caroline's Library in the Soane Museum, 
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and a sketch by Sir William Chambers in the same collection. 


for a panel over the doors of the Royal Academy when 6 
in Somerset House. | 


The notices of the architectural history of each house are 


brief summaries, but in the account of Sledmere (p. xxvi) it is 
possible to be more definite than Mr. Stratton as to Sir Chris- 
topher Sykes's part in the building, as Sir Christopher's manu- 
Script correspondence gives the exact date, which ‚is always 
more satisfactory when it is obtainable from reliable sources. 


In the case of Ramsbur , also, the rain-water heads bear the: 


date 1683, and it therefore seems improbable that John- Webb, 
who died in 1674, had а hand in it. The notes, like the rest of 
the text, are critical ; pointing out the fine joinery and wood- 
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STAIRCASE LANDING. 
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From “ The English Interior.” 


work, and the commonplace quality of certain Stucco orna- 


ment of the rococo period, the freshness of detail, the vigour of 


craftsmanship in the various examples he instances and illus- 
trates. Mr. Stratton is, from his work on domestic architecture 
of the Tudor ‚period, and that on the life, work, and influence 
of Wren, very well equipped on the architectural side ; and 
his book—which is, incidentally, freshly written—is not onlya 
descriptive record, but a valuable criticism of historical design 


сіп its chief phases, and should be in the hands of both 


specialists and amateurs. М. Т. 


“The English Interior. А Review of the Decoration of English 


Homes from the Tudor Times to the XIXIA C enlury” By Arthur 


Stratton, Architect, F.S,A., F.RI.B.A. London: В. T. Batsford, Ltd., 
94 High Holborn. 1920. Copiously Illustrated. Price 4 guineas net. 


Publications. 


Etchings by Harold Е. Collinson. 

It is pleasant to note the ever-increasing vogue of etching. 
At one time the art seemed to be seriously menaced by the 
extremely rapid. photo-mechanical process. Etching, however, 
15 not as much less facile than “ process” аз wood-engraving 
was. Moreover, etching has superior depth and brilliancy, as 
well as а fluency of line to which the half-tone process cannot 
pretend—of which, indeed, it is by nature entirely destitute, 
based as it is, not on line, but on groups of dots more or less 
densely clustered. Unlike wood-engraving, etching has not 
only survived the advent of process, but is to-day more popular 
than ever, and probably is practised more extensively than any 
other kind of art. 

It is, of course, the most. directly and most decisively auto- 
graphic of ‘the methods of reproduction, with the not very 
decided exception of drawing on the stone. Etchers will have 
it, indeed, that their art is much more sensitive to control than 
lithography. Certainly lithography is again coming into favour, 
but notas a rival to etching, which for the amateur has the 
advantage that, unlike lithography, it is not yet vulgarized by 
commercial use. | 

To prevent any suspicion of snobbery, let us express our 
firm conviction that good art applied to commercial uses would 
ennoble them without itself taking on any taint of vulgarity. 
А work of art does not lose that character through its associa- 
tions, but only becomes vulgar by pandering to degrading 
influences. Still, we do not at all anticipate that etchings will 
ever enter into competition with lithography for jam-pot labels 
or for poster work for the hoardings. For such uses, etching 
has too much innate delicacy and refinement, while the fat lines 
and broad effects of lithography were foreordained to flaunt on 
the hoardings, where they are wont to make “the poor man's 
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“ LINCOLN." 


picture gallery," and in the act to ruin their chances of adorn- 


ing the rich man's, where the etching is always cherished. 


A strong tribute to the present popularity of etching reaches 
us in the form of a pamphlet containing four 
reproductions from original etchings by Harold 
F. Collinson. Two of these are quite commend- 
able renderings of landscapes, and the other two 
are to some extent architectural In “The 
Towing Path" there are well-blended effects of 
clouds and trees reflected in the water, and ın 
“Ermine Street” the perspective view of an 
avenue of gaunt and spindly trees is rendered 
very cleverly. In “Lincoln,” a quaint small 
bridge across the Witham and ancient houses 
іп the background combine to make а curiously 
interesting picture out of very slight material, 
and here again sunlight and shadow ar 
well observed, creating an effect suggesting that 
Mr. Collinson has studied sedulously in Venice 
“Hull” heightens that impression, although the 
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of the roughness and vigour of our north-easter 


seaport. To look at the picture steadily is 10 
suffer the illusion that the vessels аге کت‎ 
to wind and wave. Неге again the Dog cen 
is very deftly managed, and the whole үн 
shows а mastery of the medium which 5 ER 
Mr. Collinson as an etcher of much Е 
The booklet is issued from the Boswell Studios, 


Ltd., 24 Park Row, Nottingham. 
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The Roosevelt Bust. 


American magazines, especially those of the highest class, 
give so much attention to the arts that one can always be sure 
that the month's batch will yield richly after this kind. The 
October number of *'Scribner's Magazine," for example, has 
two capital articles to which the art-lover wil] turn eagerly. In 
one of them Miss Louise Eberle describes * The Fraser Bust 
.of Roosevelt,” and relates how it was made. In the other, 
Miss Elizabeth Luther Cary fills up with an account of the 
etched work of the late Mr. J. Alden Weir the section of the 
magazine that is consecrated to “ The Field of Art.” 
According to the popular conception of Roosevelt as a rest- 
less man of action, he ought to have made an atrociously bad 
sitter to an artist. “ There Is," says the author of the article, 
“a tale that has been much told, both orally and in print, to 
the effect that the President, after taking the trouble to get an 
artist to make his portrait, said that he was too busy really to 
pose, and that the work would have to be done during Cabinet 
meetings and conferences." But Mr. James Earle Fraser, who 
modelled the only bust of Roosevelt that has been made from 
prolonged sittings, writes that the President posed faithfully 
for him for two weeks, morning and afternoon; “апа though 
he frequently had to receive Cabinet officers and attend to 
business with other people, there were times when we had as 


: much as two hours without interruption." Another legend 


exploded! Roosevelt was always regarded as the embodiment 
of unrest, and the idea of his posing to an artist for two mortal 
hours would have been incredible but for the artist's assurance 
on the point. Mr. Fraser, however, confirms to some extent 
the popular view, “ Roosevelt never sat, but stood; and he 
never stayed long in one spot, but would try first one side of 
the stand on which the bust was placed and then the other; 
and he talked all the time, vitally and interestingly, to official 
visitors, friends, and to Mr. Fraser himself. Mr. Fraser con- 
fesses that this had its difficulties, for deliberately. to relegate 
that vivid stream of narrative and comment to the secondary 
channels of his attention was a feat in itself. But in looking 
at the bust one can believe that it may have gained some of 
its extreme vitality from this necessity of circumstance—one 
man tremendously alert to catch and register every significant 
shading of expression in another man who was constantly alert 
to register every significant shading of humanity.” For all his 
animation, Roosevelt was not a difficult sitter. 

Roosevelt had written to his friend Augustus Saint-Gaudens 
to ask him to make the bust; but Saint-Gaudens being too ill 
for the undertaking, Roosevelt begged him to name a substitute. 
When James Earle Fraser arrived at Washington, Roosevelt 
was surprised to find in him a man looking even younger than 
his twenty-five years seemed to warrant. The President's 
words were: “You are a much younger man than I expected, 
Mr. Fraser. It goes to show how merit must find its level, 


doesn’t it? It can't be kept down. I asked Saint-Gaudens - 


for the man who could do the job, with perfect confidence in 
his choice. The fact that he sent you proves that you are the 
man.” Mr. Fraser was then unknown, but his success in pro- 
ducing the fine Roosevelt bust put him on the high road to 
fame, and he has never looked back. He tells a character- 
istic anecdote of his distinguished model. Roosevelt re- 


quested the sculptor to write the name “ Theodore Roosevelt ” 
under one ear of the bust. “For,” said he, “in a hundred 
years the head will be broken off the base, and I don’t 
want someone to pick it up and say, ‘This is Charles W. 
Fairbanks, the great Idaho poet.’” The photographs re- 
produced in “Scribner” show the powerful head thrust 


forward in the manner of an eager man whose eyesight is not 
very good. So far from being as ill-favoured as the cari- 
caturists took an unholy delight in making him, Roosevelt 
was really a handsome man, his features regular, and his coun- 
tenance all keenness and strength, honesty and benevolence— 

а man whom it were good to have for a friend. And a good 
friend to England he was indeed, at a moment when she was 
particularly in need of good friends. A replica of this fine bust 
of him would be most willingly accorded a place of honour in 
London—say at the Guildhall, where he spoke to us with such 
friendly frankness. 

Concerning the etched work of the late Julian Alden Weir, 
Miss Cary lays stress on the great variety offered by the 
‘hundred or more plates constituting the sum of his activity in 
the field of etching. ‘When he took üp etching in the middle 
eighties he did not do so with the specializing temper of the 
professional etcher, but with the inclusive intelligence of a very 
greit artist. Many of the plates produced within thè following 
seven or eight years—after which he let etching go on account 
of the strain upon his eyesight—might seriously disturb a 
muscle-bound etcher by the freedom and flexibility with which 


the obedient needle made its way to the goal.” ‘Muscle- 


bound etcher” is distinctly good; but the strange character 


. and conduct of the goal-winning needle rather elude the 


understanding. 


He seems to be equally well seen in landscapes, seascapes, 


and figure subjects. In one of his plates he mixes his 
methods as freely as his biographer mixes her metaphors. 
“ The balance of the masses in the forms of the boats and the 
ancient military castle is kept with a noble swinging rhythm 
echoed by the movement of the clouds driven by the strong 
winds of the region. Adequately to suggest the tumult in the 
sky without meticulous definition of cloud forms, a brush has 
been used with stopping-out varnish to break up the surface of 
the sky, a technical expedient also employed by Mary Cassatt 
in some of her soft-ground etchings, but fraught with danger 
to an etcher in the slightest degree uncertain of the effect he 
wishes to produce." Personally, we had much rather that an 
artist did not resort to tricks and dodges ; and, to take a rather 
extreme example, we could never admire the effects that David 
Cox achieved with his palette-knife. 


London Hospitals апа Almshouses. 


А most enlightened publicity policy is being pursued by the 
“ Underground. General "—to give the shortest possible title to 
the half-dozen or more railway, omnibus, and tramway 
interests that have their headquarters at Electric Railway 
House, Broadway, Westminster. Quite evidently their publi- 
city superintendent knows how to advertise. He does it with 
an air, with a grace. Не is always bland, never blatant. 
His message is never raucously megaphoned—is not intended, 
indeed, to split theears of the groundlings. He warbles sweetly 
in the shady grove; wherefore, instead of stopping your ears 
and running away, you come to a stand, listen awhile enchanted, 
and finally act harmoniously to the call. That is how adver- 
tising is made most effectual. | 

А good sample of the artistic subtlety of this master is now 
before us. 11 takes the delightful form of an illüstrated account 
of the “ Hospitals and Almshouses of London." It need not 
Бе said that “ Hospital” is here construed not in its limited 
and more modern sense of a house of healing for the sick and 
wounded, but in its older and wider meaning of an asylum for 
the aged. As the author of the booklet explains in his opening 
paragraph, “ Throughout the Middle Ages and until the latter 
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eighteenth century, the term Hospital (sometimes‏ = سس 
p into Spital) was applied generally to institutions for‏ : 

e education of the young, the shelter of the poor and aged, 
and the care of the sick, and only in recent times has it become 


the recognized appellation for establishments devoted to the 
last-mentioned 


۱ purpose." Alittle verbose, perhaps, but certainly - 


Instructive to “the man in the train or on the bus.” 

There follows quite a learned discourse on the origin of 
hospitals and almshouses: “Prior to the Reformation the 
education of the young and the care of the sick and the poor 
in England were in the special charge of the religious houses 
and the guilds. . The latter were not all trading fraternities ; 
the craft and merchant guilds were of this nature, but the 
religious and the Frith guilds, which were far more numerous, 
were analogous with the charitable and mutual-aid societies of 
our own time. There were then no poor-laws ; the word pauper 
was unknown. When infirm or too old to work, the craftsman 
and tradesman were providel for by their guilds, while the 
ordinary townsfolk and villagers were looked after by the Church 
or by the Frith Guilds to which they belonged. And, оп the 
whole, it would appear that the mediaeval system worked very 
well.” We fear that it was exclusive, and therefore inadequate; 
but that is neither here nor there. А point of more immediate 
interest is the rise of the almshouses as a direct effect of the 
suppression of the monasteries. А few of them, however, 
actually antedate the Reformation—among them theVintners' in 
Mile End (1337), Whittington's on Highgate Hill (1421), and 
Ellis Davy's at Croydon (1447). These dates, however, do not 


advertisement " ? 


refer to the fabric, but to the founding ; for, according to our 
author, the only pre-Reformation almshouses of which the 
original structure now stands is the Monox building at Waltham- 
stow. Stow records that “ George Monox, draper, mayor 1515, 
re-edified the decayed parish church of Waltonstow, and founded 
there a grammar school and almshouses for thirteen people." 

Excellent photographic views are given of the Trinity 
Hospital at Greenwich ; Monox's Hospital at Walthamstow; 
the Pensioners’ Court and the Guesten Hall at the Charter. 
house; the old chapel and almshouses at Dulwich College; 
St. Joseph's Almshouses at Brook Green; the Elizabethan 
Trinity Hospital at Croydon ; the modern Skinners' Almshouses 
at Palmers’ Green ; the Royal Hospital at Chelsea; the Trinity 
Hospital at Mile End; the Trinity Hospital at Greenwich; 
Morden College at Blackheath. | 

An admirable booklet, well written and better illustrated. 
But how does it verify the parody that ‘‘ sweet are the uses of 
Very simply, and at the same time very 
usefully—by giving on the wrapper a clear tabular statement of 
how to reach these almshouses by train, bus, or tram. That is 
all; but it is enough. Тһе net result is a most seductive 
advertisement. То see these pictures of almshouses, and to 
read these interesting descriptions of them, excites an irresistible 
desire to visit them; and a chronological list shows how to 


reach them. 


* Hospitals and Almshouses of London” By Charles White. Pub- 
lished by the London General Omnibus Company Limited, Electric 
Railway House, Broadway, Westminster, S.W.ı, from whom copies may 
be obtained on application. 


Chronicle and Comment. 
Salient Features of the Month’s Architectural News. 


The World’s Largest Hospital. 


Mr. John W. Simpson, P.R.I.B.A., interviewed on his 
return from Egypt, whither he went for a few weeks as archi- 
tectural adviser to the Egyptian Government with respect to 
the projected new hospital, had some interesting data to 
announce. More than a million sterling is to be spent on the 
erection and equipment of a hospital to contain about 1,250 
beds. Тһе site, on Rhoda Island, on the Nile, comprises about 
fifty acres. Schools of medicine, pharmacy, and dentistry, a 
large students' club and hostel, and a nurses training school, 
are included in the scheme. It has been decided to hold an 
international preliminary competition, from which six architects 
will be selected for the final competition, while six others of 
repute in hospital practice will be nominated by the Government. 
These twelve competitors in the final will each receive a fee of 
soo guineas. The winner will be paid in accordance with 
the R.I.B.A. scale of fees, in addition to the premium of 
500 guineas, and the competitor placed second will receive an 
additional 500 guineas— 1,000 guineas in all. 


The Walcot Etchings at Tothill Street. 


Mr. William Walcot has done. a signal service to the 
architectural profession in placing a selection of his Roman 
compositions on view in the Reading Room at 27 Tothill Street. 
An exhibition of any kind is always provocative of interest, and 
in this case expectation is more than fulfilled. Not every one has 
sufficient knowledge to appreciate the mastery of technique 
achieved by the artist, but the etchings will afford no little 
delight to all who retain some memory of their classic learning. 


The Forum, the Baths of Caracalla, the Trojan Horse, are 
but a few of the subjects brought before us as they may well 


have been, and as we have often longed to see them, and archi- 


tects will revel in the genius that has revivified dead days, and 
enabled us to realize the architecture of ancient times, as It 
appeared when informed with the living spirit of the Classic Age. 


Builders and the Government. 


At a special meeting of the National Federation of Building 
Trades Employers of Great Britain and Ireland it was resolved 
to send to the Cabinet a strong protest against the proposals 
by the Ministry of Health to insure wet-time payment to 
workers. The Federation requested its Administrative Com- 
mittee to formulate schemes providing for the employment of 
ex-service men and for the payment of bonus on output. 


The Threatened City Churches. 


At the request of the Local Government, Records, 2 
Museums Committee of the London County Council, the e 
of the Council (Mr. Bird) and the Council Architect, d 
Topham Forrest, F.R.I.B.A., have issued a joint-report en 
City churches which the Bishop of Londons commis: : 
had scheduled for destruction. How richly these nen 1 
buildings deserve to escape this fate is shown very 2. г | 
in the report prepared for the Council. Historica 1. 
architecturally, this report is of considerable می مہ‎ 
as well as great topical interest. It gives 707 а Lid di 
photographic views of the threatened churc کو‎ 2 
excellent map. It is published by P. S. King 7 
2 and 4 Great Smith Street, Westminster, price 35. 9% 
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CEMENT WATERPROOFER, 


——— 


Drawing by Mrs. Nesbitt. 


٨2 | 
Underground structures, such as cellars, stokeholes, 6 pits, and manholes, which 
are subject to the most violent floods are made bone dry with concrete floors and cement 
renderings waterproofed by the addition of “PU DLO " Brand Waterproofing Powder. 

к ‚Many Basements have been treated —always successfully— where several previous attempts to cure have failed. A concreted 

| cellar has been con tructed at High Wycombe with 4 ft. of water surrounding it. The interior is perfectly dry. A more 

| stringent test for waterproofing it would be difficult to imagine. We can refer to once-flooded structures in all parts of the 

1 : kingdom which have been made bone dry with this unique powder. | 

p | 

; FLOODED CELLARS. 

2 | 

id Use only a waterproofing medium with an established reputation for reliability which is backed by 

| the tests of the most eminent authorities. 

М Send for Boohlet — free. 

2 . Used for Damp Walls and Floors, Leaking Tanks, Baths, Garage Pits, Concrete Buildings, Sanitary Pipe oints, etr, 

1 : Used bv the Admiralty, the War Office, the India Office, the Crown Agents, the Office of Works, the Genera Post Office, etc. 

1ْ Tested by Falja, Kirkaldy, Cork University, the Japanese, Dutch, and Spanish Governinents, and the most eminent experts. 

| BRITISH! and, apart from patriotism, THE BEST! Manufactured solely by KERNER-GREENWOOD & Co., Ltd., Market Square, King's Lynn, England. 
E J. Н. KERNER-GREENWOOD, Managing Director. 
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Chronicle апа Comment. 
Salient Features of the Month’s Architectural News. 


R.LB.A. New Council. 


mc an. of the R.I.B.A. elections, eight new 
en eir seats on the Council is apparently 

: les occurred through voluntary withdrawals. 
There is some reason to suppose that the old Council would 
have been elected en bloc if it had so sought a renewal of confi- 
dence. The retiring members—Sir John Burnet and Messrs. 
]. J- Joass, W. В. Lethaby, A. N. Prentice, C. Stanley Peach, 
G. G. Scott, H. D. Searles- Wood, and F. M. Simpson—have 
been succeeded by Sir E. L. Lutyens and Messrs. H. M. 
Fletcher, J. G. S. Gibson, E. S. Hall, E. V. Harris, Sydney 
Perks, W. E. Riley, and Maurice E. Webb. Іп no single 
instance was а Fellow offering himself for re-election rejected. 
Thetwo new Associite members of Council, Mr. Stanley Hamp 
and Mr. W. G. Newton, also fill seats that were voluntarily 
vacated. Mr. John W. Simpson, who was of course unopposed 
for the Presidency, will, in the coming campaign for unity, 
have the support of a Council that is thoroughly conversant 
with the policy which it has been determined that the Institute 
shall pursue—a Council, moreover, that the electors have 
entrusted with a mandate to go full steam ahead. There is a 
tremendous amount of work to do—some of it of an extremely 
delicate character; but a Council so confidently trusted, so 
powerfully constituted, and so ably led, should be fully equal to 
the exceptionally difficult work that lies before it. 


A College of Estate Agents. 


A prominent feature of the Newcastle conference of the 
Auctioneers’ and Estate Agents’ Institute of the United 
Kingdom was the interest aroused in the College of Estate 
Management, for which donations amounting to £350 were 
promised. Economical and scientific management of estates 15 
а need of the hour, consequent on the altered conditions pro- 
duced by the war, and a college-trained estate agent should be 
invaluable not only to the estate owner, but to the country at 
large; for if every estate were scientifically managed, the 
resources of the country would see a tenfold increase. Inci- 
dentally, estate buildings would be considerably improved. It 
may be taken for granted that the estate owner will not be 
excluded from the College, where the value of architecture will 
assuredly be among the things he will learn. 


The City Churches. 


At a gathering of members of the City Livery Club at 
Holborn Restaurant, Sir Banister Fletcher, F.R.I.B.A., made 
an eloquent plea for the preservation of the City churches, 
summarizing very neatly the reasons against demolition. Some 
of these churches were the products of one of the greatest 
architects the world has ever seen, Sir Christopher Wren. All 
were historic monuments of the life of the people, heirlooms 
handed down from past ages and held in trust—like the temples 
in Egypt or the Necropolis at Athens. Had any one suggested 
that the Necropolis should be sold? Why not? The site is 
an excellent one for an hotel! Тһе architectural features of the 
City of London form part of a great majestic whole, and 
London without its spires would lose its most distinctive 


characteristic. These churches form open spaces that are 
necessary in the interests of public health. From Saxon times 
some of the sites had been occupied by churches. Тһе Sunday 
census of congregations could be ignored. The very presence 
of the churches is a sermon in stones, and the churches are the 
outward and visible sign of the religious life of the past and 
present. Тһе report of the Commission, he declared, would go 
down to history as one of the most disgraceful documents in the 
annals of the City of London. А resolution protesting against 
the recommendation of the Commission was moved by Sir 
Ernest Wild, K.C., M.P., and seconded by Major Barnes, M.P. 
Unfortunately, in spite of eloquent pleas by Canon Masterman 
and Mr. Beresford Pite, the sordid view was supported by the 
recent London Diocesan Conference at Westminster. 


Luxury Building. 


Several appeals against prohibitions of so-called luxury 
building have been successfully lodged. At Glasgow nine 
appeals were made in respect of the prohibition of work in 
cinema theatres, and the Appeal Tribunal there issued an 


_ exhaustive judgment, in which the opinions were expressed that 


the statute warrants a prohibitory order as a last resort only, 
after using every possible means of avoiding interference with 
the normal freedom of an industry so complex and of such 
national importance as the building trade. In the King's 
Bench Divisional Court the Housing Act Appeal Tribunal 
confirmed an order of the Corporation forbidding a company 
to proceed with the building of a picture-palace. The Appeal 
Tribunal, however, decided the appeal on documentary evidence 
alone, without hearing the parties, and the Lord Chief Justice 
has ordered the Tribunal to hear the appeal; the underlying 
principle of the law being that every man has a right to be 
heard before an order can be made against him. 


London's Learned Quarter., 


Surprise at the good fortune of London University in having 
its site question settled by the presentation of an ample parcel 
of land near the British Museum had hardly subsided when the 
equally astonishing announcement was made that the Rockefeller 
Foundation had offered the munificent gift of £1,205,000 to 
University College Hospital Medical School and University 


' College. Of this amount, £400,250, it is proposed, is to be 


expended on building works for University College Hospital and 
Medical School as follows: New Nurses’ Home, £103,000; 
New Obstetrics Unit, £109,500; New Residents' Quarters, 
£31,000; Bio-Chemical Laboratory, 450,750; Reconstruction 
of hospital wing, open-air galleries, theatres, alterations, соп 
tingency fund, £106,000. Building work for جو‎ 
College will comprise an Institute of Anatomy, © ч : 
£189,800 is allotted for site, building, equipment, and library. 


: : ith 
The rest of the money is to be devoted to maintenance. W 


the additional buildings here foreshadowed, and = 
hoped-for headquarters building for London ША ۰٠ 
Gower Street area—where University College Pis مم‎ р 
was built in 1833, occupies an island site—will greatly п Ше 
its character of London's learned quarter. When 4 be 
projected new buildings take form, the British Museum 

a mere item in the collection. 
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Шаш . | 
vd - and yet Bedding must form part of the plant of the 
4 well-equipped Building Contractor. 
T 7 | 
E Frequently the London Building Contractors services are 
required at a Country House. 
ніш It may be that the work does not exceed Д 500 or £1,000, 
т and may include minor alterations, decorations, and possibly 
v : heating and electrical work. | 
өзі: =" | a 
m Completion is desired in a few weeks, local labour is 
шг | | 
lds unobtainable_men cannot be sent and left to find lodging 
ie under existing conditions. 
(ШЕ : A : 
" The solution is found by sending by lorry the plant, 
je materials, bedding, and the men to carry out the work. 
۴ Тһе well-equipped Contractor can start such a Contract 
at a day's notice. | 
The Minor Contracts сап more satisfactorily and speedily 
е be completed by the Contractor able to rely upon the 
ні 


organisation his larger Contracts have built up. 


HIGGS & HILL, LTD. 


CROWN WORKS, SOUTH LAMBETH ROAD 
LONDON, S.W.8 


Telephone No. : Brixton 2340 
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Honours for Architects. 


Nee Reginald Blomfeld, in going up to receive the degree of 

Itt. D. conferred on him honoris causa by Liverpool University, 
was (honoris causa) authentically “ ragged" by the students of 
the School of Architecture, who composed a song (of sorts) in 


celebration. Mr. Philip Sydney Scott, of Oldham, the architect | 


of many Lancashire cotton mills, was created a baronet in the 
latest birthday honours list. Sir Banister F. Fletcher has been 
appointed Commander of the Order of Leopold II (Belgium), 
Commander of the Order of George I (the Hellenes), and to 
the Order of the Excellent Crop (Second Class) with Grand 
Cordon (China). An excellent crop truly ! 


The London Guild of Builders. 


Mr. G. D. H. Cole, writing from the Labour point of view 
on the London Guild of Builders, states, in the course of an 
abnormally long article in the “ Westminster Gazette," that 
the London movement dates from a big meeting of London 
building workers in the Kingsway Hall some months ago under 


the joint auspices of the London Federation of Building Trades | 


Operatives and the National Guilds League, and that the 
London prospectus was anticipated by a similar manifesto 
issued a few weeks before by the High Wycombe and District 
Guild of Builders. It is the intention to ask the London 
County Council and other public bodies to entrust the Guild with 
work. “Тһе Guild," says Mr. Cole—meaning more particu- 
larly in this instance the Manchester Guild—“ absolutely 
declines to work for, ог to make, profit ; it offers to build for 
the public at cost price, this price including the cost of 
materials and of labour at the hourly rate, plus ten per cent. on 


these costs to meet (a) the cost of plant and administration, and 
(b) the cost of guaranteeing to every worker employed by the 
Guild a full week's wages even if weather conditions compel 
him to stop work for part of the time." Оп the other hand, 
the Ministry of Health demands that the Guild shall quote a 
fixed contract price, standing the loss if there is one, and taking 
the profit if a profit results. Тһе Guild declines to work on an 


ordinary profit-and-loss basis. Mr. Cole states that “the 


essential principle of the Building Guilds, which now exist іп а 
considerable number of centres, is that the public will best be 
served if all those who are required for the actual work of 
building—architects, technicians, administrators, craftsmen, and 
labourers—bind themselves together into a single fraternity, 
with the sole object of building houses and doing all sorts of 
constructional work, and not with the. object of realizing any 
profit at all." Mr. Cole's apologia for the Guild system may 
be read in the ** Westminster Gazette” of ro June, and a reply 


to it by Dr. Addison in the issue for 19 June. 


A. New Heraldry. 


The “Sphere” has printed in colours a plate showing thirty 
shields ingeniously designed by Mr. Walter Godfrey, F.S.A., 
so that each shield shall form a condensed record of its bearer's 
service career. Ribbons of the medals awarded for gallantry 
or for service form the field, on which are then placed the rank 
badges, wound stripes, chevrons, and other marks. To com- 
plete the emblem, the shield is then ensigned with the regimental 
cap badge, or the crest of the ship on which the bearer of the 
device served. А delightful idea, most artistically carried out; 
and we imagine it to be quite legitimate as a matter of heraldry.. 


DRAKE & GORHAM, Ltd. 


36 Grosvenor Gardens, LONDON, S. W.1 


Telephone No.: 9060 (5 lines). 


29 Piccadilly > 
so Wellington Street 
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GLASGOW 


ELECTRICAL EQUIPMENT 
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Country and Гомп Houses 
Industrial Works and Factories 
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Carton Pierre, Woodwork, Carving, «сс. 


EXECUTED BY 


G. JACKSON & SONS, LTD. 


1? RATHBONE PLACE, OXFORD STREET, LOND ON, W.1 
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The New English Art Club. 


"a دوب‎ opened exhibition of the New English Art 
, , according to Sir Claude Phillips, there is observ- 
able a “cult of monstrous crudity and ugliness," there are 
nevertheless а few fine things. Sir Claude acknowledges that 
even in cubism there is occasionally power. For instance, 
“cubism unmitigated and unabashed asserts itself in Mr. W. 
Roberts’s masterly design ‘The Travelling Cradle.’ Though 
the strange beings who move in a rhythm strong and har- 
monious to their goal are not much more than carefully jointed 
mannequins brought to life, they combine to make up a whole 
of singular vitality and power.” Sir Claude innocently asks, 
“Why should it be impossible to translate these sinister 
mannequins into normal human beings, and thus increase the 
vitality and power tenfold?" He knows well enough why. It 
is because art and the extremely commonplace go not well 
‚together. It takes genius to mate them in a true marriage. 
. The alternative 1s—Cubism.. 


سے 


А New Sculptor. 


Paul Darde, who started life tending his father's flocks on 
the slopes of the Cevennes, has suddenly leaped into fame by 
being awarded the Prix National du Salon by the Council of the 
Academy of Fine Arts for two fine pieces of sculpture. Тһе 
principal of these is a large-scale representation in marble called 


“Те Faune," portraying the god Pan. The expressiveness of | 


the work—the malicious grin on the god's face and the vigorous 
manner in which the body, and especially the hand gripping 


DELTA METAL C0., Lro. 


EAST GREENWICH, LONDON, S.E. IO 


(and at BIRMINGHAM) 


_ Over 30 years’ world-wide reputation as 
Specialists in High-Class Constructional Bronzes. 
Sole Manufacturers of 


“DELTA” BRAND 


(Registered Trade ark). 


BRONZE, BRASS, YELLOW METAL, 
WHITE METAL, COPPER, 


and other non-ferrous metals and alloys. 


“DELTA” EXTRUDED SECTIONS for Case- 
ments, Sash and Water Bars, Stays, Mouldings, Door 
Plates, Stairtreads and Nosings, &c. 


"DELTA" SILVER BRONZE for ornamental) work, 


"DELTA" BRONZE No. IV. The most durable 
malleable Bronze. Can be cast, forged, stamped. 
pressed, etc. Stronger than steel, tough as wrought 
iron, highest resistance to corrosion. Specially adapted 
for art metal work. 

Prices and other particulars on application 


Telegrams : Telephone : 
“DELTA, EASTGREN, GREENWICH 123 
LONDON.” : (3 lines). 


On the Lists ofContractors to the Admiralty,AirMinistry,War Office,Ministry 
of Munitions, India Office, Post Office, Crown Agents for the Colonies, etc. 


the chin, has been treated—is conveyed in a very striking 


manner. The other powerful work in respect of which the 


prize has been given is in bronze and marble. It depicts a 


woman's head surrounded with snakes, representing 416 


Douleur." This is the first time Darde has exhibited at the 
It is understood that “ Le Faune" may find a per- 
manent resting-place in the Jardin de Luxembourg, while 
M. Laferre, when he was Minister of Fine Arts, acquired the: 
** Eternelle Douleur " for the State. Тһе sculptor, who is only : 


Salon. 


thirty-orie, followed a farm life until he was twenty. 


A Decorative Finish for Floors. 


We have received from Messrs. The Korkoid and Ruboleum 
Tile Company, 562-568 Baltic Street, Glasgow, a handsomely 


illustrated booklet showing іп a series of coloured plates a large 


number of handsome designs to which their Rnboleum tiles and 
panels are made. 


a general scheme, сап be reproduced. Noiseless, resilient, of 


tasteful pattern and colouring, odourless, sanitary, and affirmed 
to be of exceptional wearing qualities, these tiles and panels’ 
shouid form an admirable floor-covering for smoke-rooms, 
entrance halls, corridors, churches, public buildings, libraries, 
etc.; and the illustrations in the catalogue include interior. 
views of several important buildings in which they are seen m 
situ. They have been used on many large steamships and for: 


buildings of every description. 


100 Oxford $: 
LONDON. W. 


It is claimed for Ruboleum tiles and panels. 
that they are superior to those made from rubber, besides being: 
much less expensive. About a score of different colours are. 
shown by the plates, and any design prepared or suggested: 
by the architect, and any colouring required to harmonize with 
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DESIGNED BY: 
JOHN-R-JONES و‎ 
BUILDING BY: 


SMITH, ROBINS, LTD. 
57; LOWER HIGH ROAD 
WALWORTH. LONDON. E. 


ALLAN 


. V 
MATERIALS USED IN CONSTRUCTION 
URENCIJI . GPTTEREDSE . 6. 
LALSEHSR. 11101111 6 NCH. 
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НЕ above provisional 
Sketch illustrates the 
method by which houses 
in the “ Daily Mail” Ideal 
Village will be identified 
with their Architects and 
Builders. 


A tablet, of uniform 
design, to be chosen by 
the * Daily Mail," givin 
details of the name and 
address of the Builders, 
the materia's used in con- 
struction, and the name 
of the Architect, will be 
affixed to each house. : 


In addition to this a 
bronze memorial in a con- 
spicuous position in the 
Village will give the 
names and addresses of 
the builders, the method. 
of construction, and the 
material used. 


Thus, visitors who 
wish to secure a house 
similar to any particular 
one in the Village will be 
able to communicate 

` direct wi h the builders. 


A 
Great Opportunity 
for 


British Builders 


$ 


НЕ " Daily Май” ideal Village Scheme 
presents to British Builders a great 
opportunity to display that energy and 

enterprise for which British Firms are famed 
the world over. 


To the individual building and contracting 
firm it tenders an instrument of prestige and 
publicity of unique power. 


Тепв of thousands of home-seekers will 
visit the Village during the two months it will 
be open for exhibition in the early part of the 
next Spring. | 


It will be an absorbing topic with the 
general public as it already is with progressive 
firms in the building and allied trades. 


Sothat all interested may have full inform- 
ation in the most clear and concise form, the 
"Daily Mail" Ideal Village Book has been 
prepared for free distribution to builders, con- 
tractors, architects, and manufacturers of 
materials. 


It gives the following information :— 


The Site— Welwyn Garden City — Description 
of Estate—Railway Station and Facilities— 
Туре of House tor. Village—Arrangements 
for Sale of Houses--Safeguards against 
Profiteering—Planning the Village—Cost of 
Participation — Sub-Contracting — Aspect of 
Houses and Cottages— Materials on Site— 
Labour Available — Bye- Laws — Naming 
Houses — Communal Experiments — How to 
obtain forms of Contract. 


А copy of the "Daily Mail" Ideal Village 
Book will be sent free and post free to all who 
make application to:—The Secretary, The 
“ Daily Mail" Ideal Village, 130, Fleet Street, 
London, E.C. 4. 


Же Daily Май | 
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7 The Ban оп Building. 
Building owners, architects, and 


operati 
FD е 2 to furnish the Secretary of the R.I.B.A. 
کو ما‎ ie , W.r, with information, in writing as soon Е 
یکو‎ a Buildings which have been stopped during 
end я : dings as to which warning notices have been 
icu BE Ings which have been prohibited from starting 
ы, 1. heads: x. The nature of the building so 
Rl e e cost of such building; 3. The approximate 
bU a employed 11 the various trades on such 
= . ; 4. Any Information as to buildings which have been 
wed to proceed subject to the substitution of other materials 


for those originally intended. Any other information of value 
will be greatly appreciated. | 


others engaged in building 


Correspondence. 


Regional Surveys Conducted by 
| ` Schoolmasters. 
To the Editor of THE ARCHITECTURAL REVIEW. 
SiR,—One of the latest phases of education is the Regional 


Survey, which has been adopted by some of the more progres- 
sive schools. НЕЬ | = 
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TT M DON | | 
ہس‎ \HIS remarkable photograph 
anm shows three CHATWOOD 
نن‎ ` STRONG: ROOMS represent- 
mm ing all that was left standing of the 
m huge block of buildings in Sackville 
mum, street, Dublin (extending from 
mm Abbey. Street to the.Post Office, a 
buon distance of 75 yards), after the great 
NN 


йге which followed the’ events. of‏ میں 
دد | ,1916 


11 


٢۷۱۱۷۷۷۷۷۷۱ со intense was the heat of this fire that not only 


ШШШ were the massive steel girders. twisted into vari- 
سس سس‎ ous shapes (as will. be seen іп the photograph),. 
08 but the brass handles and fittings were melted © 
1000110011 © off- rhe Strong Room Doors, — ИС 
MMI. When THE CHATWOOD STRONG ROOMS 
ШИШИШИ were opened, the contents were found intact, апд 
И 1 ' in no way affected by their-severe ordeal. 
ШТ ЕЕЕ : TT аға vas 
€ Specifications of Impregnable Strong 

ШШШ Rooms, Plans, Estimates, апа full 
1111111111111111 : й қ 

ШИШИ particulars will gladly be supplied 
ШІНШІ | fret of charge. | 


01001111111111 > 
WILL RYE ТІР ИМО РИМ НОВО 


ШШШ ТОМОМ ОТО м ІШ 


٣۷۷ ІН Е СН ATWOOD SAFE Co LIMITED 


ШШШ : 
ОН BANKERS ENGINEERS 

Head Offices and Works. BOLTON 
ШТ Ве ENGLAND 
ИЙИШИ London Manchester Glasgow 
КНАРИК МНО НАНСИ 


011111 


The surveys are made under the direction of an enthusiastic 


master, who explains to the pupils, as they halt from time to 


time in their tramp along the country lanes and the streets of 
towns, how England has evolved from the earliest times. 
These teachings include such subjects as the evolution of roads 
from cowpaths, the formation of rivers, the strata of the earth 
and their bearing оп vegetation and health, and, what will 
particularly interest the readers of this REVIEW, the study of 
architecture, both domestic and ecclesiastical. _ 

The Natural] History Society connected with the Friends 
School at Saffron Walden visited Bishop's Stortford early 
in June, and I had the great pleasure of entertaining the 
pupils and of listening to a remarkably instructive discourse, It 
was interesting to hear the master describing the progress 
of this ancient town, as he pointed out the features of the 
flint-walled church, the quaint market square with its covered-in 
structures, the remains of the Bishop's palace, which is near 
the old ford over the river Stort, the half-timbered inns 
together with the ruins of the Norman castle. | 

Such lessons are bound to benefit the country, and especially 
the art of architecture, for it is impossible for anyone to study 
the various styles of buildings and then be satisfied with the 
bastard architecture which is so prevalent in England. 

Any scheme which inculcates a knowledge of architecture is 
bound to benefit the architect. I am sure that if the architec- 
tural societies were to move for a furtherance of this scheme 
amongst schools and colleges, they would be helping themselves, 


as well às making England a more beautiful country. 


]. H. KERNER-GREENWOOD. 
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THE CHATWOOD 
STRONGROOM DOORS 


THE CHATWOOD 
STROHGROOM OOOR 


The CHATWOOD SAFE Со., Ltd., hold the 

highest Awards for Safes and Strong Rooms 

at the principal Exhibitions throughout 
| the. world. 
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Drawing by Mrs. Nesbitt, 
Trade Mark. 
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DRAND 


ZEE | CEMENT WATERPROOFER. 
This unique powder is used for damp 
bricks Or ston 


walls, whether owing to porous 
| e, or due to a defective dampcourse, or when earth 
IS banked against a wall. Very simple work, for the waterproofed 


cement rendering сап be done inside or outside the building. 


An external rendering is preferable when it can be conveniently applied, as suggested in the above sketch, but when the 
ampcourse is absent or defective an internal rendering of cement, waterproofed with our product, is the 
and economical method of overcoming the dampness. It is absolutely effective and saves the cos 


Used also for Flooded Cellars, Leaking Tanks, Flat Roofs, Baths, Reservoirs, 
Tested by Faija, Kirkaldy, Cork University, the Japanese, Dutch, and Spanish Go 
Used by the Admiralty, the War 0366, the India Office, the Crown Agents, the O 


and, apart from Patriotism, THE BEST! 


most simple 
t of a horizontal insertion. 
Garage Pits, Concrete Buildings, etc. 


vernments, and the most eminent experts. 
dice of Works, the General Post Office, etc. 


Manufactured solely by KERNER-GREENWOOD & Co., Ltd., Market Square, King's Lynn. 
. H. KERNER-GREENWOOD, Managing Director. 


BRITISH! 


Send for descriptive booklet — free. 


Um 


Chronicle and Comment. 
Salient Features of the Month's Architectural News. 


Тһе Pylon. 


No need to explain what is meant by “the Pylon." 
Everybody understands the specific application of the word to 
а design for a national memorial proposed for erection in 
Hyde Park, The really ferocious attacks that were made on 
the design immediately on its publication would almost seem to 
be a violent reaction from the doting worship of the Cenotaph. 
There is really as little reason for the one form of violent 
emotion as for the other. Those critics who formed а really 
judicial estimate of the Pylon were everywhere agreed that in 
character and in scale it was quite alien to its purpose, and to 
that verdict the champions of lost causes have as yet made no 
response. 11 may be safely assumed, therefore, that the 
scheme is stillborn, and nothing further need be said about 
it, except that a national memorial, if we are to have one, must 
not be a one-man adventure. The design should be obtained 
through an Empire competition. 


G.P.O. Dementia. 


A league for boycotting the G.P.O. has been formed, and 
it will claim many adherents. Postal rates, whether for letters 
or for packets, have become ruinous. Apparently the G.P.O. 
directors are hugging the stupid fallacy that to increase rates 
is to increase revenue. Even if that theory were true (as 
within limits it certainly may be) thé policy of the G.P.O. 
would be unsound. А frantic attempt to make his Depart- 
ment *pay" is very natural on the part of the Postmaster- 
General, but it is not necessarily wise; and even if it were 
successful as it is not at all likely to be, the Postmaster- 
General's gain would be the country's loss—what is gained 
in revenue being more than lost through the decline of taxable 
trade. How serious a menace to business these monstrously 
excessive postal rates have become may be illustrated from the 
case of this REVIEW. The inland postage on it is actually 
. ninepence. This exorbitant tax 15 utterly indefensible. Not 
merely is it a flagrant example of extortionate profiteering, it 
must inevitably act in restraint of trade. And of course it is 
anomalous. Equally heavy newspaper packets are carried for 
a penny. The G.P.O., established as a means of promoting 
trade and of encouraging the arts and sciences, seems now to 
be bent on crushing them. Steps must be promptly taken to 
check its mad career of profiteering, or businesses will be ruined 
wholesale by the agency that was created to succour them. 
As to the increased cost of telegrams and telephone messages 
we have no patience to speak. 


Surrendered Masterpieces. 


A minor though important article of the Treaty of Peace 
signed at Paris has just been fulfilled by Germany. Sir Claude 
Phillips has been officially informed by the Director of the 
Beaux-Arts at Brussels that last Saturday Germany surrendered 
to the Belgian Government two famous masterpieces of art—the 
wings of the great ''Adoration of the Lamb," painted by 
Hubert and Jan van Eyck for the cathedral of 5t. Davon of 
Ghent, and the wings of the polyptych “ The Last Supper," 
' by Dierick Bouts, of which the central panel was at first 
believed to һауе been involved in the destruction of the city of 
Louvain. With the ceding by the Kaiser-Friedrichs Museum 


of the twelve panels of the “ Adoration of the Lamb," Van 
Eyck's sublime conception in its entirety is restored to the 


_ country where it was originally set up, nearly 500 years ago. 


Sir Claude Phillips dealt with the subject in a special article in 
“ The Daily Telegraph " of 6 July. 


Quenby Hall Furniture. 


Lady Henry Grosvenor having decided to sell the Quenby 
Hall furniture, it was offered at auction by Messrs. Knight, 
Frank, and Rutley, in the mansion on 2r July and following 
days. It will be remembered that the famous old house is 
about eight miles from Leicester. 


Westminster Abbey. 


Bishop Ryle, Dean of Westminster, must fcel deeply gratified 
by the spontaneousness and warmth with which his appeal for 
funds for necessary repairs to the Abbey was supported by the 
entire British Press. It is doubtful whether any other building 
in the world commands such deep and widespread veneration, 
and there is little doubt that the amount (£250,000) thought to 
be necessary for securing its stability will be ultimately forth- 
coming, even at a time when the pecuniary burdens of citizen- 
ship have reached a climax. 


Ihe Lincoln Statue at Westminster. 
A pedestal of lath and plaster provided for the St. Gaudens 


statue of Lincoln in Parliament Square was provided for the. 


unveiling ceremony, the granite base being as yet to seek. 
Commenting on this arrangement, а contributor to the “Star” 
observes that “аз а matter of fact, a temporary pedestal is not 
at all а bad idea, as it gives an opportunity to correct errors 
in detail before being committed to the permanent material, 
London might, indeed, have been spared many an eyesore if 
some of her entire statues had been erected in a temporary 
material in the first instance." Не concludes, rather cruelly, 
“And there is something to be said for plaster statues on 
permanent bases." 


Mr. Briton Riviére’s will. 


Mr. Briton Riviere, R.A., left estate of the gross value ol 
£35,936, with net personalty £33,385. His will is interesting. 
In it he stated that he had always felt that his picture, “The 
Temptation in the Wilderness,” presented by him to the Cor- 
poration of the City of London, although one of his best works, 
was on purely imaginative lines, and as he wished them to have 
a representative specimen of his animal work he left to the A 
poration, to be hung on the line at the Guildhall, his ү 
“The Bank of an African River," exhibited in the dis 
Academy in 1918, and generally considered by artists to - 0 
best and most complete work. Не left one of his sketc. uv 
each of his children, and after other family bequests he direc i 
that if there should be more than four of his e du 
publicly exhibited more than a year before his | үш ү 
executors from such excess might make gifts in pius : 
such picture or pictures to permanent public art се San 
towns in the United Kingdom, choosing the most 220 
works suitable for public exhibition, such pictures, W 
to be publicly exhibited. 
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А Plain Statement on Regulated 
Profits & Lump Sum Contracts 


1 | ' HERE is still confusion and misapprehension on this con- 


troversial subject. Letters have been appearing recently in 
the Press on the so-called « Cost - plus - profit - Contracts," 
the suggestion being that the greater the cost the more the profit. 


The plain fact is that Contractors will welcome the time when 
such stability is established that they can accept the Lump 


Contract again, and so secure the full benefit of their skill : 
organization. 


But until such time comes it is to the mutual ad 


vantage of Building 
Owner and Contractor that risks and profits s 


hould be regulated. 


The Building Owner need not be blind. In all Cost-plus-profit- 
Contracts the quantities should be taken out and the current 
estimated cost ascertained. With this information a sum for 
Establishment charges, use of plant, and profit can be agreed ; and 


this lump sum will be a low one, 17 the Contractor stands to share 17 
any saving effected upon the estimated cost. 


But under any contract system the all-important point is the relation- 
ship between Client, Architect, Surveyor, and Builder. Mutual 
confidence is the essential for mutual interests, and the criterion 
on any point should be “ what is the Square deal” rather than 
“under what clause in the contract can a difference be adjusted." 


HIGGS & HILL, LTD. 


BUILDING CONTRACTORS 
CROWN WORKS, SOUTH LAMBETH ROAD 
LONDON, 5.5, 


Telephone No.: Brixton 9340 
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Death of Max Klinger. | amendments to the ‘luxury’ provisions in his housing schemes, 

А message f | ہے‎ ۱ which had created some difficulties by the local authorities. 

TT 2. DM о the death of Max Klinger, Major Barnes (who knows what he is talking about) evidently 

Leipzig in 1856 he : Fans erg from heart failure. Born at ‘smells a rat) I smell several, and the odour is that of an 

at the Berlin A о er Gussow, and first exhibited expiring Department in the last throes of an erring, mistaken, 
е Berlin Academy Exhibition in 1878. Не showed two 


and costly life. May I, as a taxpayer, ask the House of 
Commons to watch most carefully, and in detail, the * amend. 
ments’ to which Dr. Addison refers?" Mr. Woodward's 
letter is symptomatic of the irritation that the unnecessary 
continuation of Government control is everywhere exciting. 
Its style is what Andrew Lang would call “а separate 
ecstasy." 


series of pen sketches, a “ Series upon the Theme of Christ," 
and “Fantasies upon the Finding of a Glove." His early 
works were hailed by some as the result of real genius, and by 
others as the production of а madman By a mixture of 
the manner of aquatint and pure work of the needle he, how- 
ever, brought the capacity for expression in etching to a high 
standard, and some examples of his work have been very highly 
praised by competent judges. He was not only a painter and 
etcher, but a sculptor also, and one of his statues, seen in the 


University Readership in Architecture. 


International Society's Exhibition twenty years ago, was much . The Senate of the University of London have conferred the | 
discussed, portraying, as it did, the German rather than the title of Reader in Architecture upon Mr. Arthur Stratton, | 
Greek idea of an athlete. F.S.A., F.R.I.B.A. For some years Mr. Stratton has held the 
| post of lecturer in the Scbool of Architecture at University 
| IET : College, and his new appointment is tenable at the same 
Private Building Licences. : P | 


College. Mr. Stratton's literary work is well known. His 
Mr. Wm. Woodward, F.R.I.B.A., F.S.L, has had the large and comprehensive work on “The English Interior,” 


following letter published in “Тһе Times” of 27 June: “ Sir, — which traverses the styles of interior decoration in English 

The Marquess of Salisbury was fond of saying that we should homes from Tudor times to the nineteenth century, is about to 

never believe a statement until it had been officially con- be issued through Messrs. B. T. Batsford. It is some years | 

tradicted. Dr. Addison, in the House last night, denied the since he published an interesting monograph on Sir Christopher | 

soft impeachment that he was < contemplating the introduction Wren. Later he completed the monumental work on “ Tudor 

of a measure to provide that no private building operations or Architecture in England,” commenced by the late Thomas | 

repair works should be undertaken, except under a licence to be Garner, and he also edited the most recent edition of Anderson’s | 
issued by the local authority and confirmed by his Depart- ‘Architecture of the Renaissance in Italy." Не has beena 

ment'; but he added he was quite in the early stages of frequent contributor to this REVIEW. | 


DRAKE & GORHAM, Lu. - 


Note New Address: 
Dept. E 


36 Grosvenor Gardens, LONDON, 5. W.| 


Telephone No.: 9060 (5 lines). 
29 Piccadilly Em MANCHESTER 
5o Wellington Street n - GLASGOW 


ELECTRICAL EQUIPMENT 


Country and Town Houses 
Industrial Worksand Factories 
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Carton Pierre, Woodwork, Carving, &c. 


EXECUTED BY 


G. JACKSON & SONS, LTD. | 


19 RATHBONE PLACE, OXFORD STREE Т, LONDON, W.1 


Cabinet 


À new scheme for 


Plans for Housing. 


the accelerati 
housi eration of the Government 
"8 Programme has been under consideration by the 


LM E Б Proposed that, where local authorities are not 
HET 2. with their schemes, the Office of . Works 
| е entrusted with the work, This is already being done 
ГУ arrangement in a few localities, and a Housing Board has 
been established at the Office of Works under its chief 
architect, Sir Frank Вашез. Under the new scheme the 
Ministry of Health will buy the necessary materials and will 
provide the money for building, leaving the local authority to 
repay the full amount with interest in three years. 


British Museum. Reopening. 


On 15 July the Prints and Drawings Exhibition Gallery and 
the western half of the ground-floor gallery of the British 
Museum, containing European pottery and porcelain and a 
portion of the medizval collections, were reopened to the public 


for the first time since the war. The Tate Gallery is also 
reopened. | | 


А Restored Rembrandt. 


In.“ The Times” of 7 and 12 June attention was called to 
the exhibition and subsequent sale at Messrs. Christie's ofa 
picture catalogued as by Rembrandt, entitled “ Heraclitus and 
Democritus," on canvas 431n. by 54in., the property of 


HOUSING SCHEMES & 
SMOKE ABATEMENT 


ARDEN CITIES and all new 


dwellings may now be rendered 
independent of Crude Coal as fuel. 


A Coke-fired Hot. Water Supply 
Boiler and refuse destructor used in 
conjunction with a gas cooker and 
gas-fires makes ап ideal labour- 
saving heating and cooking equip- 
ment which is ABSOLUTELY 
SMOKELESS IN OPERATION 


Consulting . Engineers, Architects, 
and Local Authorities contemplating 
Housing Schemes are invited to write 


THE LONDON COKE COMMITTEE, 


. -84, HORSEFERRY ROAD 
E S.W.1 


"Phone: Victoria 8100 
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Captain Alston-Roberts-West. Тһе picture was covered with 
such a thick coat of old varnish that English dealers were 
afraid to risk the chance of cleaning. Many good judges were 
convinced that it was a genuine Rembrandt, and one of these 
declared that it was “not only by Rembrandt, but one of his 
masterpieces.” The picture was bought for 4,800 guineas by 
Mr. Goudstikker, of Amsterdam. It has since been cleaned, 


and has been pronounced by an expert to be a splendid example 
of a Rembrandt of about 1660. 


St. Ives, Cornwall. 


In the article under this heading which appeared in the 
July issue of this REVIEW, all the illustrations were, by implica- 
tion, attributed to Captain R. Borlase Smart. This attribution 
is not quite accurate. All the illustrations except two were - 
reproduced from drawings by Captain Smart; but “ Down- 
Along," on page тт, and “Тһе Harbour Shore," on page 15, 


were reproduced from paintings by the author of the article, 
Mr. Frank L. Emanuel. 


Removal and Partnership. 


Messrs. Lanchester, Rickards, and Lucas have removed | 
their office from No. 47 to No. 19 Bedford Square, W.C. r. 
Mr. H. V. Lanchester and Mr. Pieter Rodeck, having entered 


into a partnership for Northern India, have established an 
office at Lucknow, U.P. 


100 Oxford 8: 
LONDON. W. 
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The above photograph, taken in October 1913, depicts the southern half of this huge reservoir, 
which holds 18,000,000 gallons. The cement waterproofer we manufacture under the above brand 
was chosen for this work after the City Engineer had conducted exhaustive tests. Twelve cement 
waterproofing mediums were tested, amongst them being some of German and American origin. 
Our product was the only waterproofer which satisfactorily withstood the test, and we were awarded 
the contract for the supply of over 40 tons of the powder. : 
| : 
| That the authorities of this Canadian City, after drastic tests, preferred to import our ! 
product rather than purchase an article manufactured on the same continent, is most 
trustworthy evidence of the superiority of our manufacture. 
“PUDLO’ Brand Cement Waterproofer has been exported to 59 foreign countries. In 
some of these markets there has been strong opposition, but this remarkable powder has 
invariably maintained its British character as the best waterproofer. Almost every British 
Government Department has tested and specified it. АП scientific and practical tests 
prove that it cannot affect cement detrimentally even after long periods. 
| Я 
| Used also for Damp walls, Flooded Cellars, Leaking Tanks, Flat Rooís, Baths, Garage Pits, Concrete Buildings, etc. 
| Tested by Faija, Kirkaldy, Cork University, the Japanese, Dutch, and Spanish Governments, and the most eminent experts, 
8 Ask for the Winnipeg Test Leaflet—free. BRITISH! and apart from Patriotism, THE BEST! 
Manufactured solely by KERNER-GREENWOOD & Co., Ltd., Market Square, King's Lynn. 
| 7. H. Kerner-Greenwood, Managing Director. 
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Chronicle апа Comment. 
Salient Features of the Month's Architectural. News. 


Westminster Abbey. 


More than £100,000 of the £250,000 required for the 
reparation of Westminster Abbey having been subscribed, the 
-work has already begun. There was, in fact, no time to be 
lost if the Abbey was to be preserved, and what is being done is 
of vital necessity. A beginning has been made on the two 
western towers, where scaffolding is now being fixed. 


R.I.B.A. Model Form of Contract. 


A Model Form of Agreement and Schedule of Conditions 
for Building Contracts has now been published by the Royal 
Institute, from whom it can be obtained, price eighteenpence. 
]t represents a complete revision of the old form, which had 
been in use since 1903. There are now three rival forms of 
contract in existence. 


The Threatened City Churches. 


The London County Council have passed a resolution 
* deploring the proposal of the City. of London Churches 
Commission to demolish nineteen City Churches," and ex- 
pressing the belief that, “оп account of their architectural, 
historical, or antiquarian interest, the majority of them should 
be preserved, and if not required for religious purposes, should 
be devoted to some other worthy public use." 


The Lincoln Statue at Westminster. 


In order that the unveiling ceremony should not be delayed, 
a temporary pedestal was provided for the Lincoln statue— 
a replica of that by Saint-Gaudens in Chicago—which has been 
set up in Parliament Square, Westminster. It is to be hoped 
that the temporary pedestal is not intended.as a model for the 
permanent one. 11 is too tall, and is rather unshapely ; but it 


will have served a good purpose if it has impressively demon- 
strated these points. i 


Proposed Town Hall for Islington. 


One of the blessings of local self-government is that it gives 
each borough a building in which it can take pride and rival 
its neighbours. Islington Borough Council have instructed 
their architect to prepare a tentative lay-out for a town hall. 
that they propose to erect on a site recently acquired in Tyndale 
Place, Upper Street. Тһе site, which comprises an area of 
about 136,000 square feet, contains many houses which will 


have to be demolished, and accommodation must be provided 
for persons dishoused. 


Professional Conduct and Practice. 


А code of professional: conduct and practice for architects 
has been prepared by the Council of the Royal Institute. It 
three sections relate respectively to (1) Personal | 
professional obligations ; (2) Obligations towards clients ; 
(3) Obligations towards contractors and Operatives " 
visions are advisory rather than oblie | 
the power of professional etiquette 1 


Pini be broken with impunity ; and their chief virtue is that 
ey deprive the wrong-doer of the excuse that he errs in 


ignorance. Тһе code was bli 1 
published in t x: i : 
Journal" of тт August. ص/0‎ 


5 
and inter- 


Its pro- 
atory, although such is 
that few if any of them 


Stained Glass Memorial Windows: 


‘The parish church of Galston in Ayrshire has been em- 
bellished by the introduction of two stained glass windows, the 
gift of John Littlejohn, Esq., Thornwood, and devoted as à 
War Memorial in honour of the men who fell in the 
Great War. | 

Our illustration has been taken from the first cartoons of 


the windows, as the glowing richness of colour did not permit 


of reproduction from the glass direct. 
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TWO STAINED GLASS WINDOWS, GALSTON PARISH 
CHURCH, М.В. 


Fvom ihe studio of Oscav Paterson, Glasgow. 


The windows are divided into four compartments, in which 
the subjects are “The Journey to Emmaus," “The Good 
Samaritan,” “Michael Victor over the Dragon,” and “The 
Rider on the White Horse.” The subjects practically explain 
themselves, and the whole is from the studio of Mr. Oscat 
Paterson, of Glasgow. 
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Giving a Duilding Life 


i | ІНЕ conception, the brain power, the vital energy 
of Architect, Contractor, and operative are knit 
into a Building. | 


The result is to turn а Domestic Work Into a Home, 


a Municipal Building into a Civic Power, a Monumental 


Construction into a National Glory. 


Buildings live through centuries, and speak during their 


existence of those who have gone before. 


Great Architecture needs Builders of vision, and to-day 


the selection of the Contractor is of real importance. 


HIGGS & HILL, LTD. 


BUILDING CONTRACTORS 
CROWN WORKS, SOUTH LAMBETH ROAD 


LONDON, S.W.8 


Telephone No.: Brixton 9340 


THE ARCHITECTURAL REVIEW. 


« Builders’ Parliament” Crisis. 


It might have been expected that trouble would soon arise 
between the employers and employed who make up the rather 
fatuously constituted and very clumsily named Industrial 
Council for the Building Industry, otherwise the “ Builders’ 
Parliament.” Occasion for contention so sharp that it at one 
time threatened the existence of the Parliament arose from a 
report brought up by a majority of the Management and Costs 
Committee. This report most of the employers on the Com- 
mittee flatly refused to sign. They could not assent to its 
decidedly socialistic proposals without entire surrender of their 
present position in industrial organization, and they drew up 
` а minority report in which dignified remonstrance is accom- 
panied by rational proposals for reconstruction. After a heated 
debate, the rival reports were referred to the regional areas for 
consideration and comment. 


London University. 


The Senate of London University shows no eagerness to 
close with the Government's offer of a site in Bloomsbury. 
Lord Dawson of Penn’s letter to “Тһе Times " on the subject 
may be taken as explaining the reason of their reluctance. He 
considers the Bloomsbury ground “а cramped site in a densely 

populated area intersected by main thoroughfares, the ground 
` зо costly that expansion in the future would be prohibitive; no 
open spaces, no residential life. At Kenwood the 
University can grow and expand into a wider usefulness, each 
generation adding its contribution." He maintains that the 
Senate cannot be swayed by financial considerations, and that 


the Government should accept gracefully the judgment of 
the Senate. Lord Dawson's views have been traversed by 
Mr. M. J. M. Hill in “Тһе Times" of 23 August. From an 
advertisement on a later page it will be seen that the Univer. 
sity has decided to institute, as from October next, an atelier 
for the study of advanced architectura] design. 


'The Fate of St. Sophia. 


The Rev. Walter Crick, of Oving Vicarage, has written to 
urge that the pressing need for “© drastic" structural repairs to 
Justinian's great basilica should be brought at once to the 
notice of the Turkish Government. The principal dome, if 
nothing is done to prevent it, “will, at no distant date, un- 
questionably fall," a catastrophe which the whole civilized world 
would willingly unite to avert. At the time of the armistice, 
it was suggested that St. Sophia should be retaken from Islam, 
vi el armis, and restored to the purposes of Christian worship. 
Alarming reports on the state of the building suggest the 
question whether it might not be possible to secure it for 
Christendom by negotiation and purchase. It is estimated 
that St. Sophia cost about £1,000,000 in our money to build, 
and this sum, which would obviously be very welcome to the 
Sublime Porte, could probably be raised without great difficulty 
in the course of the next few years if all the Allies combined. It 
might then, Mr. Crick suggests, be handed over to the League 
of Nations, to be maintained as a world's thankoffering for 
peace and as a permanent memorial of all those who fought and 
died to vindicate Christian ethics against the recrudescence of 
the old-world theory that might is right. 


DRAKE & GORHAM, Ltd. 


Note New Address: 
Dert. E 


36 Grosvenor Gardens, LONDON, S. W.1 


Telephone No.: 9060 (5 lines). 
29 Piccadilly - : MANCHESTER 
50 Wellington Street ч š GLASGOW 


ELECTRICAL EQUIPMENT 


FOR 
Country and Town Houses 
Industrial Worksand Factories 
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Carton Pierre, Woodwork, Carving, «сс. 


G. JACKSON & SONS, LTD. 


| N, W.1 
19 RATHBONE PLACE, OXFORD STREET, LONDO 
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St. Paul's School War Memorial. 


At a meeting of the Pauline War Memorial Committee it 
was announced that the total sum hitherto subscribed is 
£4,113, of which £601 has been assigned by the subscribers to 
the Chapel Fund, £464 to the Education Fund for sons of 
Old Paulines and others killed in the war, leaving £3,048 
unallotted. It was resolved by the committee that a sum up 
to one half of the total amount of the General Fund should be 
allocated to the purposes of a chapel and that the governors be 
asked to sanction the conversion of the old library into a 
memorial chapel. 


Housing Administrators. 


The London County Council have appointed, on the 
recommendation of their General Purposes Committee, an 
administrator of their housing development schemes, his duties 
being to advise the committee of the Council. Mr. G. W. 
Humphreys, the chief engineer and county surveyor, has been 
appointed at an extra remuneration of £2,000a year. Sir James 


Carmichael has resigned, on account of ill-health, his post of - 


honorary adviser on housing to the Ministry of Health, and 
has been succeeded by Mr. Forber, assistant secretary to the 
Ministry. | | 


British Industrial Art. 


Organized by the Board of Trade, in conjunction with the 
Board of Education, with the commendable object of creating 
a new link between artists and manufacturers on the one hand 
and producers and the public on the other, the Britislf Institute 
of Industrial Art, although opened as late as May last, has 


. Delta Works, 
EAST GREENWICH, LONDON, S.E.IO 


(and at BIRMINGHAM). 


Over 30 years’ world-wide reputation as 


Specialists in High-Class Constructional Bronzes. 
Sole Manufacturers of - 


| DELTA" BRAND 


(Registered Trade Mark). 


BRONZE, BRASS, YELLOW METAL, 
WHITE METAL, COPPER, 
and other non-ferrous metals and alloys. 
m. rn SECTIONS for Case- 
ments, Sash and Water Stays, Mouldings, 
Plates, Stairtreads and Noches Re. е 
"DELTA" SILVER BRONZE for ornamental work. 
"DELTA" BRONZE No. IV. The most durable 
malleable Bronze. Can be cast, forged, stamped, 
pressed, etc. Stronger than steel, tough as wrought 


iron, highest resistance to corrosion. 
for art metal work, 


Prices and other particulars on application 


Specially adapted 


Telegrams : Teleph 
“DELTA, EASTGREN, NWICH 
LONDON" 0٦ 123 
MrMinistry,War Office, Ministry 
Crown Agents for the е т جا سا‎ а чен 0: thegolonies | etc. 


On the ListsofContractors to the Admiralty, 
| of Munitions, India Office, Post Office, 


DELTA METAL 7 


already met with gratifying success. 


premises in Knightsbridge, and expressed their admiration of 
the numerous and varied exhibition of British craftsmanship. in 
textile, cabinet-making, pottery, metal, glass, furniture, and 
other trades. Later, Sir Hubert Llewellyn Smith, Chairman 
of the Council of Governors, received the Masters, Wardens, 
and Courts of Assistants of a number of the City Guilds, and 
personally invited their co-operation in making the Institute's 
aims known to the members of their craft. The Institute 
affords a convenient opportunity for designers to exhibit their 
work, and for manufacturers and retailers to see it. An 
important feature is their Information Bureau, which has been 
organized with the general object of acting as a labour exchange, 
clearing house, and directory for the world of industrial arts, 
and provides practical data on all topics—technical, economic, 
artistic, and educational. 
will be organized. 


UNIVERSITY OF LONDON. 
SCHOOL OF ARCHITECTURE ATELIER. 


- Ап Atelier will be opened in October in connection with the BARTLETT 
SCHOOL OF ARCHITECTURE at University College. 

The Atelier will be under the.direction of Professor A. E. RICHARDSON, 
F.R.I.B.A., assisted by Mr. JAMES BURFORD, А.К.Т.В.А, 

The number of members will be limited ю-:30. 

FEEs: Annual Membership, 81 1 0; Fee for each Monthly Subject, 
1% Guineas. 

Application for further information should Бе. made (in an envelope 
marked '' Atelier ') to— 


` WALTER W. SETON, М.А, D.Lit., 
| Secretary, 
University College, Gower Street, W.C. 


100 Oxford St 
LONDON. W. 


The King and Queen Е 
have paid an extended visit to the Institute's centrally situated | 


Provincial and travelling exhibitions: 
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CEMENT WATERPROOFER. 


Condemned Houses are often saved from destruction by making them bone dry with a cement plasterin 
of 'PUDLO' Brand waterproofing powder. When the wall is exposed to driving rains,: 
possible, but the work may be done 7 the building when it is not desired to interfer 
has been used in this way for the preservation of many. buildings, the ancient exte 


DEFECTIVE .DAMPCOURSES. 


A defective dampcourse cannot be economically remedied by any other method than b 
face of the wall. Portland cement waterproofed with 'PUDLO' Brand powder is i 


E 


aS - 


' 
К 
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& waterproofed by the addition 
the OUTSIDE of the house is plastered if 
e with the exterior appearance. Our product 
riors of which constitute their chief charm. 


y the application of a waterproof lining to the inside 
nexpensive, and failure to waterproof is impossible. 


7 Used also for Reservoirs, Flooded Cellars, Leaking Tanks, Flat Roofs, Baths, Garage Pits, Concrete ‘Buildings, etc. ; 
BRITISH! and, apart from Patriotism, the Best | Manufactured solely by KERNER-GREENWOOD & Co., Ltd., Market Square, King's Lynn. 
: | J. Н. KERNER-GREENWOOD, Managing 67 


Chronicle апа Comment. 
Salient Features of the Month's Architectural News. 


Important New London Buildings. 


New commercial offices, to be called Cary Buildings, are to 
be erected on the site of the hall of the Ironmongers' Company 
in Fenchurch Street, the hall having been pulled down in 
consequence of severe damage in an air raid; and new 
Government Offices are to be built between the Strand and 
Waterloo Bridge, opposite Somerset House. 


The Leaning Tower of Pisa. 


It has been declared that during the recent earthquake 
shocks in Italy many persons saw the leaning tower of Pisa 
*sway considerably, and then resume its normal slope of 
14 ft. from the perpendicular." It may be so. When the earth 
rocks what is built on it rocks also; but examination of the 
tower shows that the inclination has not changed, and that, so 
far as can be seen, the tower has suffered no damage. 


New Premises for Cox’s Bank. 


Much interest has been taken in the announcement that 
٤ Cox's"' have decided to build new premises at the corner of 
Pall Mall and Waterloo Place. They are selling the freehold 
of their premises at Charing Cross, and both sites will be 
watched with much interest and some anxiety for architectural 


developments. 


Honours for Mr. Ernest Newton. 
The King of the Belgians has awarded to Mr. Ernest 


Newton, R.A., the Cross of Officer of the Order of the Crown, ` 


in recognition of the graceful and generous hospitality extended, 
both as President of the Royal Institute and privately, to 
Belgian refugee architects during Belgium's dark days. 


A Composite War Memorial. 


A war memorial chapel that has been built at Canning 
Town is rather of the character of a museum of interesting 
mementoes of the war. The bell that will call in the worshippers 
comes from Bruges ; hinges for the big door have been brought 
from Ypres Cathedral, and its lock from Bapaume; while the 
hinges of a smaller door are from Dixmude, and its lock from 
Peronne; andone of the altar fittings is from Macedonia. We 


really cannot commend this rich exhibition of spolia opima as 
an example for imitation. 


Church Study. 


А correspondent of “Тһе Daily Telegraph" makes the 
useful suggestion that it would be greatlv appreciated if the 
rector or vicar of each parish were good enough to place a short 
history of his church either in the porch or in some place 
where it could be easily studied by those wishing to see. the 
church. “Іп these days of rush," he writes, “the time of 
_ many of us is very limited for the study of architecture. We 

nevertheless appreciate the wonderful beauty of these churches 
and it is with an unsatisfied feeling that we leave them, noun. 
that with only an elementary knowledge of architecture we are 
missing much of their intense interest. The various guide- 
books can naturally only give space to point out the chief 


features." Тһе incumbents of churches that are much visited 
on account of their architectural or historical interest have in 
countless instances anticipated this correspondent's request, 
but there are others to whom it may appeal effectually. 


Lectures in the Museums. 


We are glad to learn that the University of London 
Extension Lectures in the two great national museums will be 
resumed in the forthcoming session. At the British Museum 
Sir Banister Fletcher will commence a detailed study of the 
History of Architecture. The lectures will be illustrated with 
lantern slides, photographs, diagrams, and models, and will be 
held on Wednesday afternoons at 4.30, beginning 29 September. 
At the Victoria and Albert Museum Mr. Percival Gaskell will 
deliver a course on Florentine Art of the Renaissance on 
Thursday afternoons at 3 o'clock, beginning 30 September. 
The lectures of both courses will be illustrated by the exhibits 
in the national collections. These courses form part of the 
scheme of study for the University Diploma in the History of 
Art, which is designed for those interested in the historical 
study of art and desire to pursue the subject in a systematic 
manner, and for others such as art teachers and those employed 
in architects' offices. | 


The Work of E. A. Rickards. 


Our readers are aware that a book showing a comprehensive 
collection of the architectural and other drawings of the late 
E. A. Rickards is in active preparation. It was, in fact, on 
the point of going to press when the lamented death of 


‘Mr. Rickards suddenly occurred. This sad event has suggested 


to the publishers the propriety of recasting the original scheme 
in view of the definitive character the book now assumes, the 
aim being to make it a worthy memorial of an artist of unique 
individuality. Some slight delay in the date of publication 
may therefore be anticipated ; but it is hoped that the book 
will be ready by the end of October. 


Rumours Around Chelsea. 


Newspaper gossip speaks vaguely of threats to old Chelsea, | 
especially to Cheyne Walk, the haunt of literary and artistic 
memories, and the embodiment of a unique architectural charm. 
Possibly the rumours are without foundation; but in any case 
the mellow walls of Cheyne Walk that sheltered the Carlyles 
and George Eliot, Whistler and Turner, and many another 
notability of the nineteenth century, will not be allowed to 
perish without public protest. 


British Museum A cquisitions. 


A fragment of the Parthenon frieze is among the acquisitions 
reported by the British. Museum authorities. 1t has been 
presented by Mr. J. Dumville-Botterell, who rescued it from 
exposure on a rockery in Essex. The Museum has been 
further enriched. by the presentation by Sir Arthur Evans ? 
his late father’s fine collection of Early British and We 
Celtic coins, and by the acquisition by purchase (with nn 
of a special grant of £10,000 from the Treasury) of an ора 
part of Sir Hermann Weber's magnificent collection of Gre 
coins. 
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2 During recent years free competition has been endangered by 
беш: 577 | 
Government Control and building Contracts over any lengthy 
period are not yet possible. 
id 
шщ That is not to say real competition does not exist. 
Tu 
Tis T xs ; | 
7 In the building world these very conditions have thrown into strong 
T relief those attributes that count in healthy competition. 
ЕЗ ; 
02 
2 To-day prices demand a higher organisation, a keen sense of 
TE | | ; . | 
jl: proportion, enterprise to serve with quickness and courtesy. 
a 
The Building owner may rely upon his Architect to select 
Contractors who compete in these essentials. 
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Artists for the Cunard Building. 


Some of America's leading artists have been engaged for the 
embellishment of the new Cunard building at New York, of 
which the designer is Mr. B. W. Morris, with Messrs. Carrere 
and Hastings as consulting architects. Елга Winter will 
decorate the ceiling of the great hall with portrayal of four 
great voyages of discovery—those of Columbus, Ericson, Cabot, 
` and Drake; Barry Faulkner will paint four great wall maps; 
and on the floor under the central dome a compass in coloured 
marbles will be encircled by a four-foot ring in low relief from 
the designs of John Gregory, who contributes other designs in 
low relief. 


Honours for French Architects. 


M. Henri-Paul Nénot and M. Charles-Louis Girault, who 
both are members of the Institute of France, have been 
nominated for promotion, “ (ог services rendered during the 
war," to higher grades in the Legion of Honour. M. Nénot 
becomes “ grand-officier,”” and М. Girault attains to the rank 


of commander. It will be remembered that M. Nénot was the | 


R.LB.A. Gold Medallist in 1917, and that M. Girault is 
similarly distinguished this year. М. Nénot is the architect of 
the Sorbonne, and M. Girault is architect to the Petit Palais. 
It is pleasant to see Royal Gold Medallists thus honoured in 
their own country ; and, by the way, we do not hear very often 
of English architects receiving foreign decorations. Mr. Ernest 
Newton's cross from the King of the Belgians is, of course, 
fresh in the memory, but is not an architectural decoration ; 


and the President of the R.I.B.A., Mr. John W. Simpson, is, 
of course, a corresponding member of the Institute. There are 
also a few other English architects who have been similarly 
honoured by the French, and the distinctions they confer are 
highly esteemed and coveted. | 


Southwark Cathedral. 


An urgent demand for the repair.of Southwark Cathedral 
has arisen. The cost of the perpetual or periodical patching 
necessary to keep it from falling to absolute ruin must be a 
heavy drain on the resources of those responsible for the 
maintenance of the fabric. and .thorough repair would be 
economical. Мг. Gwilt, the Editor of Fergusson, saved it 
from disaster a good. many years ago, and it is rather a long 
while since Sir Arthur Blomfield performed a similar office for 
‘t. Both architects, however, were restricted in the matter of 
funds: and if this fine old Tudor church is to be preserved asa 
revered landmark for all who cross London Bridge, or who 
pass close to it in the train, a large sum of money must be laid 
out on repairs that are simply necessary to the safety of the 
church in which lie “the moral Gower” and poor young 
Edmund Shakespeare, the brother of William. 


Architects’ Fortunes. 


Mr. Frank Matcham, architect of theatres, left estate of 
£86,389. Mr. Edmund Kirby, of Birkenhead and Liverpool, 
architect of many Roman Catholic churches, left £40,821. 
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The Admiralty Arch. 


It is gratifying to see that steps are being taken to free the 
Admiralty Arch from obstruction. The temporary premises 
that an insurance company were allowed to put up at the 
Cockspur Street corner of Trafalgar Square are in process of 
demolition, and when they are cleared away a new vista of the 
Mall will be seen from the Strand. This is а preliminary step 
towards carrying out a scheme prepared some seven years ago 
by a joint committee representing the Office of Works, the 
London County Council, and Westminster City Council, with 
Sir Reginald Blomfield as professional adviser. The scheme 
includes a curved treatment of frontages at Spring Gardens, 
and the erection of a colonnade to balance that at Drummond's 


Bank. 


A Business апа Social Convention. 


Messrs. Robt. Ingham Clark & Co., Ltd., manufacturers 
of the “ Britannia" brand varnishes and enamels, have just 
held their first post-war Convention of Representatives at 
West Ham Abbey. The chairman of the company, Mr. 
F. W. F. Clark, opened the proceedings with an address of 
welcome, in which he referred to the recent tour of the world 
which he had undertaken to gain. first-hand information as to 
the conditions prevailing in the various branches and agencies 
of the company abroad. Mr. R. H. I. Clark gave an account 
of his journey viä America to Honolulu, Fiji, New Zealand, 
Australia, whence he returned viä Colombo, and he mentioned 
that in Auckland, New Zealand, he was shown a door which 
had been finished with Britannia brand varnishes twenty-seven 


HOUSING SCHEMES & 
SMOKE ABATEMENT 


* ARDEN CITIES and all new 


| dwellings may now be rendered 
independent of Crude Coal as fuel. 


А Coke-fired Hot Water Supply 
Boiler and refuse destructor used in 
conjunction with a gas cooker апа 
gas-hres makes an ideal labour- 
saving heating and cooking equip- 
ment which is ABSOLUTELY 
SMOKELESS IN OPERATION 


Consulting Engineers, Architects, 
and Local Authorities contemplating 
Housing Schemes are invited to write 


THE LONDON COKE COMMITTEE 


84, HORSEFERRY ROAD 
S.W.1 


"Phone : Victoria 8100 


| پپپ 


years before. It had not been touched since, but the varnish 


was as good as the day on which it was applied. After lunch 


the new factories in course of erection were inspected, and a 
tour of the works was made. In the laboratories practical 
demonstrations were given showing the care exercised in the 
selection of raw materials and in testing the finished products 
before dispatch. Тһе efficiency of Britannia paint remover 
was demonstrated, nine coats of old paint being removed with 
one application after the material had been allowed to react 
for about twenty minutes. Тһе second day of the Convention 
was devoted to à discussion of various problems connected with 
the sales organization. In the evening a dinner was followed 
by a concert provided by members of the works and office 
staff. The last day was devoted to questions relating to 
internal organization, and in the evening a banquet was held 
at Oddenio's, Regent Street, and a cinematograph exhibition 
illustrated the activities at the factories and in the offices at 


West Ham. 


CITY OF SHEFFIELD. EDUCATION COMMITTEE. 
TECHNICAL SCHOOL OF ART, Arundel Street. 
REQUIRED, as early as possible, a Specialist to teach and lecture on Decorative 
Architecture, History of Art, Geometry and Perspective. | 


Candidates should state the commencing salary they desire. Application Forms, 
which may be had from the undersigned, should be completed and returned at once, 


Education Office, Sheffield. PERCIVAL SHARP, 
23rd September, 1920. Directov of Education. 
س‎ ER am 


FINE OLD OAK. 


Large quantity of Squares 7ft. to gft. long, ۰ by 4in. 
Stairtreads, Doors, Panels, etc. All from old houses. Іп 
London. Seen by appointment only. Wm. Long, Chingwood, 
Woodland Road, Chingford, Essex. 


100 Oxford $: 
LONDON. W. 
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| ADELPHI HOTEL, MIDLAND RAILWAY . CO, LIVERPOOL. 
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ТИІ5 swimming bath is one of the most sumptuous in existence. It is 1 | 
© suspended over other rooms, so that a leakage would be instantly 1 
discovered. А practical and convincing test of the ‘PUDLO’ brand ١ 
powder which was the only method used to waterproof the concrete. N 
The enormous pressure exerted upon the sides and floors of | 
large water receptacles verifies the remarkable efficiency of N 
cement when waterproofed with this remarkable powder. | 
The following are the names of a few swimming baths waterproofed with our product. ١ 
IN Fuller list sent on request. | N 
E ACCRINGTON (Kirkham Council). . DUBLIN (Municipal). Йй 
۹ BARROW-IN-FURNESS (Municipal). ’ EDINBURGH (Fettes College). BN. 
|} CROYDON (Municipal). KENDAL (Grammar School). 1 
: EN 
li SIMPLE. ECONOMICAL. SAFE. 1 
y Used also for Reservoirs, Damp Walls, Flooded Cellars, Leaking Tanks, Flat Roofs, Garage Pits, Concrete Buildings, etc. ا‎ 
В Tested by Faija, Kirkaldy, Cork University, the Japanese, Dutch, and Spanish Governments. В 
| Used by the Admiralty, the War Office, the India Office, the Crown Agents, the Office of Works, etc. NN 
۷ SEND FOR BOOKLET—FREE. | № 
{| BRITISH ! and, apart from patriotism, THE BEST! — Қ 
№ Sole Proprietors and Manufacturers: KERNER-GREENWOOD & Co., Ltd., Market Square, King's Lynn. | N 
|} J. Н. KERNER-GREEN WOOD, Managing Director. | | 
N | N 
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Dry-Rot in Timber. 


The Society of Architects is making further researches into 
the question of dry-rot in timber, and for this purpose requires 


specimens of indoor woodwork in two conditions: (1) When | 


supplied by the builder for immediate incorporation in the house 
or building; and (2) When taken from a house after having 
been in this for a number of years. Members who are willing 
to supply such specimens, which should be small in dimensions, 
are asked to communicate with the secretary of the Society as 


soon as possible. 
Paris Bedimmed. 


Once famous for its brilliant lighting, Paris has become, 
since the war, the dimmest of European capitals. Now that 
the exportation of English coal is forbidden, and London 
itself has realized the necessity to economize its supplies very 
strictly, the condition of Paris after nightfall is likely to be 
parlous indeed. If oil lamps and wax candles were satisfactory 
to our ancestors, that was because they lacked experience of 
more effective illuminants; but in the absence of superlative 
means of scintillation, Paris by night loses nearly all its 
charm. | | 


Architectural Education. 


It is welcome news that arrangements are being made for 
а joint educational conference to be organized by 16 6 
and the Société des Architectes Diplomés par le Gouvernement. 
The conference, which will be held in Paris, and. will include 
delegates from the Institute, the Royal Academy Schools, the 
Scottish Architectural Schools, the A.A. School, the University 
of London, the London Ateliers, and the Board of Architec- 
tural Education, will discuss the need for revision of present 


methods of architectural education, to give students a better 
practical training and more adequate equipment for the рго- 
fession of architecture. But what of our provincial schools? 
Surely they will be represented. Lieut.-Colonel P. Cart de 
Lafontaine, O.B.E., A. R.I.B.A., is hon. secretary of the con. 


ference. 


London University Site. 


It is very satisfactory to record the wise decision of 
the Senate of London University to accept the offer by the 
Government of the site in Bloomsbury. Some delay in coming 
to this decision would seem to have been occasioned by a 
certain haziness of conception as to the requirements of a 
university for London. Oxford and Cambridge had loomed 
large in the offing. What London really wants, however, is 
not another residential college, but a sort of headquarters 
building that shall stand as London's tribute to the greatness 


` of education as a factor of nationality and empire. Sir E. Ray 


Lankester is quite definitely with us in this opinion. 


Building at the Devil's Dyke. 

There has been much heart-burning over the conversion, Or 
perversion, of the Devil's Dyke at Brighton from breezy downs 
to a residential quarter. One does not like to see the beautiful 
Sussex downs thus spoiled, but since the scheme has got far 
beyond the stage at which protest could have the remotest 
chance of being effectual, theonly lingering hope is that the new 
town will be built in the full consciousness that some sort of 
atonement has to be made for so colossal а sin against nature. 
The proposed name, “ Dyketown,” although commendably 
commemorative, recalling poignantly the loss we have sustained, 
is in all other respects perfectly horrible. 


Ж !نن‎ 


WALCOT ETCHINGS 


The Proprietors of the ARCHITECTURAL Review beg to 
announce that, by the courtesy of Mr. W. Walcot, 
they have on exhibition in their Reading Room a 


selection of Etchings 


ROMAN COMPOSITIONS 
“In the Days of Ancient Rome” 


The Room is open 


invited to visit 


TECHNICAL JOURNALS, 
27-29 Tothill St., Westminster, S.W. 1 


daily from 
| 5 p.m., and Architects and their friends are cordially 
the Exhibit 
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1116 Age of 


This is essentially the Building Decade. 
А large part of Europe requires 
rebuilding through war destruction. 
In England, America, and other 
parts of the world the demand comes 
from lack of accommodation and from 
advances in civilization. 


It is the Building Decade because the 
very words Construction ‚and Recon- 
struction have taken to themselves 


.wider meanings. They are used to- 


day in social, political, ‘educational, 
and religious spheres. 


Everyone therefore is vitally interested 
in Building, and the great desire is to 


DAT? aono 
From an original by Francis Dodd. 
f 
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Construction 


build better than ever before. This 
1s the predominant factor. 


Essentially, therefore, the Builder is 


of prime importance, whether this 
term denotes a Government, a Local 
Authority, a Lambeth Conference, or 
a Irading Concern. To build well 


and truly is the great duty posterity 
demands. | | 


The Building Owner of to-day needs 
the best in service, material, and 
expedition. Не has every right to 
demand these when his Architect 
selects the Contractor. | 


The Reputation and Experience of Firms who 
Jor 50 years have assisted in the growth of good 
building and fine crafismanship are valuable 
&uarantees to Architects and Building Owners. 


HIGGS & HILL, LTD. 


CROWN WORKS, SOUTH LAMBETH ROAD 
LONDON, S.W.8 


Telephone No. : Brixton 2340 
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CATALOGUES &? TRADE NOTICES. 


Cooking and Heating Systems. 


Messrs. Benham & Sons, Ltd., whose showrooms are at 
64-66 Wigmore Street, London, W. т, and whose works are at 
102 Garratt Lane, Wandsworth, have issued an illustrated 
general catalogue of their cooking, heating, hot-water supply, 
and bakery apparatus, and electric cooking, heating, and 
lighting appliances. The firm announce that they can quote 
for every class of central heating and ventilation systems, those 


for heating including gravity, accelerated, and “Duplex” water, | 


and low-pressure and atmospheric steam ; while the systems of 
ventilation include exhaust, balanced, and plenum, and com- 
bined heating and ventilating systems. They show a useful 
diagram of their “ Perfect " system of heating by low-pressure 
hot water. In this system no pipe-trenches are required, the 
boiler may be placed on any floor, the circulating pipes are kept 
economically small, the radiators are separately controlled, 
and great economy of fuel consumption is ensured. The firm's 
patent accelerators for heating and hot-water supply instal- 
lations are statedly designed to deal with large quantities of 
water at low frictional head, and are therefore specially useful 
where existing heating circulations are: sluggish. They run 
smoothly and silently. The “ Duplex" system of steam and 
' water heating is recommended by the firm as an effective 
method of heating factories and workshops. Тһе system 
consists of live or exhaust steam main passing completely 
through the bottom sections of the radiator. The radiator 
itself is partly filled with water, which is heated up by the 


steam pipe within it. Thus a low -temperature radiator 
surface can be obtained even if high-pressure steam is used 
from the boilers. Equally successful results, however, can be 
obtained in the “ Duplex " system with Jow-pressure steam or 
even exhaust steam from the boiler-room. For central heating 
by gravity hot water, the firm's system consists of cast-iron 
sectional boiler, cast-iron radiators, the necessary wrought-iron 
circulating mains, and gun-metal regulating valves. They 
recognize the importance of a gravity heating system's being 
properly designed on scientific linés—because, however small 
the installation, unless the design is correct there is sure to 
be waste of fuel or unsatisfactory working. In the “ Wigmore” 
independent system, the boiler (or heater) is of mild steel with 
welded joints, and the fuel, after the fire has once been started, 
may consist of the ashes and wastes from the kitchener or 
household fires. Тһе boiler may be installed in a cellar or at 
any convenient spot, and if it be near to the kitchener the 
same flue may be used. Five manholes are fitted, so that the 
boiler may be scraped and cleaned internally without the 
disconnexion of any pipes. The cylinder, fixed over the 
boiler or in any convenient position, is constructed of galvanized 
steel or of copper. Both the boiler and cylinder are lagged 
with non-conducting asbestos cement, so as to prevent radiation 
and consequent waste of heat. Calorifiers, electro-vapour 
radiators and towel-rails, and radiator hot-plates, are also 
illustrated, as well as a portable electric fire, which can be had 
in several finishes—enamelled black iron, aluminium, brass, 
and copper. Messrs. Benham аге contractors for electric 
lighting and complete electric plants, and supply all classes of 
electric lamps, .electric-light fittings, and electric labour-saving 
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Carton Pierre, Woodwork, Carving, &c. 


EXECUTED BY 


G. JACKSON 6: SONS, LTD. | 
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devices, and a considerable section of their c 

with descriptions and illustrations of centr 
ranges or hot.plates, wall- -ranges, 
grills, boilers, hot. closets, plate-war 


larger section deals with every variety of apparatus for cooking 
by coal-fire or by gas-flame. Full modern equipment for the 
kitchen. of cottage, villa, mansion, hospital, club, or hotel, 
will be found in this catalogue, in which there are formidable 
lists of the important Ее and institutions for which the 


firm have supplied appropriate installations for heating, cooking, 
ventilating, or lighting. 


Ferrolithic Floor-hardener. 


In their “Booklet No. 25," Messrs. Building Products 
Limited, Columbia House, 44-46 King's Road, Sloane Square, 
London, S.W. 3, give full particulars of their Ferrolithic floor- 
hardened whose function is “to make cement concrete wear- 
proof.” .Concrete floors crumble under traffic, and the dust of 
their disintegration is mischievous to machinery, to fabrics, and 
to human health. It is claimed that Ferrolithic entirely 
eliminates this trouble, producing “а dense wearproof floor 
with a plated surface as hard as iron." The material is 
described as a metallic preparation in powder form, which, 
by hardening and binding cement concrete, increases the 
mechanical strength of that material. The preparation may 
be used in two ways: either by incorporating it with the cement 
in the usual finish, or, alternatively, by sprinkling it on the 
concrete surface and trowelling it in. Obviously, it is as 
applicable to the re-surfacing of worn floors as to the forma- 
tion of new ones. Four specifications, showing the adaptation 
of the material to different services, are included in the booklet. 
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DELTA METAL CO., Lr». 


Delta Works, . 
EAST GREENWICH, LONDON, S.E. 10 


(and at BIRMINGHAM) 


Over 30 years’ world-wide reputation as 
Specialists in High-Class Constructional Bronzes. 
Sole Manufacturers of 


"DELTA" BRAND 


(Registered Trade Alark). 


BRONZE, BRASS, YELLOW METAL, 
WHITE METAL, COPPER, 
and other non-ferrous metals and alloys. 
“DELTA” EXTRUDED SECTIONS for Case- 
ments, Sash and Water Bars, Stays, Mouldings, Door 
Plates, Stairtreads and Nosings, &c. 
"DELTA" SILVER BRONZE for ornamental work. 
"DELTA" BRONZE No. IV. Тһе most durable 
malleable Bronze. Can be cast, forged, stamped, 


Stronger than steel, tough as wrought 
Specially adapted 


pressed, etc. 
iron, highest resistance to corrosion. 
for art metal work. 

Prices and other particulars on application 


Telephone: 
“DELTA, EASTGREN, GREENWICH 123 
LONDON.” (3 lines). 


On the ListsofContractors to the Admiralty,AirMinistry, War Office, Ministry 
of Munitions, India Office, Post Office, Crown Agents for the Colonies, etc. 


Telegrams : 


‚and accessories and illuminating engineering. 


Industrial and Street Lighting. 


Messrs.the General Electric Co. , Ltd., whose head offices are in 
Queen Victoria Street, London, E.C.4, have issued a third edition 
of their booklet (Section F.I.) on Industrial and Street Lighting. 

This new catalogue deals in detail with lighting fittings 
In the first 
(Industrial Lighting) section are found fittings suitable for the 
lighting of workshops, stores, shops, and offices, with technical 
data and instructions regarding their installation and use. 
The fittings include extensive, intensive, and angle-type steel 
reflectors for local lighting, semi-indirect ceiling fittings for 
both high and low ceilings, indirect وو‎ hand-lamps, well. 
glass and bulkhead fittings, etc. 

In the second (Street Lighting) section are found lanterns 
for street lighting with Osram gas-filled lamps, as well as 
artistic standards, time switches, and accessories. Of these 
lanterns the “City” and “Metropolitan ” are said to be 
specially suitable for the lighting of main thoroughfares, and it 
Is stated that both have been widely used for public lighting. 
Full specifications are given in the catalogue. Several of the 
lanterns are particularly suitable for the illumination of yards, 
sidings, railway stations, docks, etc., and for the illumination 
of large buildings. 


Electric Fires. 

The General Electric Co., Ltd., have also issued an illus- 
trated leaflet (H. 2361), deu their Model A Electric 
Fires, in which. the heat is controlled by two switches, one 
of which can bé switched off to reduce the heat by one half. 
Three different styles of finish are shown, ranging from severely 
plain to neatly decorative. 
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PUDLO 


BRAND 
CEMENT WATERPROOFER. 


FLAT ROOFS. 


So many Architects specify ' PUDLO’ Brand waterproofing powder when there 
is the least fear of dampness—and for flat roofs—that it is becoming rare to | 
meet an Architect who has not used, or intended to use, this remarkable powder. | 


Waterproofed cement flat roofs are better and more econom‘cal than asphalte roofs. They are 
done by tbe general contractor, using local materials. ! 


Pudlo' Brand powder for reservoirs, tanks, vertical and other damp-courses, rough-cast walls, garage pits, stokeholes, and under |‏ او 
wood floors. Itis British-made, of British ingredients, and fully tested. See details in Book let, which will be sent free on request. |‏ 


Sole Proprietors and Manufacturers: KERNER-GREENWOOD & Co., Ltd., Market Square, King's Lynn, England. 
J. Н. Кенмек-Скквмхуоо», Managing D.rector. 
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UN... . . 
Our Priceless Heritage.” 


камала Сеа, Ta ы 
delivered a lecture on “Our Pricel H A. ы aus 
cd c. | ess Leritage." He held that 

„ days will return when the former high quality of workman- 
ship will be valued at its true worth. With the object of 
indicating what a priceless heritage the young architectural 
craftsman has when he enters upon his life work in the city of 
Glasgow, a series of views of Glasgow's buildings, from the 
Cathedral onwards to the present day, was shown and com- 
mented upon. Не recommended the study of architecture with 
camera, pencil, and pen, so that all may be led to value more 
highly than ever the architecture “ designed with beauty and 
built in truth,” and thus become imbued with the desire to do 
their part in handing down to posterity the good tradition 
received from our fathers. Professor Gourlay's example in 
advocating the study of architecture should be widely emulated. 


St. Paul’s Bridge. 


A correspondent of “Тһе Daily Telegraph” writes: “ So 
long ago as 1911 the City Corporation applied for and obtained 
Parliamentary powers to construct St. Paul's Bridge, with the 
right to acquire lands and buildings belonging to private 
persons upon whom they served notices. Heavy legal and 
other expenses were incurred by reason of the parties having 
had to appear by counsel before the Parliamentary Committee, 
and they have had to bear for nine years the loss so incurred 
owing to the delay of the Corporation. Оп 18 October the 
Prime Minister, in the course of a speech, referred to the 
difficulty in obtaining work for the unemployed. Here is an 
important undertaking ready to hand which will give remunera- 
tive occupation to a large body of men for at least three years, 
and probably for a longer period ; yet the Corporation, although 
possessing the power, and with designs, plans, etc., long since 
complete, have apparently taken no steps whatever to construct 
the bridge. It will certainly be of public advantage in many 
ways if its construction is commenced at once.” This kindly 
suggestion overlooks the vitally important fact that while for 
the building of a bridge skilled labour is required, it is among 
the unskilled that unemployment is rife. 


Presidential Addresses. 


This being the season of presidential addresses, the pro- 
fessional papers have been flooded with them. (4 Flooded ” is 
good, for not all inaugural addresses are dry.) Mr. J. A. Brodie, 
President of the Institution of Civil Engineers, deprecated the 
recent policy of “ hurriedly erecting large numbers of cottages 
for the working classes, as likely to supersede more orderly 
planning, and to spoil the effect of wider roads where these 
had been adopted.” Mr. John W. Simpson’s new-sessional 
address to the R.I.B.A. was lightly and gracefully philosophical, 
as well as cheerily optimistic. Temerariously declaring that 
‘architecture in this country is by no means decadent—is, on 
the contrary, healthy, vigorous, and true to the immortal 
principles of art,” he deduced the exhortation, “ Lift up your 
hearts, take courage!” Practical politics he very wisely left 
severely alone. Sir Charles Ruthen’s presidential address to 
the Society of Architects was mainly taken up with the Housing 
question. He drew a rather neat, though necessarily imperfect, 
parallel between the disinterested spirit in which medical men 
co-operate to suppress epidemics or other physical evils, and 
that which should animate the entire building industry in a 
combined effort to solve the national crisis known as the 
housing problem. 


Gate of Honour, Mill Hill School. 


The Mill Hill School War Memorial—a gate of honour 
designed by Mr. Stanley Hamp (Messrs. Collcutt & Hamp)—was 
unlocked and opened on 20 October by General Lord Horne 
It was illustrated in our issue for December 1010. | 


А Prehistoric Portrait. 

Perhaps the oldest portrait of a man has been discovered at 
Colombiéres, іп the Аш Department, by a M. Mayet. It was 
described at the Academy of Science by Professor Depéret, of 
Lyons University. The man, who is declared to have lived in 
the Aurignacian age—that is, at least 20,000 years ago—is 
shown in profile on a vase and represented dressed in the skin 
of a wild beast. | 


Architectural Competitions, 

A memorandum, signed by the chairman, vice-chairman 
and hon. secretary of the R.I.B.A. Competitions Committee, 
and by Mr. McArthur Butler, secretary of the Society of 
Architects, has been drawn up with the object of making clear 
to the promoters of competitions the best course to be pursued 


in arranging them. It is to be circulated throughout the 
country. 


Mr. J. D. Butler, F.R.I.B.A. 


Recent obituary notices include the name of Mr. John 
Dixon Butler, F.R.I.B.A., architect and surveyor to the 
Metropolitan Police and Police Courts, to which post he was 
appointed in October 1895. Не had designed more than two 
hundred police buildings, including many Metropolitan Police 
Courts. He had prepared designs for the rebuilding of the 
Thames Police Court—work that is now being put in hand. 


The Civic Survey Exhibition. 

At the Civic Survey Exhibition held at the rooms of the 
R.I.B.A., the maps shown were not merely lay-outs. They 
illustrated the theory of the Government professional classes 
sub-committee that civic survey work should consist in “ collect- 
ing and recording in an easily accessible manner such data as 
are required in order to attain a complete knowledge of the 
whole of those interests upon the preservation or enhancement 
of which depends the welfare of the inhabitants." This means 
vital statistics shown graphically, and these were demonstrated 
with respect to Greater London, and to districts in South- 
east Lancashire, South Yorkshire, and Liverpool. The huge 
* Development Plan of Greater London of the Future," pre- 
pared for the London Society under the supervision of Professor 
A. E. Richardson, F.R.I.B.A., attracted—we might almost say 
commanded—-much attention. 


Professional Benevolent Funds. | 

At a recent conference of representatives of professional 
institutions and benevolent funds and other bodies in oe 
with the professional classes, it was reported that the professiona 
classes War Relief Council had decided upon a scheme 0 
reconstruction in order to become a permanent body for a 
with post-war distress among professional men and = 
others of the more highly educated classes. The con Т. 
warmly supported this action on their part, and a 5. 
moved by the Reverend Canon Deane, Chairman of t E И 
porated Society of Authors, Playwrights, and RUM ME, 
seconded by Mr. E. W. Monkhouse, M.A., MIO 2 фе 
M.LE.E., was adopted, urging all bodies in E d 
professional classes to recognize the Council and Б Phillirore 
selves of its services when likely to be of use. Lor 


presided at the conference. 
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Craftsmanship a National Stimulus 


Public appreciation has made English 
craftsmanship a commercial success; but 
it had to be developed before public 


appreciation came. | 


Fine exteriors and interiors, beautiful 


fittings in woodwork and metal, care- 
fully proportioned details and enrichments 
— these essentials of craftsmanship were 
evolved by the master craftsmen, archi- 
tects, and builders, and the results created 
an appeal and stimulated appreciation 
and demand. 


The creative effort in craftsmanship is 
still maintained, and is the key-note in 
many English firms. 


Governed by tradition and taste, 
craftsmanship will continue to create a 
demand for fine work. 


While the stimulus remains, work 
executed by craftsmen-firms will never 
be exclusively ruled by money-making ; 
and the standards of design and manu- 
facture will continue to rise. 


Ihe Reputation and Experience of Firms who for 
over 50 years have assisted in the growth of good 
building and fine craftsmanship are valuable 
guarantees to Architects and Building Owners. 


HIGGS & HILL, LTD. 


BUILDING CONTRACTORS 
CROWN WORKS, SOUTH. LAMBETH ROAD 
LONDON, S.W.8 


Telephone No.: Brixton 2340 
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Bank of England War Memorial. 


It is understood that the Bank of England authorities are 
arranging for a statue of St. Christopher, carrying on his back 
a little child, to be placed asa war memorialin the Bank, a 


part of which is on thesite of the old church of St. Christopher- 
le-Stocks. | | 


А Lutyens Memorial for Leicester. 


It has been decided at a town's meeting held at Leicester 
to erect а war memorial in Victoria Park. Sir Edwin L. 
Lutyens, R.A., F.R.LB.A., has made a design comprising 
avenues of lime trees suggesting the plan of a cathedral, with 
at its west end a cenotaph similar to that in Whitehall. 


War 


Тһе following have been nominated by the Prime Minister 
to be trustees of the Imperial War Museum under the Act of 
1920: Earl Beatty; Lord Beaverbrook; Mr. Muirhead Bone; 
Sir Martin Conway, F.S.A., M.P.; Earl Curzon of Kedleston ; 
Sir E. Vincent Evans, F.S.A.; Earl Haig; Sir Alfred 
Mond, Bt., M.P.; The Hon. Lady Norman; Major Sir ХУ. 
Orpen, R.A.; Major-General the Rt. Hon. E. S. Seely. 


Museum Trustees. 


The Master Glasspainters Society. 


The memorandum and articles of association of the British 
Society of Master Glasspainters has been signed by the Pro- 
visional Council. The Right Hon. the Earl of Plymouth, 


29 Piccadilly à 
5o Wellington Street 


P.C., C.B., is President, Professor Selwyn Image vice-president, 
Mr. A. Marshall Powell hon. treasurer, and Mr. Maurice Drake 
hon. secretary. 


CATALOGUES & TRADE NOTICES 


Vacuum Cleaners. 


Messrs. Sturtevant Engineering Co., Ltd., 147 Queen 
Victorla Street, London, have issued a leaflet (No. 1212) 
showing the results of efficiency tests of various types of vacuum 
cleaners. Тһе tests were carried out respectively in the private 
office of a large London newspaper, on separate rugs in front 
of two passenger lifts in a large London store, on carriage 
cleaning for а Scottish and for an English railway company, 
in a Glasgow restaurant, and in a large London hotel. It is 
claimed that these and other tests have shown that rapid and 
thorough cleaning depends upon the volume and high velocity 
of air rushing in at the cleaning tool (carrying with it the dust 
and refuse over which it passes) and not upon vacuum 
itself. In the Sturtevant turbine cleaner a series of fans or 
turbine wheels mounted on a common shaft draw the air from 
wheel to wheel until the suction reaches the degree that 
experience has shown to be most suited to the work. The 
suction cannot rise beyond this predetermined figure; hence 
there is no waste of power and no risk of damage to expensive 
carpets or decorations through an unnesessarily high vacuum. 


Electric Cooking and Heating. 


Messrs. The General Electric Co., Ltd., whose head office is 
at 67 Queen Victoria Street, London, E.C., forward a copy of a 
new booklet (No. 11. 2380) on “ Magnet " electric cooking and 


DRAKE & GORHAM, 14. 


Note New Address: 
Dept. Е 


36 Grosvenor Gardens, LONDON, S. W.] 


Telephone Хо.: 9060 (5 lines). 


- MANCHESTER 
GLASGOW 


ELECTRICAL EQUIPMENT 


FOR 
Country and Town Houses 
Industrial Worksand Factories 
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Carton Pierre, Woodwork, Carving, &c. 


EXECUTED BY 


G. JACKSON & SONS, LTD. 


19 RATHBONE PLACE, OXFORD STREET, LONDON, W.1 
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other domesti : 
са малы مه‎ о ope 
ссе рриапсез especially suitable for hotels and 
a 5. е pamphlet on electric cooking (Хо. Н. 2380) 
S e a very human note: “ The 
in adde useho epends to a great extent upon the 
er cook, and that in its turn is influenced by the 
condition of her equipment." “Magnet” electric cooking 
appliances embrace a wide range of electrical devices 
designed especially for kitchen use and for the preparation of 
meals—from the large electric range and grill capable of 
cooking for a family to the dainty little pedestal heater that 
will cook an egg or boil а kettle on the table in the living room— 
and incidentally has several other uses. Of these appliances 
the principal features are an easily replaceable heating ‘element 
of moderate cost, and the standardization of component parts. 
The objects illustrated include electric kettles, a milk-sterilizer 
and food-warmer, quick water-boiler, shaving-pot, bronchitis 
kettle, table toasters, cooking and warming plates of several 
types, grills, a series of portable electric cookers, and several 
minor appliances. | 
The same firm forward also a booklet (H. 2376) illustrating 


their electric fires and radiators, the former in art métal or. 


earthenware, the latter in wrought iron, copper, or brass. This 
booklet includes the ''Magnet" multiway pedestal heater. 
This, originally introduced as a single-unit heater, is now 
designed with two, three, or four units. One of the features of 
the “ Magnet" system as applied to the pedestal or multi-way 
pedestal electric heater is the provision of a heating element 
that can be replaced as easily and simply as an ordinary 
electric lamp. These heaters are made in various finishes, steel 
and copper, nickel-plated, oxidized silver, etc. 


HOUSING SCHEMES & 
SMOKE ABATEMENT 


ARDEN CITIES and all new 


dwellings may now be rendered 
independent of Crude Coal as fuel. 


А Coke-fred Hot Water Supply 
Boiler and refuse destructor used in 
conjunction with a gas cooker and 
gas-fires makes an ideal labour- 
saving heating and cooking equip- 
ment which в ABSOLUTELY 
SMOKELESS IN OPERATION 


Consulting Engineers, Architects, 
and Local Authorities contemplating 
Housing Schemes are invited to write 


THE LONDON COKE COMMITTEE 


84, HORSEFERRY ROAD 
САУА 


"Phone: Victoria 8100 


Down-draught Prevention. 

A new leaflet issued by Messrs. J. Н. Sankey & Son, Ltd., 
Essex Wharf, Canning Town, London, E. 16, and 74 Cheapside, 
E.C. 2, explains this firm's system of down-draught prevention, 

In Sankey’s pot аге slats or louvres, like those seen in church 
belfries; the wind striking upon these louvres is directed upward, 


апа passes out of the opening at the top of the chimney. The 


force of the outgoing blast not only serves to prevent other 
blasts from entering vertically at the top, but it also creates a 


partial vacuum in the chimney itself which exercises a powerful . 
suction upon the smoke, drawing it upwards, whereas without ` 


this device it would be pushed downwards. But occasionally 


blasts of wind descend vertically into the opening. Then the | 


wind, striking upon the louvres, is forced out at the side openings, 
іп this case also creating a partial vacuum in the chimney and 
giving the suction necessary for drawing out the smoke. In 
extremely bad cases, as when houses stand in deep hollows or 
amongst high trees, the pot is fitted with its special cap, which, 
it is claimed, entirely stops this form of down-draught while 
giving full play to the louvre principle. In these pots there is 
nothing movable to get out of order, they are easily kept clean, 
and they are of attractive design. 


‚ Just Published. 


The Church of Our Lady of the өй е] 
Gates (Panagia Hekatontapyliani) in Paros. 


By Н. H. Jewett апі Е. W. Hastucx, M.A., sometime 
Assistant Director of the British School at Athens. Illustrated. 

| Imperial 4to. 50/- пес — 
‚ MACMILLAN. & CO., LTD., LONDON,, W.C. 2. 
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entirely roofed with Ruberoid in 1916, forms ап 
excellent example of the efficiency of Ruberoid 
for buildings in exposed positions, or subjected 
to exceptional vibration. It is scarcely possible 
to test a roofing under more drastic conditions. 
After standing the heat of four summers and 


the storms of four-winters, the roof is as sound 
as when first fixed, and for many years to come 
сап be relied upon to remain proof against all 


‚weather. Ruberoid is unaffected by sea-air, spray, 


acids, or alkalies. Itcan be used on flat, pitched, 
or curved roofs, and laid on boards or concrete. 


Our CATALOGUE contains illustrations of some of the many types of buildings roofed 


with Ruberoid during the past 29 years. 


It will be sent free with samples on request. | 


THE RUBEROID CO., LTD., 8 Waterloo House, 81-85 Knightrider St., LONDON, E.C.4 


Branches: Newcastle on-T yne, Birmingham. 
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Branches: Leith, Dublin. 


STEVENAGE HOUSE. 
HOLBORN. VIADUCT 
LONDON, E. С. 
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Advantages : 


The working load is more equally distributed 
over the whole of the knuckles, which in 
their turn are strengthened "and. supported. 
Pins and knuckles will wear true to the last, 
as sagging Is impossible. 
Three times the. durability of ordinary 
washered butts. 
No increase in the price over ordinary 
makes. 
Absolutely. the best and іп the end the 
cheapest produced. 
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2, 000 yards 
of Ruberoid ЕО 
this Building | 


UBEROID has ved 
efficient, although this 
building is subjected to 
excessive vibration caused by 


heavy underground railway 
traffic. 
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UR Catalogue illustrated 
with examples of our 
“work will be sent on request. 


Bs over 29. years Ruberoid ae 
e has been in use on all | کش‎ 
kinds of roofs and buildings, AS 
= а wheth 2 
و‎ and whether laid on boards, or بج‎ 
hen concrete or for weatherproofing A 
u d fe o BE.» 
= efective asphalte Roofs, always 2: 
Das proves Economical, Reliable, and г 
فا‎ Durable. — JR 
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CHATWO oD 


STRONG ROOMS 


Кие Proof 
nce 1858 


HE CHATWOOD Som 


‚Room Doors and Frames | 

for Fire-proof Vaults and | 
Burglar- proof Treasuries have the _ 
same unique principles of construction | 
which characterize The Chatwood 
Safes. Amongst the many import ы 
special features may be mentioned : 
1. The Chatwood Solid Flange Tee 7 
Steel Lock Case. à 


/ 
2. The Chatwood Steel Compound | 
Angle Frame. 


3. The Chatwood Vestibule 


Fr rame. 


Grp 


The Steel Compound Angle Fran ame 
secured to the inside of the Steel Vestibule. 
Grip Frame, in conjunction with the. 
Steel Tee Lock Case, gives enormou 


rigidity to the door, while the ‘Steel 


Vestibule Grip Frame embraces the Strong | 
Room wall in its entire height. and thick- 
ness, forming а steel passage. into- Wes | 
Strong Room. 


The great advantages 7 this system. over. 


those in which Strong Room Doors. have | | 


only weak attachments to the wall: at a few . 
points are obvious, and it has the. further - 
substantial advantage. that instead of being | 
built in during the construction of ue 
room, the fixing of the door сап be Іей 
until the room has been: entirely compl eted 
and the wal thoroughly set. 
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THE CHATWOOD LA У 3 


SAFE BOOK 


containing fullest particulars and 
many excellent illustrations, کت‎ 
and post free upon request. 
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UBEROID combines all the stantial. Needs no metal connec- 
R essential requirements of a tions, and is equally efficient “i 
flat roofing. Low in prime whether laid on boards or Concrete 10 
cost. it is durable, unaffected by On flat, sloped, or curved 700 S. 
heat or cold, yet flexible, and will Although the least expensive 1t has. 
not crack or run. . Is proof against proved during the past 29 y to 
vibration, and withstands foot be the most reliable form of fla 
traffic. Light in weight yet sub- roofing. 


Our most convincing testimony is the buildings we have Kg | 
۱ | The premises for Messrs. Sutton & Co., Cork, illustrate ore j 
11% under, is but one of the thousands of buildings covered wit 
1 Ruberoid. Our Catalogue, illustrated with other examples of our 
work and containing full information, will be sent on request. 


The Ruberoid Co., Ltd., 8 Waterloo House, 81-85 Knishtrider St., 
LONDON, E.C. 4 
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* The CHEAPEST and most EFFICIENT method 
of Hot Water Supply is by Coke fired Boiler." 
Extract from the Interim" Report published by 

Ministry of Health Committee. 

The DON Domestic Supply Boiler is 
a Coke fired Boiler, ensuring HOT | 
WATER any hour DAY and NIGHT. 
Being easily fitted, it is suitable for fixing 
in the Kitchen. : 6 
ЕСОМОМІСДІ, с. 
24 EFFICIENT. ( R 
Made in 4 Sizes. t 2 С a : : 
FUEL : Coke or An- : 
thracite. Burns 


Kitchen Refuse. 
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THE WEST PIER PAVILION, BRIGHTON, 


entirely roofed with Ruberoid in 1916, forms ап the storms of four winters, the roof is as sound 
excellent example of the efficiency of Ruberoid as when first fixed, and for many years to come 
for buildings in exposed positions, or subjected can be relied upon to remain proof against all 
to exceptional vibration. It is scarcely possible weather. Ruberoid is unaffected by sea-air, spray; 
to test a roofing under more drastic conditions. acids, or alkalies. It can be used on flat, pitched, 
After standing the heat of four summers and or curved roofs, and laid on- boards or concrete. 


Our CATALOGUE contains illustrations of some of the many types of buildings roofed 
with Ruberoid during the past 29 years. It will be sent free with samples on request. 


THE RUBEROID CO., LTD., 8 Waterloo House, 81-85 Knightrider St., LONDON, E.C.4 


Branches: Newcastle-on-Tyne, Birmingham. Branches: Leith, Dublin. 


то PROVIDE HOT WATER IN ABUNDANCE 


Specity the ۰ SAVILE ” BOILER. 


WELDED WROT STEEL. су | ` Every FACILITY FOR 


No Risk OF FRACTURE. REMOVAL OF SEDIMENT. 


اھ = 


MADE IN SizES ТО HEAT 
40, TO 1,036 GALLONS 
WATER PER HOUR. /, 


BURNS COKE AND ALL 


COMBUSTIBLE REFUSE. 


% 


— 


INSTALLATION Easy. | INDEPENDENT, NO BRICK 


MAINTENANCE SIMPLE. SETTING REQUIRED. 


EARLY DELIVERY. 


A 


Head Office and Works : | д дї Т . BOILER ON VIEW АТ. 


HALIFAX, Yorks. London Office: 61 GT. PORTLAND 515” 


And at BRISTOL, BIRMINGHAM, MANCHESTER: 


We shall be pleased to advise most suitable Boilers for the widely different requirements. 
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SUGDEN. Ltd. | 
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THE ARCHITECTURAL REVIEW. 


2,000 yards 
of Ruberoid protect 
this Building 


UBEROID has proved 
efficient, although this 
building is subjected to 

excessive vibration caused by 
heavy underground railway 
traffic. 


FOR over 29 years Ruberoid 
) has been in use. оп all 
kinds of roofs and buildings, 
and whether laid on boards or 
concrete or for weatherproofing 
defective asphalte Roofs, always 


D proves Economical, Reliable, and 
22 Durable. 


О UR Catalogue illustrated 
with examples of our 
work will be sent on request. 
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The 
Chatwood 
** Special 
Diamond ” 
quality 
Strong 
Room 
Door. 


PLANNING 


THE STRONG 17 


HE CHATWOOD SAFE СО., 
Ltd., will be pleased to consult with 
Bankers and their Architects and 
offer expert assistance in the ‚planning 
of Strong Rooms, Safe Deposit Instal- 
lations, and all classes of security. work. 
For over 60 years the Chatwood Safe Со., 
Ltd., have enjoyed the confidence of the lead- 
ing Bankers and Deposit Institutions through- 


out the world, having designed and executed | 
schemes for their security arrangements in 


Great Britain Turkey Holland 
South Africa Roumania Belgium 
South America Russia Etc., etc. 


Specifications, Plans, Estimates, and full 
details will be gladly supplied free of charge. 


= THE 
CHATWOOD . 


STRONG ROOM 


Send а card to-day for а copy of the 40-fage ^ Chatwood 
Safe Book’'— gratis and post free. 


Burglar Proof 
since 1858 
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